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AZORBAYCANIN MODONI INKIiSAF DOVRLORI
| HISS©
Azarbaycan musigi madaniyyatinin tarixi xronologiyasina dair.

Azorbaycanin musiqi tarixi 6lkomizin godim ke¢misinin dark edilmasinin
bir hissasidir.Min illorlo oturusmus timumbosoari inkisafina Azorbaycanin verdiyi
tOhvalorla, biz,hor seydon oavval xalqumizin 6ziinamoaxsus musigi madaniyyatine
minnotdar olmaliyiq. Azarbaycanin qadim musiqi madaniyyatinin 0yronilmasinin
cotinliklari yonaldici monbolorin vo dolay1 istinadlarin olmamasi ilo birbasa
baglhidir. Fagot, sifahi vo anonavi folklor, xalq mahni yaradiciligi, badii adobiyyat
vo arxeoloji abidalor, askar edilon artefaktlarAzarbaycan madoaniyyatinin godim
tarixini 0yronmok (iglin asas manboalar, baslica qaynaqlardir.

Azorbaycan klassik musigisinin vo xalq mahnilarinin yaranmasi, nasildon
noslo Gturilmosi, orijinalliglarinin  qorunub saxlanilmasi, godim ocdadlarimiz
sayilan, bizim eradan avval minillor boyunca- yasamis “sumerlor” (aslinds tirklar),
mannalar,tirikkilor (tlrklor), midiyalilar, lullubaylor,kaspilor, albanlar vo—digor
xalq, etnos va tayfalarin varliglar: va foaliyyatlori sayasinds mimkin olmusdur.

Azorbaycandan kegon genis ticarst yolunun,ipak yolunun, miuxtolif
tayfalarin qosbkarligi (e.a.Vllosr Hun suvarlar),romalilar(eranin ovvallarinds),
xazarlor (V1 -VII asrlar), cumanslar (XI-XI1 asrlar), salcuq turklari (X-XI asrlar),
mongollar (XII1 asr), farslar, arablorin vo eloco do digor Glkslorin  Azarbaycan
moadaniyyati ilo bilavasita qarsilili alagesi olmusdur.

Yaxin Sorq Olkslorinin genis va inkisaf etmis beynalxalq ticarat qovsagi vo
madoaniyyati siibhasiz ki, Azoarbaycanla qarsiliqh alagodo idi.t

| osrin sonunda XII Roma legioneri—Ildirim siiratliDomisianin Xozor
sahillarinds olmas1 barado Qobustan qayalarinda latin dilinds askar edilmis xatira
yazis1 yuxarida dediyimiz xarici tacaviiziin tarixi sahidlarindan birdir.

Boyuk Norveg todqiqatcist Vo soyyaht Tur Heyerdal (1914-2002) Ozinin
elmi axtariglarinda Qobustan qayiq tosvirloring xiisusi yer ayiraraq, onlarda tiirk
madaniyyati ilo analogiya gorir. O, hamginin, belo bir milahizo sOylomisdir ki,
Qobustandaki qayasoathi tosvirlor Norvecdoki vikinglordon galma qayasathi
tosvirlorin acdadidir. Bunu goran sayyah vatonina donarok Odin saqasaini oxuyur
Vo goriir ki, orada deyilir: “Biz Aslarin vo ya Azlarin 6lkasindan golmoayik”.Els
buna goro do qorara golir vo ciddi tesdiq etmoys say gostorir ki, bizim ulu

! ®apamxesa M., TTamaes. Donael ['00yCTAHCKOTO HCTOPHUKO — XYIOKECTBEHHOTO 3aIIOBEHMKA O XapakTepe M
apeajie COIMAIbHO — OSKOHOMUYECKHX CBsi3eil JpeBHero AsepOaiijpkana./AsepOaiipkaH B MEXKIYHAPOIHBIX
MHOTOCTOPOHHHUX B3auMocBs3sx. JJoknansl |l bakuHckoro MexxayHapoaHoro cuMmnosuyma, 22 — 24 Hosopst 1995 .
Baky, Onem, 1997 soh84-87




babalarimiz Odinlor (Od yuvast demokdir bizim dildo Od vo in — yuva) bura
Azorbaycandan galmadirlor. Vo bu da eramizin IX-X-cu asrlarina tosadiif edir.?

Sorhodlori Krimdan demok olar ki, Urala godor uzanan Xozor Turk
Xaganhigt ~ VL VII, VIII osrlorde Bizans imperiyast ilo dinya siyasatini
balanslasdiran giiclii dovlat idi. Ona gora VII asr Bizans imperatoru Konstantin
[savr Xozor Kaganmim gdzol bacisi Cigayi oglu Leva golin aparir. Xozorla
gohumluq yaradir ki, daha giiclii olsun, 6ziiniin mévcudlugun sigortalasin. Cigayin
oglu Lev Isavr da atasindan sonra Bizansm imperatoru olur. Mixtolif
odabiyyatlarda Cigayin esqino millat ona Lev Xazarski deyirdi.

Ohamonilar hakimiyyatinin ( 2750 il bundan gabaq) ©homoni sllalasinin ilk
ocdadi (babas1) Haxames(Haxamanes) 6z pars tayfasi ilo artiq Hindistandan Zaqros
dag otoklorino golmisdi. * Mdovcud oldugu dovrds, antik vo godim Sorq
monbalarinin verdiyi molumatlara osason, onlar hom 0Ozlorinin yaxin qonsulart,
hom da nishaton uzaq olan xalglarla etnomadoni slagalor qururdular.

Herodot Shomonilor hakimiyyatinin  oyalotlori arasinda  xozarlorin
yasadiglar1 iki satrapmn adimi ¢okir (X1 vo XV; burada, hamginin saklar
yasayirdilar). XV satrap Azorbaycanin Qazax — Gonco zonasini, XI satrap  iso
Xazarlorin maskunlasdigi digor orazilori ohato edirdi.*

Xazarlor ©hamonilar ordusunun heyatinds e.a. 480-c1 ildo Yunanistana, I
Daranin e.o. 516-512-ci illordo Qara doniz skiflorina qars1 yiiriisiindo istirak
etmiglor. Romadan Frankiya oyalotino gondorilon sair Ovidiy (e.0.43-il)0z
asarlarinda dofalarlo Eqis adli sohar — qasri xatirladir. Eqis soharinin blindvrasini
Dunay ¢aymin sahilinds Xozorli Eqis qoymusdur. Eradan avval. V osro aid edilon
Melefis papiruslarindan  Oyronirik ki, Xazarlor yaxsi gomi qayiranlar, tocribali
donizgilor olmuslar. Mahz bunun Gg¢iin do onlarin sol sahilindo moskunlasdiglari
doniz xazarlorin sorafine Xozar donizi adlanir.

Qadim dovrds olduqca giiclii qarsiligli tesirlor yalniz ticarat olagalori
sayasinda deyil, ham do intensiv madoni inkisaf etmis xalqlarin qarsiliqili rabite
yaratmalar1 sayaSindo bas verirdi. Arxeoloji todgigatlara asason moalum olur Ki,
halo erkan tunc dévri madoniyyati dovrinds belo Qafqaz tayfalari, Qadim Sarq
xalqlari; Araliq donizinin sorg hissasi vo Avropanin conub-sorq bolgesi-arasinda

2 Tapuen AzepTiopk «[ €HE3UC TIOPKA U TIOPKCKOTO SA3bIKa»(Ha OCHOBE KJIMHOIKMCH)B JBYX KHUrax. baxy.2019.
lqacts, cTp 59

3 Tapuen Aseptiopk «['€He3UC TIOPKA U TIOPKCKOTO fA3bIKa»(Ha OCHOBE KIMHOIUCH)B ABYX KHUraX. baxy.2019.
llgacte, 27 fosil, «HackanbHas KITMHOMMMCHAS HAIIKCEH U3 MMKapH TN — THoib Ha Tope Ke6up — Kyx» (JIypucras,
Upan).soh 1031 - 1032

4 dapamxesa M., [Tamae. ®oumsl ['06yCTAHCKOTO HCTOPHKO — XYI0XKECTBEHHOTO 3allOBEIHHMKA O XapaKTepe M
apeajie COIMAIbHO — OSKOHOMHYECKHX CBsi3eil JpeBHero AsepOaiijpkana./AsepOaiipkaH B MEXKIYHAPOIHBIX
MHOTOCTOPOHHHX B3auMocBs3sx. Jlokmans! |l BakuHCcKOTO MEXayHapoIHOTO cuMmo3nymMa, 22 — 24 nostops 1995 r.
Baky, Onbm, 1997.50h 97
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qarsiligh oalagolor (get-goallor)moévcud olmusdur.Bu, Azorbaycanda aparilamis
arxeoloji gazintilar zamami Kiir-Araz modoaniyyati deyilon moshur modaniyyot
qaliglar1 arasinda On vo Kigik Asiyadan gotirlmis vo oksino buradan oralara
aparilmis madaniyyat vo moaisat agyalarin varligi ils sibuta yetirilir,

Kitabin girisindo Azarbaycan tarixina etdiyimiz sayahotlo bu diyarin bir
daha no godor ulu, godim bir salnamays malik oldugu vurgulanir. Magsadimiz iso
yurdumuzun madani alagalarindan va madani dévrlarindan bahs etmakdir.

Tobiot vergisi olan Azorbaycan xalq musiqisi, xalq yaradiciliginin darin,
zongin va rangarong moazmunundan irali galir. Azarbaycan milli musiqi
folklorunun asasi1 - kitlovi kondli musiqi yaradiciligi,xalq mahnilari, miiganni,
asiq, saz-s0z ustadi, meyxana janri, dastan danisan vo professional yaradiciligdir.

Azorbaycan musigi madaniyyatinin an godim dévrlarindon baslayan
inkisaf yoluna nozor salsaq, toqriban belo bir ardicilliq, belo bir xronologiya olda
etmis olariq.

Bunun Gglin avvalco Midiya madaniyyatine nozoar salaq:

Midiyada dovlat yaranisinin baglangici — bizim eraya godar VII1 asr;

Qudratli Midiya dovlsti — eradan avvalVI — V11 asrlar.

Midiya modaniyyaetini Kigik Asiya, iran, Assuriya ilo olagelondiran baglanti.

Ekbatan (indiki Homadan), Tarvekis (Tobriz), Raga (Rey) sohoarlainin
inkisafi. Assur — Vavilon modaniyyati ilo alagoelor. (¢iviyazili)

Midiyanin Kir vo ©homoanilor hokmranlig1 torofindon fothi (e.0. 524- il);

Azorbaycanda zordiistlik, onun yayilmasi vo xalqin modoniyyat Vo
moaisating tasiri.

Tarixcilor subut ediblor ki, Azarbaycanda zardiistliik dini olub. Diinyada ilk
dofo tokallahligi qabul edon, Azaorbaycan torpaginda yaranan zordiistliik dininin
osasini qoyan, Zardiist peygombor olmusdur. Orta Asiyanin qadim mutofokkir
alimi Biruni (973-1048) yazmusdir ki, Zordiist oslon Azarbaycandan idi.
“Avesta’nin bir ¢ox miiddealar1 Xozor (Kaspi) danizi ilo, habels azarbaycanlilarin
yasadiqlari arazi ilo baglidir.”®

“Zordiist Azorbaycanda, o zaman Goazon, sonralar Toxti-Stleyman, (arab
monbalorinds  Siz) adlandirilan yerds dogulmusdur. Moahz buna gobro do
zordiistilorin “Bundohis” kitabinda Gozon yaxinligindaki Urmiya golii miigoddas
sayllmis, Gazon soharindoki “Azroxs”, ya “Diroxs” vo ya “Azorgososp” adlanan
atosgado ziyarotgah olmusdur.” ® Digor monbods, Zordiist dini vo odobiyyati
haqqinda genis molumat veron, I. Purdavud “Qatha” kitabinda yazir ki, “Yaqut
Homovi Hicratin VIl oasrindo bu yerdo olmus vo “Atosgoda”ni gérmiisdiir.

5 “Avestadan bu glinedok”., F.F. Qasimzado., T.M. Haciyev., ASSR maarif nazirliyinin motbaasi., 1982, iim.s. 51.,
S.6.
6«Avesta” Birinci kitab., Fars dilindon torciimo edoni Ilyas Soms., Bak1., Azornasr., 1995., iim.s. 103., s. 8
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Atosgodonin ginbazino giimiisdon dizaldilmis bir hilal (“tozo dogulan ay”)
qoyulmus idi.””, “Avestanin 6ziindo (Yasna 9:17) Zordiistiin dogum yeri kimi
gostorilonEran Wejadl yerin orta asrlor Arranin milasir dovrAzorbaycan orazisindo
olmasi_boylk ehtimalla geyd olunur”. ® Umumiyyatlo, arasdirdigca belo bir
naticaya galmak olar ki, Zardiist dinini yayanlar muglar olmuslar. Muglar “Avesta”
kitabinda olan ayinlori toblig edon vo insanlari tokallahliga cagiran—xUsusi
missionerlor olmuslar. Ibadatlorinde migoddas kitablardaki “qatlar™1 avazla
oxuyardilar.

“Zordiist ilk dofo 6z ideologiyasini vo torigstinin gayda-qanunlarmi seir
halinda toblig edirdi. Onun sagirdlori do Zordiistiin nogmo Vo dualarina oxsar
Nogmo Vo dualar hazirlayirdilar.”® Monboni diggstlo oxuyanda belo bir noticoys
galmak olur:

“Zordiistiin nogmo Vo dualarma oxsar” musiqisindo negmo Vo dualar o
anlam1 verir ki, Zordiistiin sagliginda bunlar mdévcud idi, vo buna gbro do onlari
peygombarlarindan igtibas edan ardicillart onun qiidsal yolunu davam etdirmislor.

Diinya miqyash taminmis  tarixgilor, alimlor  Zordistliiyiin tarixini
aragdirarkon, Xozor donizini, Kir-Araz sahalorini geyd edorkon, nodonss orani
“Iran” orazisi vo ohalisini iso “iranlilar” kimi qeyd edirlor. Buna stibut olarag, rus
muollifi, L.S.Vasilyevin “Istoriya reliqiy Vastoka” kitabinindaki 10-cu bond,
“Dualizm drevnix Irantsev i Zoroastr” bashigi altinda (soh. 210-263) yazin1 misal
gatirmak olar.

“Danimarka sorgsiinast A. Kristensen (1875-1945) “lran dor zaman-e
Sasaniyan” oasorindo 6zlinomoaxsus tosbehlo bunlari yazir: “qaranliq otaqlarda
oddan olan alov s6la ¢okir, arxasinda isa metal alot borq vurur, ruhanilarin uca va
bazon bamdon (rays yatan ziimzimolari esidonlori ehtizaza gotirir, istor-istomoz
0ziina calb edirdi.”*® Baxin, elo hamin bu mobadlords do mugamlarin biin6vrosi
goyulmus vo zaman — zaman inkisaf edorok davam etdirilmis, nasildon — naslo
otlirilmiusdiir.

“Liigatnameyi-Dehxuda” ligat kitab1 on mikommoal, méhtosom sayildig: iiglin
fars vo dinya alimlori ¢ox suallara burda cavab tapirlar. Elo bu mogsadls biz do
muglar haqqinda molumat Gclin bu moanbays miiraciot etmok gorarma goaldik.
“Mugam sonati miladdan avval 1X-X asrlordo muglar torafindon ifa olunub. Kok
sumer (TUrk madoniyyati) madaniyyatindon oxs olunub.”! Ilya Moharromi yazir
ki, “Mugam soziiniin kokii “mug” sézundon goturulib. Mazhobi din ayinlori
musiqi, avaz va ritmla icra olunurdu. Zaman kecdikco, inkisaf edarak,

"“Qatha”., I. Purdavud., Bombey., 1927., 1 nosr, s. 22

8http://az.wikipedia.org/wiki/zordiist

% Atropatena” (e.0. IV- e. VIl osr)., Abdulla Fazili., Baki., “Elm” nos., 1992., um.s. 216., 5.145.
OArtur Kristensn. iran dor zaman-e Sasaniyan, Tehran, 1345, s. 76. R. Yasominintorciimosi.
L iigotnameyi-Dehxuda”
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formalagaraq, indiki Mugam saViyyasina golib ¢atmisdir.”*2 Bu monbalor bizo osas
verir ki, mugamin Azorbaycana aid oldugunu vo “mug” soziinlin Oziinlin
“mugan”va “mugam’” terminlarinin kokiinds durdugunu iddia edak...

Butlin bunlardan slava, ABS-nin Sietl soharinda( Washington State) yasayan
azorbaycanli tiirk¢ii alim Tariyel Azartirkln iki cilddan ibarat 1300 sohifalik mixi
Vo ya ¢ivi yazili motnlordon tirkco etdiyi torcimoalor osasinda rusca yazdigi
«['eHe3UC TIOpKa M TIOPKCKOTrO si3bika(Ha ocHoBe kimHomwucH)y» (Tirkiin vo tlrk
dilinin  monsoyi(kdkoni) (gil yazilar osasinda)” adli miikkommal traktatinda
mugamin mansayi haqqinda siibut va dalillorlo dolu genis molumatlar verilmisdir.
Ikicildliyi-oxudugca, miallifin vatoning, 6z soy kokiine derin sevgisindon basqa,
bu ovozolunmaz isin arxasinda agir zohmatin, asab garginliyinin, yuxusuz
gecalarin gizlondiyini gérmomak olmur. Noazaro alaq ki, Tariyel Azorturkin 70-
don yuxari yasi vardir, vo 0, bu giin do yorulmadan, tiirkgiilik ideyasi ugrunda
mibarizo aparir,belo ki, biz bu sorofli isdo ona can saghgr vo bol — bol
muvaffaqiyyatlor arzulayiriq.

Adi ¢okilon mdiollifin yazdiglarina nozor yetirok: «Moes uccredosamo
ucmopuio  mMy2ama — poounacb — NOCie  O3HAKOMIEHUs €  COOepAuCAHUeM
nepepacuupposaniHozo u 6H08b nepegeoénno2o mexkcma cmamou ShahV.A.As-
Siwani“APrisinFromUR” 3 | (Mugamin tarixini oyronmok fikri SahV.A Os-
Sivaninin” APrisinFromUR "moaqalasinin yenidon sifrolonmis va yeni tarciima
olunmug matninin mazmununu oxudugdan sonra meydana goldi.)

Tariyel Azortirk yazir: «Texcm npuenex nauie 6HUMAaHUE, 60—NEPSbIX,
KOHEYHO, U KAK UCMOYHUK MIOPKCKO20 SI3bIKA OPEBHOCU, U KAK UCMOYHUK
uHpopmayuu o myeame (3mMo CMAI0 ACHO NOCAE OZHAKOMACHUS C €20 HACMOAUWUM
cooepoicanuem), U KOHEYHO KAK UCTNOPUYECKU NUCOMEHHbIN NAMAMHUK.
Cooeporcanue e20 cmano OOCMYNHbIM NOCIe O0JCUX U MYUUMETbHbIX CIMAPAHULL.
Bnepesvie 6 ucmopuu nepe600oé u3 KIUHORUCU Mbl CMIAIKUBAECMCS C HA38AHUEM
00H020 U3 My2amog — myeama Ywuak, umeHHo 6 OanHOU Haonucu. Omo
no360/sem Ham yoeoumeibHo 20860pums 0 Mom, Ymo poouna écex « I 2zaraxmuxy,
HA3bIBACMbBIX «MY2AMOM» U U3BECHHbIX HAM 60 « BceneHnoil 60Cmounotl My3bIKU»,
aensemca Basunonus.»¥*(Matn, siibhasiz ki, ham antik dovrin tirk dilinin manbayi,
ham do mugam haqg:nda malumat manbayi (bu, asl mazmununu oxudugdan sonra
ayd:n oldu) va tabii ki, tarixi bir yaz:l: abido olaraq diqgatimizi ¢okdi. Mazmunu
uzun va aziyyatli saylordan sonra alda edildi. Mixi yazidan tarcimoalar tarixinda ilk
dofo mugamlardan birinin — Ussaq muSaminin  ad ila, bu xUsusi kitabada rast

L2“Mugamin formalasmast tarixgasi”., ilya Mohorromi.,

BAs-SiwaniShahM.A Prism from UR//A journal of Archaeology and History of Irag, Vol,XX, No1-2,1964,pp 69 —
76

14Azortiirk Tariyel. Mugam “ Sumer” deyilon Azori Tirkiniin Manavi Sorvatidir. — Sietl: Tariyel Vsli Oli
Korporasiyasi, ABS,2001, 64 soh.(Azorbaycan dilinds)




golirik. Bu, "mugam" adlandwrilan vo "Sarg musiqisi Kainati” nda biza malum olan
biitiin "12 qalaktikanin” vataninin Babilistan oldugunu inandirict sakilda demaya
imkan verir).

Gorundiyld kimi, mioallif mugamin harada yarandigimi va imumi tasnifatini
mikommal sakilds izah edir. Kitabin II cildinin31—ci fosli  biisbiitiin mugama hasr
edilorok belo adlanir:«/0e u xocoa poouncs myeam — mpaouyuoHHBIL HCAHD
Aszepbationcanckoii myswixu?» ¥ (Azarbaycan musigisinin  ananavi janri olan
mugam harada va No zaman yaranmigdir?).

Orada deyilir:«...o0nako cmanosumcs ouesuoHnviM U3 mexcma ewe mo,
Ymo nepevle 8 UCMOPUU 4eN08eyecmed UMEHHO U3 M020 Xpama Hawu OdleKue
npeoKU, 3aMeHABUUMU OpYe Opyea 360HKUMU U OACOBLIMU YHUKATbHLIMU MPeIMU
B03HOCUNU My2am K Hebecam, 8 6odicecmaennvle aomnupeu. 1100 ayuamu ceamozco
ona Hux Connya, nadarowyumMu Ha HUX U3 OMKPbIMo20 Kynoia Xpamda, 8 KOmopbulil
00U 8epuniu, KaK 6 OO0NCeCMBEHHbIN HCUSHEHHbIU O0ap, OHU MOJUTUCL CEOUM
KMHOCOUUCTEHHBIMY 0020M (eciu, KOHEeYHO, OHU ObliU NOIUAMEUCAMU, KAK
HasepHoe, Ymeepicoarom coO8peMeHHble UCCIe008aMmett), UCNOHAS MY2aM.

Boukoobpasnviti yunuHop ¢ KIUHONUCHOU HAONUCLIO, KOMOPOMY WeCmb
mulcAY em, CHPAMAHHBIU 8 3AMA3AHHBIN USHYMPU MA3YMOM CHeYUaibHOU Huule
Ha ypoGHe 6MOp020 dMAdCA 6 NeCMHUYHOU CmeHe, mam dice, KaK Mbvl YEUOUM
HUdICe, HA Nepeoll dce cmpoke, obpawjaemcs K Xpamy, Hazvleas ezco «Heby
Hauoum!».( Bununla yanasi, matndan da aydin olur ki, basariyyat tarixinda ilk dafa
bu mabaddan uzaq acdadlarimiz bir-birini zil va bam sasli unikal banzarsiz
zongulalarlo avaz edarak,mugami géylara, ilahi asimana galdirdilar. Miigaddas
Glnasin gsiialart altinda insanlarin ilahi bir hayat hadiyyasi kimi inandiglar
mabadin agiq qiibbasindan "coxsayli" tanrilarina mugam ifa edarak dua edirdilor
( miasir alimlarin dediyi kimi, albatto ki,agor onlar yari ateist idilarsa) Alti min
illik bir mixi yazist olan barel formali silindr, pilloKonin altindak: ikinci martabanin
Saviyyasina yanacaq yagi ilo vurulmus xiisusi bir yuvada gizlonir, asagida
gOracayimiz kimi, birinci cargada,mabado miraciaot edarak deyir: "Cannati
gOracayik!").

Imom dxnce YuruHop oaem HaAm uHGopmayuro o myeame Ywwaz. Imo 3uavum,
Ymo 00 CMpOUMeNbCmea Xpama, My2am, UCHOIHAEMbI NOO CONPOBONCOEHUEM
mapa, yoa, caza u, 8eposimHo, KeMaHyu, Obll NONYIApeH 6 Hapooe, U OH Obll
CO30aH 3a mMblcA4YU Jem 00 MO020 KAaK Ovll 60308ucHym 60xcuiti 0om. HmenHo
Myeam, uepasuiuil 21aeHylo poib 6 ceasu ¢ ooeom(!) (boecamu?) 6 cozoanuu
B03MOJNCHOCIU ObIMb B0EOUHO C HUM (C HUMU), 3aCMABUIL HAPOO NOCMPOUMb
MeCcmo Macco8oco cobpanus (cumazoe — no-epevecku), 20e oH (Hapoo) moe Ovl
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coobwa cosepuiamv 00psdvl N00 Hebecamu — neped bodcecmseom. Bce smo, K
cuacmolo, UCXO00Um U U3 HO020 nepesoda mexcma u3 yuaunopay.® ( Hamin
silindr “Ussaq” mugami hagqinda moalumat verir. Bu o demakdir ki, mabadin
insasindan qabag, tar, ud , saz va ehtimal ki, kamanca ilo miisayiat olunan mugam
xalq arasinda populyar idi va Tanri evi tikilmazdon minlorlo il avval
yaradilmigdir).

Miuoallif, Azorbaycanin xalq artisti, mugam ustadi, canli korifeyimiz, klassik
gozolxan Olibaba Mammadovun aforizmes ¢evrilmis kolamlarii goloma almis vo
onun yaradiciligma da nozor salmigdir. Miuollif hagli olaraq, mugami qodim
sairlorin, gozolxanlarin, poeziya ustadlarmin asarlori ilo asrlor boyu bir cargado,
paralel olaraq addimladigin1 geyd edir.

O yaxim kegmisimizin geydlarina do nazar salir. Belo ki, kitabda da geyd
edildiyi kimi, 1887 ildo amerikali Emil Berlinerin miitosokkiliyi sayasinda
Azaorbaycan mugam ustadlarinin sas yazilar1 qrammafon vallarina yazilaraq, qizil
fondda saxlanilmaqdadir. Lakin, Tariyel Azartiirkiin kitablarinin avazolunmazligi,
onlarin yaxin keg¢misimizo deyil; antik, olcatmaz zamanlara, az qgala tarixéncoki
dovrlora soyahatlo doyarlondirilir. Yeno do onun yazilarina miiraciot edirik vo
bununla da mugam sanatinin no gadar godim bir tarixo malik oldugunu bir daha
oxucunun diggatins gatdiririq.

Tariyel Azoartirk: «/lononnumenvrule KIUHONUCHbIE Oamnvie,
noomeepocoarowue cyuecmeosanue myeama 6 anmuyrnocmuy( "Antik dovrda
mugammn moveudlugunu tosdiglayan alava mixi malumatlar™ )bolimiinds yazir:
«Kak uzeecmno, easenu 6 60CMOUHOU NOI3UU, OCODCHHO 6 A3ePOAUONCAHCKOL,
apabckol U NepcuoCcKol, UCHOKOH 6eK08 CO30AlOmcs UCKIIOUUMENTbHO O
ucnoanenus myeamos. Ilpuuem xadxcowviti 6U0 My2ama 6 3a6UCUMOCIU OM pamepa
11008, mpedyem om Jupudeckux eazenell 0cob02o0 cmuxomeopHozo pasmepa. Hem
comuenus, umo eazeau OHauns Hceme Jlaeana Ovliu co30aHbl 071 Myeamos
» 17 (Bildiyiniz kimi, Sarq poeziyasinda, xiisuson do Azarbaycan, arab va fars
dillarinda gazallar asrlar boyu yalniz mugamlarin ifast iigiin yaradilmisdir. Ustalik,
hor bir mugam névii magamlarin 6lcusindan asili olaraq lirik gazollordan xUsusi
poetik 0lcl tolab edir. Siibho yoxdur ki, Enlil Isme Dagamn Qozallori mugamlar
tigtin yaradildi).

Kitabin on boylk fosli antik sairimiz Somsi Odod Abinin azman
yaradicihigma hasr edilib!® . Bu fasil Kilikiya donizini ohatoloyon muasir Turkiya
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vo Suriya orazilorindo Hetit imperiyasi dovrinde movcud olmus Ete eli
adlandirilan 6lkads yerli tirklarin Soudiyys Orabistanindan golib orada yerlosmis
arablor torofindoin soyqirimina moruz qaldiglar1 hadisalori oks etdirir. Bu agir
faciodon az qala gil 16vhoys damarlarindan axan qara ganla qazimis sair yazir:

“Cal miiziim, rah caam (bir cam sarab), al gam!
Samma hurrayam (horrayam, siyyigam)!”

Digor antik sairs - Bikonin mixi yazisinda bu seira rast galirik.

Cikaru, restii, Tan hakkisi —
Ana Mahur ragsi arad,,
Has Huri aradi

Miizik kanni!

Tariyel Azortiirk mixi yazilar1 osasinda belo izah edir: «Kax éuowno, camo
CNI0BO «MY3bIKAY (CLOBO iU MOIBKO? )U TAMUHAHAMY, U CPEKAMU 3AUMCMBOBAHO U3
AZBIKA OPEBHUX KUYMEPOBY, KOMOpble UCNOIb308aNU €20 8 ude crosa MUzik,u ono
00 cux nop oiusem 8 SA3bIKEe  AHAMOMUUCKUX — MIOPKO8  0e3  BCAKUX
suoousmenenuii. ¥ (Gortinduyd kimi, "musigi" sozil (sadaca bir sozdir?) Hom
Latinlar, ham da Yunanlar tarafindon "miizik" sézii soklinda istifada olunan gadim
"Sumerlor" in dilindon gétiriilmiis va indiyadok he¢ bir doyisiklik olmadan
Anadolu turklarinin dilinda yasayr).

Burada muollifin sumer soéziiniin dirnaq arasinda vermoasinin do Sobabi
vardir. Onun fikrinca, sumerlar elo tlrklordir. T.Azortlrk dofalorlo geyd edir ki,
Sumer s6ziino heg bir yazili tarixi monbalords rast goalinmir. Bu boyda sivil diinya
yaratmis, basar tarixindos ilk hecali yazi sistemi icad etmis bu adda xalq var olsaydi,
onun barasinds dlinya tarixi, tarixi moxazlor bar-bar bagirardilar. Lakin tarixdo heg
bir iz qoymamis onlarca, yiizlorco etnos adlar1 yasadigi halda, sumer soziiniin xalq
va dil ad1 kimi yasamamas1 onun uydurma ad olduguna dolalot edir. Bu ad ilk dofo
1856-c1 ildo mixi isaralorinin desifracilorindon biri Yulius Oppert toarafindan irali
stirtilmiis termindir.

Muollif, hatta Azarbaycan tarixcilorinin, diinya sumersiinaslarinin tarixi elmi
asarlarini, tadqiqatlarini birmoanali sokilda tokzib edorak, 6z yeni torcimalori ilo
yeni ideyasini oxucunun nazaring catdirir: « Kax 6uoHo usz mamepuanog KHu2u, mol
Kamezopuuecku omkasvieaemcss om mepmuna «Lllymepy xak smHoHuma, cuumas

19 Tapuen Asepriopk «I'€HE3UC THOPKA M TIOPKCKOTO A3bIKa»(Ha OCHOBE KIIMHOIMCH)B JBYX KHUrax. baky.2019. 1l
qacTh,cTpl191

22 || AZORBAYCANIN M3DONIi INKiSAF DOVRLORI




€20 O0elcmeumenbHo, BblOYMAHHLIM U He0OOCHO8aHHbIM. Tem He Menee Kak
MepMUH NOJIHOCMbIO USHOPUPOBAMb €20 Heab3s. Kaxk smHOHUM, mak u monoHum
OH MBepO0 YKOPEHUICA 8 HAYYHOU umepamype, 8 co3Hanuu noodeu. Eciu oadice
8ce yueHvle MUpa eOUHO2INACHO CO2NACAMCA C Ce200HAWuMel 0eliCMBUMeNbHOCIbIO
0 MOM, 4MO A3bIK KIUHONUCU eCMb A3bIK NPAMIOPKCKULL, 51 OYyMar, HUKMO 0ddice
nocie amo2o He omxadicemcss om Heeo.lllymep u miwopox, uiu azepoariodicaney —
amo oono u mo xcen. *°( Kitabin materiallarindan da goriindiiyii kimi, "Sumer"
termini bir etnonim olaraq haqigaton uydurma va asassiz hesab edilorak qoti
sakilda radd edilir. Buna baxmayarag, bir termin olaraq tamamilo goz ard: edil>
bilmaz. Ham etnonim, ham da toponim, o, elmi adabiyyatda, insanlarin zehninda
mohkam kok salmigdir. Diinyamin  biitiin  elm adamlari bu gunki realligla
yekdilliklo mixi dilin tirkdan oncaki dil oldugunu gabul etsalor da, diistiniirom ki,
bundan sonra daha he¢ kim bunlar: inkar ed> bilmaz. Sumer vao tlrk, ya da
azarbaycanli eynilik toskil edir va eynidir).

Muoallif mugamin sacarasini — genetik analizini illyustrativ rasmlarlo sarh
etdirmisdir. Hotta o, kitabin «Myram u Kapabax» adli boliimiindo mugamin harada
yarandigini tosnifati ilo vermisdir: «Pacckazvieas o myeame, nHenvss He 3ampoHynmv
memy 83auMOOONOIHAeMocmuU 08yx ¢axmopos. Kapabax u ammuuHvli My2am.
Hpesnss obracme appanckou Meconomamuu — Kapabax — nocie Basunonuu, o
POIU KOMOPOU 8 CO30AHUU OAHHO20 BUOA MY3bIKU MAK MHO20 2080PAM U NUULYM,
Gaxmuuecku cman UCKIIOYUMENIbHO 8eYHbIM NPUIOMOM U « 3aD0MAUBLIM OMUYOM
ceoeti Oouepu — My3sviku, Hazeannou myzamomy. Ce200Hs 6 HAWUX PYKAX
NUCMEHHOe Q0KA3amenbCmeo, OPYeUMU CLOBAMU — K CEUOCMENbCMBO O POACOCHULY
myaama, obuapyicennoe 6 easunouckoti Meconomamuu» 2 .(Mugam haqqinda
danisarkan ki amilin bir-birini tamamlamas: mévzusuna toxunmamaq olmaz.
Qarabag va antik mugam. Mesopotamiyanin gadim bolgasi - Qarabag - bu musiqi
néviintin yaranmasinda rolu olan ¢ox damistlan Vo yazilan Babilistandan sonra
aslinda tamamilo abadi siginacaq vo "qizimin qaygikes atasi - mugam deyilan
musiqi” oldu. Bu gun oalimizda dalil, basqga sézlo desak, Babilistan
Mesopotamiyasinda tapilan mugamin "dogum haqqinda sahadatnamoasi” vardur).

Yuxarida geyd etdik ki, Tariyel miallim 30 ildon ¢oxdur ki, ABS—in Sietl
soharindo  yasayib, yaradir. Gil yazili bir motni 6ziiniin isloyib hazirladigi
semantik, morfoloji vo fonetik modellosdirma metodu ilo ilk dofs tiirkco neco
askarladigini1 o maraql sokilds bels tasvir edir:
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«O0Hax€CObl 6euepomM s exan no anasmomy wuiocce I-5 (Ail ¢haiie) &
yHusepcumemckuii pauorn Cusmna K Opy3vsaMm, KOmopbvle Obliu HANPAGIeHvl 8
Komanouposky uz baky mna eocemv mecsayeé 6 naw yHusepcumem. byoyuu 6
Xopouiem HacmpoeHuu, si nell N0 My2am My « 803POHCOEHHYIO U3 Neniay 2a3eib,
KaK ee NOHUMAl moeod, 0epica 8 pyKe MOl YepHOBUK C MEKCMOM, 8 KOMOpblil
unozoa saznsoviean. Hauanvnvle u nocinedyrowue cmpoku, 3a uckiroueHuem -,
ObLIU pacuugposansvl U OOCMYNHbL, A B0M NOCIEOHUE 08¢ CIPOKU nejll makK, KaK ux
sudes, m.e.He pasdoUPAsCy HU 8 CMbICIe, HU 8 OMOEIbHbIX C108AX, HO NOCMOSHHO
UWA 8 HUX CMBICTL HA POOHOM MIOPKCKOM.

Bopyz: «Aya Enlil Isme Dagan, na nam, sipa kal, amma munes umma, ulsen
he[l]ak el» ..yeras cmpoka 6 ceoem nepsoszdannom eude paccvinarace cama no
cebe, Kak OYCUHbL NOPBAHHOU HUMKU dHcemyyad UIU, HA0O0POM, HCeMYYHCUHbL KAK
OYOmMo HAHU3BLIBAIUCH HA 30]I0MYI0 HUMD.

«Depuxal..»- 3akpuuan 5, u om paodocmu U MAUUHATLHO MAK Pe3Ko
3aMOPMO3UL  MAWUHY NOO MOCMOM, UYMO ee uymb Obllo He CHMYKHYIU
czaou...Cnasa 602y, oboutnioco. Myuuswias mens noumu 08a mecaya, cCmMpoxd,
HAaKOHeYy, PACKPbLIACL N0 Oelicmeuem Ma2udeckou TUpU4ecKol Cuibl OpesHe2o
Myaama, nepevie UCNOIHUMENU KOMOpPo20 UeCmb — CeMb MblCAY Jlem HA3a0 C e20
HOMOWBIO NOO CONPOBONCOCHUEM Mapa U yoa Moauaucy 6oey & cueeyp Amax
(Zigqurat), ucnonmssn, HasepHoe eazenu, HANUCAHHBIE UZBCCMHEUWUM 6 CBOEll
anoxe Ouaunem Ucme Jlacanom. Ouaune Hcme /lacawn, 6e3yciosHo, nucanr ceou
eazenu OJisl UCNOJHUMENell My2amos8, uHave 3mom xHcanp mepsem cmvicia. I azenv
O0JICHBL  UCNONIHAMBCSL 8 CONPOBONCOCHUU Ma2udeckou my3viku myeama. Ownu
RUWYmcsi OJisl He2o.

C mex nop, npoesxcas my uacmb Oopozu no I-5 okono mozo mecma,—t
Kadicowvltl pas ecnomunairo Dununa Heme [laecana ¢ eco crogamu u3 easzenu, max
MYYUBIUMU MEHS, U HAYUHAIO Nemb UX N00 MY2dM CHO8A U CHOBA, KAK Ovl
nepesicusas. mom paodoCmHbIL MOMEHM U HCeNast eMy «Paxmamy»

( brnaeocnosenue, cocmpadanue, cowyecmeue) om boea.

Omo 6bL10 nepsoe moe «OMKpPOGeHUe» - Nepevlil NOJHbIL KIUHONUCHBLU
meKcm 6 OMHOWEHUU NONHOCMbIO 3a0ayousuielics wymeponocuu. OHO Oano
MONYOK K HOBbIM Nepesooam OpesHUX MeKCmos, Kaxk Obl NOOHUMAs 3d6ecy C
MaiHo2o mupa. 3amem, nepexoos om 00OH020 MeKCma K Opyeomy, 5 euje u ewe pas
ybeacoancs 6 mom, umo 5 Ha npasunvrom nymu.?*( “Bir axsam mon asas I-5 (AiF)
magistral yolu ilo Seattle Universitetina Bakidan sakkiz ay arzinda ezamiyyato
golon dostlarimin  yanina getdim. Yaxsi ahval-ruhiyyado oldugum iigiin  "'kildan
yenidon dogulmuslar"qozaloni sadalart altinda mugam saslondirirdim, (o zaman
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alimda bazon baxdigim garalama tuturdum). Baslangic va sonraki satirlar, 5-Ci
satir istisna olmagla, aydin idi, va algatan oldu, amma son iki satir gordiyim kimi
saslandi, yani na manani, na da fordi sozlori basa diismadim, ancaq, elo hey daim
Manalar axtarirdim dogma tiirk dilinda.

Birdon: «Aya Enli/ Isme Dagan, na nam, sipa kal, amma munes umma,
ulsen he[l]ak e!» .. orijinal formada butdv bir sim 0z- 6zlina, inci sapli muncuglar
kimi va ya aksina, qizil ipa ilismis mirvari kimi sapalandi.

"Evrika! .." deya qisqirdim, sevincak vo mexaniki olaraq masini korpiiniin
altindan el> suratlo sirdim ki, arxadan sicrad: ... Allaha siikiir,hor sey yaxsi
qurtardir. Taxminan iki ay mana azab veran satirlar  nahayat qodim mugamin sehrli
lirik guctnln tasiri altinda agildr: alti-yeddi min il awal ilk ifagilary,tar va udun
miisayiati ila Zigqur Atahda (Ziqqurat) Allaha ( mugam ifas: ilo) dua edirdi, yaqin
ki, dovriniin an mashur Enlil Isme Dagan torafindan yazilmis gazallar da mahz ela
o zaman meydana ¢ixmusdir.. S0zsUz Ki, Isme Dagan, Qazallarini mugam sanatgilari
uclin yazirdi, aks halda bu janr 6z monasini itirmis olardi. Qazallor mugamin sehrli
musiqisi ilo miisayiat olunmalidir, mahz elo bunun iiciin yazilmislar.

O vaxtdan bori, yolun bu hissasini hamin yera yaxin olan I-5 boyunca
surarkan, har dafa Enlil Isme Daganin mana Gox azab veran gazallardaki  sozlori
xatirlayiram va o sevincli ant va sanki yasadiglarimi tokrar-takrar mugam altinda
oxumaga baslaywram. Ona Allahdan "rahmoat” dilayiram.

Bu, monim ilk “tapintim’ idi - tamamila itirilmis “Sumerologiyaya “aid ilk

tam mixi matn. Bu tapinti gadim moatnlarin yeni tarclimalarina tokan verdi, sanki
gizli dinyadan pardoni galdirdi. Sonra bir matndan digarina kegarak yenidan va
dogru yolda olduguma inandim).

...Belaliklo,ominliklo  vurgulaya bilorik ki,  mikommal sokildo goloma
alinmis, galocok nasillor Uglin cox dayarli olan yeni elmi adobiyyatla tanisligimiz
bir daha Azarbaycan torpaglarinin gadim tarixa malik oldugunu siibuta yetirdi.

Qadim Azorbaycanin modoni inkisafinda xronologiyaya nozar yetirok:

- “Azorbaycan” sozilinlin yaranmasi. Ohomanilor hokmranligindan azad olma.
Makedoniyal: Iskondor (b. e .. V asr)

- Rimlo muiharibalor.( b.e.a. | asr) Musigi madaniyyatinin inkisafin1 bildiran
garakli monboalarinin mahv olmasi ( b. e. o | minillikdo)

- Misir, Assuriya — Vavilon, Iran, Yunan — Roma tasiri.( instrumentalizm, harbi
musiqi, ansambl musiqisinin saray formalari va S.)

- B. e. lll osrinin sonlarinda feodal qurulusun yaranisi. Iran Sasanilorinin
dovlateiliyi. Iran vo Azorbaycan incosanotinin  qarsiligh tosir elementlori  vo
qarsiligl alagasi.

- IV osrdo Azorbaycan vo Iran musigisinin forgli elementlori.




- Xristian tosirinin elementlori vo bu elementlorin Azorbaycan xalqinin mahni
Vo yaradiciliginda oksi.
-V = VI asrdo Mazdak {isyani. Mahn1 yaradiciliginda mazdeizm todrisinin
oksi.

- VIl asrin avvallarinda Azarbaycan torpaqlarinda Bizans — Sasani miharibalari.
Incosanatin zoiflomasi. Azorbaycanin orablor torafindon zabti.

- VIl = VIII = IX = X osrlordo Azorbaycan madoniyyotinin Iran vo Orab
madaniyyatlori ilo garsidurmasi.

- Islam vo onun madaniyysto minasibati. ©rob moadaniyyatinin foth olunmus
xalglarin madaniyyatina minasibati.

- Azorbaycanda inkisafda olan “Orab madoaniyyati” kimi adlandirilan arabgiliklo
mosgullug.

- 9rab alimlarinin musiqisiinasligl. Orob musiqi nazariyyasinin bindvrasi, arob
gammalari.
- 9roab alatlari: rubab, kemange, al — ud, barbad va s.

- Orob — Iran musiqi terminologiyas.

- Orablarin yiiriis musiqisi. Dini musiqi. Azangilar vo onlarin yaradiciliglariin
xarakteristikasi. Dini ragslor. Maisotdo musigi vo mahni.

- X Moharromin hadisasi. (10 fevral 680 il). Bu hadisalorin dini mistik
sohnolords daha sonralar yaranmasi.

- Babok vo Azorbaycan xalqmnin orob isgalgilarina qarsit miibarizosi. Babok
horakatinin musiqisi.

- “Dados Qorqud” - godim yazili xalq yaradiciligr.

- Qopuz — Azaorbaycanin milli musiqi alati.

- VIl = Xl osrdo Azorbaycan xalqinin eposunda aksini tapmis gohromani,

lirik, matom xalq mahnilar1 .( “Dads Qorqud”dastanina istinad)

Miirokkoab tarixi proseslarlo slagodar Azarbaycanda va digar Sarg 6lkalorinds
tirk tayfalarinin moskunlagmasi1 asiq yaradiciligina xas olan etnik janrlarin
formalagmasini gotlondirir. Eposun ilkin xronoloji inkisaf morhslasinin nimunasi
olan “ Kitabi — Dadsa Qorqud” dastani oan goadim tiirk (oguz) abidasidir. O, hatta XV
asrin adoabi islonmasinds Ozluyunds tiirk xalglarinin congaver mahnilarini tomsil
edib. Dastan 0z asasin1 1X — X asrlordo Sir — Darya ovaliglarinda vo Ural otrafi
Sohralardaki kogori oguzlardan gétiirmiis, lakin bir qodar sonra oguzlarin bir hissasi
X1 asrda Solcug silalesi Sultaninin basgiligi altinda Zaqgafqaziyada vo Anadoluda
formalagmisdir.

Dastanin tiirkmon, gazax, turk ( Anadolu), 6zbak kimi bir ¢ox tiirk xalglarinin
epik irsindo 6z variantlar1 var. Azorbaycan dastaninda “digor  tlrk epos
nimunalarindon va ilk ndvbado 0zbok vo qirgiz eposlarindan fargli olaraq,
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0zliyunds gohromanliq, tarixilik, mifoloji kimi xalq gehromanliq nagillarinin
transformasiyasini tomsil edirlor z[s.61-66]. Alimlar Gslub vo badii xUsusiyyatlorin
tohlili asasinda ““ Kitabi — Dado Qorqud” dastanini biitovliikdo Azorbaycana aid
edirlor..

Orta asr Azarbaycan musigi madaniyyatinin inkisaf marhalalarini elmi nogteyi
nozordon agagida gostarilon xronologiya kimi comlomak olar:

Azarbaycan madaniyyatinin “Quzil asri”

1. Xalifalorin Zagafqaziyaya cozalandirici yiirtislori . XI — Xl asr Qafgaz
xalglarinin madoaniyyatlorinin qarsiliqlt yaranma vo qarsiligh olagelori. Gurcu
xalqnin dastan1 “Palong dorisi geymis pahlivan”, Azorbaycanin odoabi diihalar
Nizami,Xagani, Nasimi, Xagani va digorlorinin yaratdiglar1 osorlar.

Solcuglarin  Qafqaz1 fathi vo Salcuq madaniyyatinin Qafqaz xalglarinin
madaniyyatina tasiri.

2. XII osr Sirvan xanlhiginin ¢igoklonmosi. Sirvangah moisati  vo ayloncali
musiqginin bu moaisotdo rolu. Azarbaycan xalqmnin sifahi folklorunun, dastan va
eposlarinin  arob va digor xalglarin dastan vo folkloru ilo qarsiliqlt miinasibatlori.

XIl asr Azorbaycan saray sairlori: ©bul — Uda, Xagani, Foalaki, Micir —
Abdin, Beylagani va b. Onlarin yaradiciliginda musiqi hagqinda molumat vo
bunlarin saray musigisinda rolu.

3.Azorbaycan moadoniyyatinin - qizil asri - XII  asr Nizami Gancavinin
(1141- 1203) ad1 vo onun bitovlikds “Xomss” adlanan 5 poemasinin isig1 ilo
baglidir. Bu asarlorde musiqginin comiyyatdoki, insanin hayat va faaliyyatindoki vo
saray muhitindoaki rolu, onun tiplori, xarakterik xdsusiyyatlori, formalari, musigi
alotlori  vo s. oksi. Nizami yaradiciliginda mugam, gadim Azorbaycan musiqi
alotlori, tosnif, rong, moisot Vo yiirlis musiqisi. Asiq Borbotin  yarigsmalari
( deyismo).

4. Mongollarin Qafqaz1 isgali vo bu arealda Bagdad Xolifo hakimiyyatini
goti suratdo  mohv etmasi. X1l — XVI asrlordo Azorbaycanda  6lkonin daxili
siyasi vaziyyati ilo olagodar madaniyyatinin inkisafinda  durgunlugq.
Mongollarin Azarbaycan madoniyyatinin gerilomasinds tosiri vo rolu. Ibrahim
Darbandi tarafindon Azarbaycanda toskil olunmus yigincaglar.

5. Sirvansahlar dovlatinin Samaxida vo Bakida qurduglart modaniyyat
morkazlori. XIV — XV asrlordo Azarbaycanda modoniyyat. Sirvansahlar sarayinda
musiqi. Azorbaycanda yadellilor torafindon gotirilmis musiqi alatlorinin
yayilmast.(xiisusilo X1 — XV asr isgalgilar torafindan).

23 @eiizyaeBa A.«Kutabu — Jlene Topryo» Kak COBEpIIEHHBIH 00pasel] OTPaKEHHUsS TIOPKCKUX DIUYECKHX
TpaaMuuii.//A3epOaiikaH B MHOTOBEKOBBIX MHOTOTPaHHBIX KYJIBTYPHBIX B3auMocBs3sx. COopHuK nokianoB |V
bakunckoro mexayHaponHoro cummnosuyma. 4 — 6 utonst 1998 rona, baky, Hacup,1999. c. 61 — 66.




6.Sofovilor dovlatlori  dovriinde Azorbaycan xalgqma Iran modoniyyatinin
tosiri. Islamda siolik vo onun dini osrarda oksi.

7. Mohammoad Fizuli vo onun poetik yaradiciligl. Fizuli yaradiciliginda
musiqi vo musiqi alatlari.

8. XVI — XVII asr Azorbaycanda Iran — Tlrk muharibalori. Bu miharibalarin
feodal — xarakteri vo muharibalorin xalqin musiqili — poetik yaradiciliginda oksi.

9. Azorbaycanda antifeodal Usyanlar. “Calali” vo gohromanliq eposu olan
“Koroglu” dastanlar1. Azorbaycan, Orta Asiya Vo Avropa xalglarinin musiqi
yaradiciliginda bu epos vo dastanlarin oksi. “Koroglu” eposunun nasriyyati
haqqinda goriintilor.

10.Azorbaycanin Rusiya ila ticarat olagalori. Rus madoniyyatinin Azarbaycana
daxil olmasi.

.. XVI = XVII osrlordo Azarbaycanin  musiqi madaniyyati zonginlogarok, yeni
tosniflorin, ronglorin  yaradilmsina, klassik mugam sonoti, asiglarin musiqi —
poetik yaradiciliglarinin  inkisaf etmosino Sobob oldu. Azorbaycan xalq
yaradiciliginin bu dévrdoki poetik nimunalarindan biri “Koroglu” gohromanliq
dastan1 kimi visot tapdi. Qeyd edilmalidir ki, “Koroglu” dastan1 06lka
hiidudlarindan konara gixaraq, bir ¢ox tiirkdilli — tiirkmon, tirk (Anadolu), 6zbak,
garagalpag, hamginin girci, tacik vo bagqa da xalglar arasinda da moshur oldu.

Polyak tirkologu A. Xodzkonun XIX oasrin 30 — illorindo Conubi
Azorbaycandan yaziya koglirdiyu vo sonra Avropada nosr etdirmok magsadils,
fars dilini daha yaxsi bildiyindon farscaya g¢evirdiyi “ Koroglu”dastan1 ilk dofo
1842 — ildo Londonda ingilis dilindo nosr edildi?*. Polyak sorgsiinasi topladigi
materiallarin ingilis dilina ¢evrilmasina va nasrino kdmoaklik gostarilmasi Ggin
Ingiltora Sarq dillarindan tarciimo komitasine miiraciat etmis vo ona bu isde hamin
komitonin katibi Ceyms Reynold (kitabin redaktoru) basda olmaqgla Henri
Elison,qraf Munuster, ser Corc Tomas Stenton,Parlament zvi ser Aleksandr
Conston, ser Con Kembpella, Con Qiyemar, V. Kruston vo digorlori yaxindan
komoklik gOstormislor. A. Xodzkonun materiallar1 osasinda hazirlanmis kitab
tokco “Koroglu” dastanindan ibarot olmayib, alave olaraq bir ¢ox Xozorotrafi
xalglarin folklor ornaklorini do ohato edir. A. Xodzkonun bu kitabi asagidaki
hissolordan ibaratdir:

1. On soz;

2. “Koroglu’ya Giris;

3. “Koroglu’nun macaralart va improvizasiyalari;
4. Hoastorxan tatarlarmmin xalqg mahnilar

5. Kalmiklarin ii¢ nagmosi;

24 Chodzko A. Speciment of the popular poetry of Persia as found in the Adventures and improvisations of
Koroglu, The Bundit minstrel of Northern Persia and the songs of the people inhabiting the shores of the Caspian
Sea. London. 1842.
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6. Tarkman nagmolori;
7. Iran tiirklorinin(azirbaycanlilarin) mahnilari;
8. Iran mahmlari;
9. Gilanlhlarin va digarlaorinin mahnilari;
10. Rudlar daghilarinin nagmolori;
11. Talislarin mahnilari;
12. Mazandaranlilarin mahnilari;
13. Matn nimunalari;
14.Fortepianoda ifa iiciin 9 Iran mahnisi (Antoni D~ Kontski il> birgo)
Kitabdaki son mahnilar notla wverilib. Bunlarin arasinda “Koroglu”,
“Azorbaycan havasi” vo “ Fincan” kimi Azorbaycan xalq mahni vo ragslori  do
vardir®® [s.73-791.
Qeyd edok ki, tiirkoloq 0zii Sorq Olkalorino soyahot edorkon Coanubi
Azorbaycanda — Xoy soharinds Koroglu serlarindon ibarat alyazma osldo etmis vo
kitabinda hamin serlorin miayyan gisminin almanca nozmlo torcimasini do

vermisdir....

B Hea — 3a0e A.H. O6pasybl Asepbaiidocanckoi HapoOHoU my3wlku 6 kKHuze Xoowvsko 06 snoce « Kep-
oenvin//Mzeecmus AH A3ep6.CCP, Jlumepamypa. Hzvix. UckyccmeoNel, b., «Dnmy»,1987.




X1 = XVIII asrlar Azarbaycan madaniyyatinin inkisafi.

Qarsiligl modani oalago, igtibas , modoni garsiliglt miibadils, assimilyasiya va
digor proseslor biitiin xalglarda oldugu kimi, Azorbaycan xalqmnin da
madaniyyatinin inkisafinda halledici rol oynamigdir. Belo ki, togriban iki min il
bundan gabaq II Ordasirin dovriinde Azarbaycan oarazisinin Sasanilor dovlatinin
torkibino daxil olmasi o zaman bu torpaqlarda mdévcud olmus Atropaten va
Albaniya ohalisinin inteqrasiyasini miioyyanlosdirdi. Madoaniyyatlorin garsiligh
tosiri Azorbaycanin o dovrlordo yasamis xalglardan iqtibas etdiyi madoniyyatini
inkisafa dogru apardi.

Orob — musalman madoaniyyati bu prosesi bir az da gtclondirdi. Artiq bu
dovrlorda (VI =X asrlor) Qafgaz vo arabdilli tayfa vo goyyumlarin Azorbaycan
tirk xalqma qovusmasi haqqinda danigsmaq olar. XI asrdo kokdon var olmus
thrkdilli tosir yeni turkdillilorin axini ilo yerli konglamerat xalglarin tiirkdilliliyino
nifuzetmo prosesini daha da gticlondirdi.

Sonraki XII osr, haqli olaraq, Azorbaycan Renessansi dovrii hesab edilir.
Mohz bu dovrdo Baki, Goncs, Maraga, Homodan, Naxcivan, Tobriz kimi
Azorbaycan goharlori inkisaf etdi.

Azorbaycan Renessansi dovriindo musiqi, odobiyyat ylksok inkisaf tapdi.
G0zol memarliq abidolori insa edildi. Ordobildoki Seyx Sofioddin dini
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kompleksini, Tobrizdoki GOy moscid vo Xan sarayr tikilisini, Bakidaki
Sirvangahlar sarayini misal olaraq gostormok kifayatdir.?
Alimlorin ortag rayina goro, Azarbaycanin orta asrlor dovrii qarsiligli modani

olagolorin  xlsusi foalligi ilo secilirdi. Tirk, fars, orob, sivilizasiyasinin
Umummeoadani dayarlarindan tasirlonma yerli ananalari zonginlesdirdi, Azarbaycan
moadaniyyatina tokrarolunmaz gérkam verdi.

Indi Azorbaycanda godim va daha sonraki, yoni islamagadarki anananin
iIslam madoaniyyatina uygunlagsmasi yeni tarixi soraitdo yeni modoni inkisaf yolu ilo
gedirdi. Daha sonra iso Azarbaycanin tarixi madaniyyatinds oturag etnosun yeni
galmo tiirk etnoslari ilo daha artiq asasli qarsilagsmasi nozaros carpir. Biitiin bunlar
incoasanatin iki, tgtarafli qarsiliql alagslori, yeni asarlorin, yeni tislublarin va yeni
carayanlarin togokkulline tokan verirdi.

Eyni zamanda, Qafgaz, Morkozi Asiya, Avropa, Iraq, Hindistan, Rusiya,
Sorqi Orobistan vo Bizans dovlati ilo qarsilighh madoni tranzit olagoalori vacib
faktor kimi geyd edilmoalidir.

Azorbaycan siyasi xadimlorinin vo diplomatlarinin ugurlar1 da ayrica qeyd
olunmaga chtiyac duyulan sahalordon biridir. Belo ki, XV asrda guneyli, quzeyli
Azorbaycanla daxil olan va Orob kdrfozindon Qara doaniz sahillorina gador boylk
bir areali oziindo birlosdiron Aggoyunlu hokmdart  Uzun Hasanin mudrik
foaliyyati sayasindo Azorbaycan Rusiya, Italiya, Macaristan, Avstriya, Polsa va
digor Avropa dovlatlori ilo siyasi —iqtisadi, moadoni vo diplomatik olagalor
qurmusdu.

Yuxarida qeyd etdiyimiz kimi, XIl asr, Azorbaycanin iqtisadi-siyasi vo
monavi, modoni Renessansi sayilir. Sohorlorin inkisafi, iqtisadi yiiksalis antik
falsafanin Gyranilmasina, elmin, incasanatin asaslarini dork etmoays maragi artirirdi.
Nizami Goncavi, Bahmonyar, Xagani Sirvani, Obiil HoaSon Sirvani, Sofioddin
Urmovi, ©Ocomi Naxgivani, Qatran Tobrizi, Mahmud Sabistori, Nasiraddin Tusi,
Imadaddin Nosimi, Mohommod Fizulinin va digorlarinin 6lmoz asarlori, nainki
tokco Azorbaycan adobiyyatina vo elmina doyorli téhva idi, bu maolliflor bitln
Sarg adabiyyat va elminin inkisafinda bir név halladici rol oynayirdilar. Nizaminin
“Leyli —Macnun” adli iri poemasi Sarqdes yiiz il boyu bu movzuda yazilan ona
godor poemanin mohok dasi idi. Nasiraddin Tusinin riyazi hesablamalar1 vo
astronomiya sahasinda yeni kosflori nainki Sorg alimlorinin masatistii kitablarina
cevrilmisdi, onlar hom do uzun illor Avropa astronomlarinin istinad etdiklori elmi
monboalor, 6lmaz tarixi abidalor rolunu oynayirdi. S6hbat osason antik, arob —
muisalman, fars, tirk madoniyyatinin nailiyyatlorindon yaradici torzds istifadodon
gedir.

26 Badolbayli ©. Izahl monografik musiqi liigati. Baki, Elm, 1969




Car Rusiyasmnin Zaqafqaziyada ekspansiyasi, onun Azorbaycan xalqinin
moadoniyyatinin inkisafinda rolu, Azarbaycan xalqinin madoniyyatino Iran — Tirk
— Rus tasirinin elementlori, Xan saraylarinda ( Qarabag, Sirvan va S. ) poeziya Va
musiqi mesenatlarimin viisati, M. P. Vagif va onun incasanats, xtsusila, musigiys
baxisi, asiq yaradiciligi (Yusif, Hosonaga, Osad va S.) Vo bu yaradiciligin motivlari,
onun forma vs ifa maneralari, improvizasiyalari, asiq yaradiciliginin XII — XVII
asr musigi moadaniyyati ilo alagesi vo eloco do tarixi xronikalar — Obdiil Latif,
Mirzo Adigozolov, Zeyn — Ul — Abdin — Sirvanski (“Bustan — As — Siyahi” va
“Riyaz — As Siyahe”), A.Bakixanov, XVIII asr Azarbaycan musiqi alstlori, xarici
sayahatcilorin sahidliyi ( Engelbert Kempfer, Verner fon Simes, Streys vo s.) sahid
kimi yazdiglari asarlor son orta asrlorin elmi madani alagelorindan xabar verir.

XIX asrin avvallorinde Azorbaycanin Rusiya torafindon isgali bas verdi. Bu
hadisa bir torafdon min illar arzinds islamin quru, ciliz, sxolastik, cohalat dolu dini
ehkamlar1 altinda bogulan Azorbaycanin Avropaya inteqrasiyasina, Avropa
madaniyyatindon oxzino yardim edirdiss, onun madoaniyyatina yeni nofas
gatirirdisa,siyasi,igtisadi,tahsil ~ sistemina  tokan verirdiss, diger torafdan,
Azorbaycana musalman 0Olkasi kimi dgey, bir ¢ox hallarda diismon miinasibat, ona
mustomloka kimi baxmaq Azarbaycanin todricina gotirib ¢ixarirdi. Vaxtilo bitiin
Qafqazda genis yayilmis vo “lingua-franka”statusu qazanmus tiirk dilini sixigdirib
beynalmilal dil saviyyasindan endirmak planina da nail olmaq timda vazifalorindan
biri idi.

Azarbaycan musiqisinin inkisafinda 1905 il inqilabu.

Azorbaycanda ingilabi horokatin xarakteristikasi. Azoarbaycanda ingilabi
harokatim inkisafinda 1. Stalinin vo bolsevik partiyasimin rolu. Fahlo harokatr ilo
slagadar inqilabi mahni1 vo himnlor.(“Marselyoza”, “Internosional”, “Varsavyanka”

Vo S.)
Azorbaycanda asiq mahnilari, rus vo Azorbaycan proletarlarinin miixtalif
mahnilari, ingilabi kondli mahnilar1. Genis ohali dairasinda ingilabi

Ozlnudorketmonin oyanmasi. Identik milli incaSanata Vo musigiys can atilmasi.
Opera vo mahnilarin inqilabgilara hosr olunmus ilk tumurcuglart (Sattarxan,
Yefremxan vs s).2’
Azarbaycanda operanin manbalari.
1.Rus car1 torafindan siyasi vo modoni zilmiin naticasi kimi Azarbaycanda
operanin gecikmis goriiniisii. Operanin inkisafini langidoan dini faktorlar.
2.Azorbaycanda operanin monbalori:
a) skomorox incasanati (maskaraxans, meyxana, garagi, miitrabi va S);
b) petrusaciy teatr “Kilim atas1”,

2 Hacibayov U. Osorlori. Baki, Elm, 1965, s. 187
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V) asiq teatri,

q) xalq mahnilari,

d) ansambl — “xanands”, tar, kamancga, buben vo hordon do 4-cii ifag1 —
naqaragi.

3.Azorbaycanda  operanin  dini monbalori: @) dini rogslor, b) dorvis

yaradiciligi, v) mistik sahnalar - “sobih” sohnalori. Onlarin yaranma tarixi, aramla
dini tematik maisat cizgilorinin baximina daxil olma va s. “Sabih” do musiginin
rolu. (Mugamlar.Instrumental miisayioat.) Digar cohatlor:Qoarbi Avropa, orta asrlorin

99 ¢¢

odobi dramlari, dini dramlar olan “ miracle”, “misteriya”larin paralellori.

4. Sohor baximinda operanin monbalori: a) “zorxana”, “kondirbaz” - onlarin
tarixi, b) dram- teatrda musiqi, “canli sokillor’- Susa O6zfoaliyyot teatr
kollektivindo basda- yazig¢i — maarifci ©. Haqverdiyev olmaqla Fizulinin “Leyli
Vo Moacnun™u, ©. Novainin “Farhad va Sirin”i. 90 - c1 illorin sonlarinda bu
asarlarin sohnaya qoyulusu — “ Boxtsiz cavan”, “Pari — Cadu”, “Dagidilmis yuva”
— 9. Hagverdiyev. N. Voazirovun “Misibati — Foxraddin” facio - drami. Musiqinin
bu asarlords rolu.

5. Azorbaycan xalqinin 6ziinlidorkinin oyanmasinda 1905 - ci il inqgilabinin
Umumi  tosiri. Qafqaz xalglarmin musiqi modoniyyatinin -~ vo Rus musiqi
modoaniyyatinin tasiri.

XIX asr Azarbaycan musigqisinin inkisafinda yeni doniis.

XIX asrin avvallorindo Azorbaycanin  ictimai — siyasi hoyatinda timumi
xarakteristikasi.

1.Ticarot kapitalinin inkisafi vo onun Azorbaycan madoaniyyatine tosiri.
Azorbaycan adobiyyati vo poeziyasinda yeni tosir. M.F.Axundov, onun hoayat va
yaradiciligi. M.F.Axundovun yaradiciligi.(Falsafs, odobiyyat, olifbanin yenidon
qurulmasi) vo Azorbaycan odobiyyat vo poeziyasina Qorbi Avropa tasirinin
nifuzu (Sarl — de Monteskye, Volter, Deni Didro, Pol Anri Qolbax, Henrix
Geyne). Rus sairlorinin faydali tosiri.(A.Qriboyedov,A.Puskin, M.Lermontov va S).

2. XIX oasr Azorbaycan xalqmin musiqi hoyatinin  yuksolisi. XIX osr
Azorbaycan musiqici vo sairlorinin birlosmis olagelori. XIX asr Azarbaycan
musiqi Vo poeziyasi.( Mirzo Sofi Vazeh, Qasimboy Zakir, Xursudbanu Natavan,
Seyid ©zim Sirvani va S.)

3. XIX oasr Azorbaycanin gorkomli musiqigilori, miigonni  vo  asiglari.
(Sadiqcan, Oloskor, Abbasqulu, Dadas, Mosodi Isi, Haci Hiisii, Catioglu,
M.Behbudov, Abdul Bagi, Islam Abdullayev, Kegogi Mommod, Palazoglu.)
Onlarin yaradiciliginin xarakteristikasi. Susa, Samaxi, Baki — Azarbaycan musigi
madaniyyatinin inkisafinin kulminasiyasi kimi. Azorbaycan tari. Sadigcanin tar
alotinin konstruksiyasinda doyisiklik etmasi.




4. XIX osr Azorbaycan musiqili vo poetik asiq yaradiciligl. Asiq mahnisi,
onun movzu Vs stili. 9sas movzular.

5. Sazondoalor vo zurnagilar ansambli.Qurban Pirimov,Sasa Ogqanezasvili,
Cabbar Qaryagdi.Mahni matnlorinin fars dilinden Azarbaycan dilino tarcimasi.
Xalq mahni va tasniflarinin visati.

6. Moigat oyloncoli musiqinin  inkisafi. XIX asr xalq rogs musigisinin
xarakteristikasi. Onun ritmi, Xarakterik dovriyyasi. Ragslarin tiplori. Xoreoqgrafik
incasanat nOvi. Onun musigidos rolu. Toy moarasimlorinds musiqi.

7. Sorg konsertlori. Musiginin teatra aramla nifuz etmasi. Dlnyavi musiqi.
Susada, Goycayda, Samaxida ilk nogmo vo musiqi moktablori. Azarbaycan
musiqisinin qonsu 6lkalords yayilmasi vo populyarligr.( Giirciistan, iran, Orta
Asiyavs s.)

8. Musiqginin asaslandirilmasinin teoretik cahdlori. Novvab Susinski (Mir
Mohsiin Navvab) vo  bu sahads onun yaradiciligi.

9. Mugam. Sifahi professional musigi névl. Azarbaycan mugami.
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I HiSSO
MILLi SORVOTIMiZ MUGAM

Sevindirici haldir ki, mugam Azorbaycanda bu gin 6z dorin tosokkilini
tapmigdir. Azorbaycan musiqi modoaniyystino dair yuxarida toqdim edilon
xronologiyanin ardinca Azaorbaycanin milli sarveti olan mugam haqqinda bir az
otrafli malumat vermak istordik.

Mugam sonati Azorbaycanin professional musiqi madaniyyatinin sifahi irsinin
mihim qismini toskil etmoklo, Azorbaycan xalqinin moadoni onsnalorinds va
tarixindo dorin kokloro malikdir. Azoarbaycanda bu madani anonsnin  koklarinin
rigo atmasi, Olkomizdo onun bilicilorinin sayi1, eloco do onun Azarbaycan
bastokarlarinin, rossamlarinin, heykaltoraglarinin vo sairlorinin tiikonmoz ilham
manbayi olan milli madaniyyastds mihim rolu ils tasdiglonir. Bir sira timumi, badii
cizgilori Azorbaycan mugamini iran dostgahlari, 6zbok-tacik sasmakomlari, uygur
mukamlar1, hind raqalari, orob nubalari, tlrk togsimlori ilo gohumlasdirir vo
biitiin bunlar Sarg musigisinin Umumi-badii ananalarini toskil edir. Bununla yanasi,
mugam sonati azarbaycanlilar torafindon milli 6zlnldork vo azorbaycangiligin
osasmi togkil edon baslica modoni doyarlordon biri kimi qavranilir. Bu sanot
Azorbaycan orazisindo yasayan taliglar, dagli yohudilor, ermonilor, lozgilor,
gurcular, avarlar kimi etnik qruplar arasinda da populyardir.

Hom milli madaniyyat Gglin, ham do bitiin bagariyyatin modaniyyati Gg¢ln
Azorbaycan mugaminin bodii doyori, onun yiksok monaliligi 2003-cli ilds
YUNESKO kimi nifuzlu beynolxalg tosisat torofindon etiraf olunmusdur.
YUNESKO mugami “basoriyyatin sifahi vo qeyri-maddi madoni irsinin sah
asarlorindan biri” elan etmisdir.

Azorbaycan musigisinds “mugam” termini eyni zamanda lad, melodiya va janr
kateqoriyalarin1 bildirir. XIV oasrdo  yasamis gorkomli Azorbaycan musiqi
nozoariyyagisi, ifagist vo bastokar: olan Obdiilqadir Maragayinin risalesinds lad,
orta asrlords Yaxin vo Orta Sorq musigisinds genis yayilmis 12 asas lada (Busalik,
Novva, Ussaq, Rast, Iraq, Isfahan, Zirofkond, Bozurg, Rohavi, Hiiseyni vo Hicaz)
minasibatds totbiq edilir. Hazirda Azarbaycan musigisinds tokco yeddi oasas ladi
(Rast, Sur, Segah, Cahargah, Bayati-Siraz, Humayun, Siistor) deyil, hom do
coxsayll tonal variantlari (Mahur, Diigah, Bayati-Qacar, Xaric Segah, Orta Segah,
Mirzo Hiiseyn Segahi, Yetim Segah vo s.) da mugam adlandirilir. Mugam termini
genis monada, eloco do baslica ladlarin sobalorino do aid edilmoklo, onlar1 da
umumilikds lad kimi oks etdirir.

Azorbaycanin ¢agdas musiqi moisatindoa, habelo sarbast vaznli melodiyalar1 da
“mugam” adlandirirlar. Hargond ononovi mugam repertuart miixtolif tiplori —




mioayyan vazni olmayan improvizasiya xarakterli melodiyalar1 (“bahrsiz hava”),
takt vazni ilo melodiyalar (“bahrli hava”) va qarisiq voznli melodiyalar1 (“qarisiq
bohrli hava”) 6ziinds birlosdirso do, musigi¢idon mugam ifa etmasi xahis olunanda
istisnasiz olaraq “bohrsiz hava” nozordo tutulur. Genis yayilmis fikro gors,
mugamin melodik tslubu 6z koklari ilo Quranin anonavi oxunusuna gedir, lakin
bozi alimlor bunun monsoyini Avestanin himn onsnalorinds gorirlor. Bu iki
noqteyi-nozor mugam melodik tislubunun mansayini miayyan etmokds hagalansa
da, 6z mansayina gora sakral tozahlr kimi giymatlondirmada dst-{sta diisiir.

Mugam — Azorbaycanin onsnovi musigisinin on iri janrinin imumi adidir,
mugam formalarinin biitiin névlorina samil olunur, har¢gand onlardan har birinin 6z
ayrica adi movcuddur. Bu janr1 tomsil edon baslica musiqi formalar1 — doastgah
(vokal-instrumental vo ya sirf instrumental névlor), mugam (vokal-instrumental,
solo-instrumental va solo-vokal novlari) vo zorbi-mugamdir.

Azorbaycan musigisindo movcud olan biitiin mugam formalar1 arasinda 6z
miqyasina va badii ideyasina gors on boylyl dostgahdir.

Vokal-instrumental doastgahlar (dostgahin an erkon novi) Azarbaycanda XIX
yizildo asason Susa, Samaxi, Baki, Ganco, Lonkoran, Soki soharlorinds genis
yayilmisdir. Dastgahlar 6zinln ilk elmi tosvirini Azarbaycan alimi Mir Moéhsin
Novvab Qarabaginin “Viizuh il-orgam” (1884) risalosindo tapmigdir. Buna
baxmayarag, dastgahlar XX yuzilin 20-ci illarinadok sabit forma prinsiplarinag
malik olmamislar. Eyni bir dostgah Qarabag, Baki vo Samaxi mugam ifagiligi
moktobinin versiyalarinda forqli sokillords ifa oluna bilordi.

1922-ci ildo mugamin todrisi Bakida agilmis ilk Avropa tipli musiqi todris
muassisasinin dors programina daxil edilmisdir. Todris proqraminin tortibi sonda
Azorbaycan dostgahlarinin strukturunda xeyli islahatlara va onanovi moahalli
moktablorin nisbi unifikasiyasina gotirib ¢ixardi. Uzeyir Hacibaylinin (1885-1948)
gOstorisina asason, o vaxtin an nifuzlu musiqgigilor grupu (Mirza Farac Rzayev,
Mirzo Mansur Mansurov, Ohmoad xan Bakixanov, Arsen Yaramisev, Seyid
Susinski, Ziilfi Adigdzolov) dostgahlarin ixtisar edilmis todris versiyalarini iglayib
hazirladilar. 20-ci vo 30-cu illordo todris versiyalart ilo yanast olaraq, bdyiik
sonatkarlarin — o vaxtin ustadlarinin genislondirilmis versiyalari da mévcudlugunu
davam etdirirdi. Lakin sonralar ixtisar edilmis versiyalarin ifast konsert
tocribasinds, radio ¢ixiglarda, qrammofon yazilarinda da mdvqeyini
mohkamlotmays bagladi. XX yiizilin birinci onilliklorinds  Azarbaycan
dostgahlarinin torkibinds ifa olunan bir ¢cox melodiyalar 60-70-ci illordo artiq
unudulmusdu.

Dastgah formasinin mugam formasindan baglica forqi ondadir ki, dastgahin
musiqi formasimin asasinda bir ne¢a forgli lad-mugamlarin sistemi dayanir, halbuki
mugam Ozii onun biitin mimkiin tonal ¢alarlar1 ilo birlikdo bir lad-mugam
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hiidudunda musiqi kompozisiyasindan ibaratdir. Mivafiq olaraq dostgahin vo
mugamlarin miqyaslar1 farglonir (Bu gaydadan yegans istisnani Rahab mugami
toskil edir, o Oz tarixi tokamull prosesindo dostgahdan mugama cevrilorok
dostgahin lad vo kompozisiya prinsiplorini  miayyan doracods qoruyub
saxlamigdir).

Kompozisiyalarin vokal-instrumental noOvlori adoton istirakgilar heyati
torofindon ifa olunur. Onlarin sirasina miitloq miigonni-xanands daxildir, o 0zl
gaval zorb alatinds ifa edir, eloca do tar vo kamanga ifagilar1 daxildir. Mugamlarin
Vo dostgahlarin ifagilarinin bu heyati “mugam triosu” adlanmaqla, Azorbaycanda
XIX yiizilin sonlarindan bori daha genis yayilib, hor¢ond ¢ox zaman daha genis
heyatlor do ifa edirlor. Son illor Azorbaycanda musiqi tocriibasino dastgahin bir
solist-xananda torofindon ifas1 daxil olmusdur. %

Vokal-instrumental dostgahi sabit musiqi Olgiisii  (Doramod, Toasniflar,
Roanglar) va sorbast vaznli improvizasiya xarakterli hissalori (Bordast, Maya va
Sobat) birlosdirir. Bozi mugamlarda, eloca da har iki melodiya tipini eyni zamanda
uzlagdiran hissalor do (Zorbi-Mugam) var. Daramoad vo Bordast — giris xarakterli
instrumental pyeslordir. Uglincti hissa, Maya (ilkin tamal, “xomirin mayas1” Kimi
torciimoa olunur) — hor bir dastgahda asas vo an iri sobadir. Doramad, Bordast vo
Sobat — vokal instrumental dostgahin miitlaq hissaloridir, onun formasinin
horakatini vo mantigini mioyyon edir. Tasniflor (mahn1 tipli vokal-instrumental
melodiyalar) vo Roanglor (oksoron rogs xarakterli instrumental pyeslor) ona bir
g6zallik gatirir. Onlarin se¢imi ifaginin istayindan, zévqundan va badii monadan
asilidir.

Mugamda soboalorin  névbalonmo qgaydast melodiyanin tonikadan (mayo)
tonikanin yuxari oktavasmadok, mitlog mayoys yekun qayidisi ilo yiksalisin
pillovari sirasin1 amolo gotirir, bundan sonra dostgah tamamlanmis sayilir.
Mugamin dramaturgiyasi insanin bir-birini avoz edon ruhi vaziyyatinin sikli kimi
canlanir, onlarin ardicilligi hor bir dostgahda emosional zirvays istigamotlonmisdir.
Mugam insan soXSiyyatinin monovi ideyasini tocossim etdirir. Bu yol insan
ruhunun sosial baglardan todricon azad olunmasindan, xarici alomdon
uzaqlasmaqdan vo daxili soxsi duygular vo yasantilar alomina bas vurmaqdan
kecir, bozon bunun yiiksak pillasi duygularin 6ziinii biiruzs veran ekstatik yasantisi
olur, bunun ardinca isa bir sarbastlik galir.

Mugam sonati klassik poeziya ilo qirilmaz tellorlo baghdir. Bu hagqgda biz,
yuxarida molumat vermisik. Mugamlarda bir sira melodiyalar masnavi, saginamo,
Somai, sohrasub, diibeyti ser formalarinin adlarini dasiyir ki, bu da homin melodik
formalarin eyniadli ser formalar1 ilo bagliligini, yaxud, hotta ola bilsin, onlarin

28 Tariyel Mammoadov. “Musiqi diinyasi”. Baki. 2011.




moansayini gostarir. Vokal mugam melodiyalart aruzun (vazn) Azarbaycan dilinin
xususiyyatlorinoa uygunlasdirilmis kvantitativ 6l¢iisiinds yazilmis serlarlo oxunur.

Klassik poeziya janr1 olan qozal mugamlarda ifa olunan osas ser formasidir.
Keg¢misin xanandslori orta asr Azarbaycan sairlarindon Nizami Gancavi vo Xagani
Sirvani (XII), Imadaddin Nasimi (XIV ), Sah Ismayil Xotai vo Mohommod Fiizuli
(XVI), Molla Panah Vagqif (XVIII ), Xursid Banu Natovan, Seyid Ozim Sirvaninin
(XIX ) gozallorina daha cox tstinlik verirdilor. Indiki dovriin xanandalori daha
cox Oliaga Vahidin (XX ) — Azorbaycanin klassik sairlorindon sonuncusunun
gozallarina daha ¢ox iz tuturlar.

Qoazallarlo yanasi, mugamlarda (osas etibarilo zorbi-mugamlarda), eloco do
qosma vo ya bayat1 poetik formalarinda xalq seirlarindon do istifads edo bilarlar.
Xanands Oziiniin ser se¢imindo Sarbastdir, lakin bununla barabar o, ifa etdiyi
mugamin musiqi xarakterini do nazoro almalidir, mosalon, onun isiqlt musiqi
koloritine malik “Rast” mugamu iiciin secilon gozollor U.Hacibaylinin verdiyi
xarakteristikaya goro, “dorin kodar hissi” doguran “Hiimayun” mugami, yaxud dini
Vo matom morasimlorinds tez-tez ifa olunan “Siistor” mugamu iigiin yararh deyil.?

XX yazilliyin avvallorinadok Azarbaycan xanandolori farsdilli serlorlo mugam
melodiyalarmi1 ifa etmok ononasina riayst edirdilor. Bu onanays gorkomli
Azorbaycan xanandssi Cabbar Qaryagdioglu (1861-1944) son qoydu. Onunla
baslayarag, mugamlarin Azorbaycan dilindo ifast1 Azorbaycanda, eloco do
Azorbaycan mugamlarinin ¢ox genis populyarliga malik oldugu biitiin Giiney
Qafqgazda onanaya gevrildi.

Mugamin instrumental novlarinin asasinda vokal-instrumental névlorindoki
forman1 genislondirmonin eyni struktur vo prinsiplori dayanir, forq yalniz bundadir
ki, instrumental kompozisiyalarda bir gayda olaraq Daramad, Bardast vo Tasniflor
ifa edilmir.

Mugamin instrumental novleri XX yizilliyin - avvallorindo Azarbaycanda
istedadli instrumental ifagilarin meydana golmasi Vo instrumental ifagiligin
cicoklonmasi ilo genis yayildi. Azorbaycanda tarda aparilmis islahat da (Mirzo
Sadiq Osad oglu) xeyli rol oynad: ki, bunun naticosinds bir zaman irandan
Azorbaycana golmis bu musiqi aloti Iran tar1 ilo miqayisaeds daha guicll, konsert
sasi oldo etdi. Bizim glnlordo dostgahlar diger ononavi alstlords, masalan,
kamancada, udda, kanonda (simli), zurnada, balabanda, neyds (nafasli) do solo ifa
edilo bilarlor. XX yuizillikdon baslayaraq bazi Avropa musiqgi alstlori (klarnet,
goboy, garmon) ononavi musigiys daxil olmus vo  mugamlarin onlarda ifasi
Azarbaycan comiyyati tarafindan autentik gobul edilmisdir.

2 Hacibayli U. Azorbaycan xalg musiqisinin asaslars. Baki, Yazigi, 1985, s. 21
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Vokal mugam (instrumental miisayist olmadan) marasim vo ya matomlorda
totbiq edilir, gozol va gosido poetik formalarinda yazilmis dini vo ya matom
mazmunlu serlarls ifa olunur.

Zorbi-mugamlar (onlara ritmik mugamlar da deyilir) bir ladda bir hissali
vokal-instrumental kompozisiyadan ibaratdir vo mstaqil ki¢cik mugam formalari
grupuna aid edilir. Bu janrin XIX yiizilin musiqi tesribssinds bolli olan 18
nimunasindon hazirda “Qarabag sikostosi”, “Sirvan sikostasi”, “Kasmo sikosts”,
“Zorbi-Simayi-Soms”, “Zorbi-Moansuriyys”, “Arazbar1”, “Ovsar1”, “Maani”,
“Heyrat1” 6z populyarligin1 qoruyub saxlamigdir. Bu kompozisiyalarin xarakterik
xususiyyatlori vozn baximdan sorbast vokal melodiyalarinin (adston yiksok
registrdo) ritmik instrumental miisayistlo uygunlagdirilmasidir. Lakin bu janrin
mulayyan voazn ¢orgivasinds saxlanan (“bahrli hava™) ayrica sirf instrumental
niimunalori do moveuddur (“Heydori™). ¥

Mugam ifaciligi madaniyyati :

Mugam ifagiliginin yayilmasinda vo onun professional gokil almasinda XIX
yuzilin 20-ci illarindon XX yutzilin avvallorino godar Azorbaycan saharlorinds
yaranmig adabi vo musigi maclislori boyiik rol oynamislar. Onlardan an moashuru
Susada “Maclisi-Feramusan”, “Maclisi-Uns”, Musigicilor Comiyyoati, Samaxida
“Beytus-sofa” vo Mahmud aganin musiqi moclisi, Bakida “Mocma-iis-siiora”,
Goncads “Divani-hikmat”, Ordubadda “Onciimon-iis-siiora”, Lonkaranda “Févcul-
fisoha” idi. Bu maclislorda sairlor, odiblor, musigicilor, sadaca ziyali soxslar,
klassik poeziyanin vo musiginin sorraflar1 vo bilicilori toplasir, mugamlari digqgatlo
dinlayir, musiginin va serin inca ifasi otrafinda miizakiroalor aparirdilar. Yuxarida
adlarm ¢okdiyimiz maclislor XIX ydzillik — XX vyuzilliyin  avvallorinda
Azorbaycan mugam ifagilarinin professional baximdan kamillosmasinds glicli rol
oynamisdir.

Mascidlor yaninda rovzoxanlar moktobi do (ayinlordo musiqi repertuarinin
ifagilar1) miiayyan tohsil soviyyasine malik idilor. Burada yaxsi sosi olan oglanlara
mugamlart savadli torzdo ifa etmok vo klassik serlori diizgiin toloffliiz etmoayi
oyradirdilor. XX yizilliyin 20-ci illorina godar bu moktoblor mugam ifagilarinin
professional baximdan kamillosmasino sobob yegano todris ocag idi.3!

XX yuzilliyin - 20-ci illorindon baglayarag — Sovet dévrinds Azorbaycanda
musiqi tohsili, 0 cimladon mugam tadrisi 3 moarholodan ibarat sistem (zra hoyata
kecirilirdi: musiqi moktobi — musiqi Texnikumu — Konservatoriya. Belaliklo,
mugam sonatinin todrisi prosesi indi formal olaraq 14-15 il vaxt aparir. ifacilar
Ozlori hesab edirlor ki, professional yetkinlik musiqicgiya 5-10 il praktik ¢ixislardan

30 F Susinski“Azorbaycan xalq musiqicilori” Bak1.Yazic1.1985.
31 [smayilov M.S.Azarbaycan xalq musiqisinin janrlari. Baki.1984.




tez olmayaraq catmaq olar. Belaliklo, mugam ifagisinin ustad, yoni 6z pesosindo
asl professional olmasindan 6trii 20-25 il vaxt tolob olunur. Talabin bu saviyyasi
0zluyunds mugamu sifahi anonali professional sanat saviyyasina galdirir.

Mugamlar1 ifa sonati musigi¢idon mistesna musiqi yaddasi vo duyumu,
eloco do improvizasiya moharati, yoni bastokarliq istedadi tolob edir. Pesokar
musiqici biitiin mévcud mugam repertuarini bilmali, mosqlorsiz camaat qarsisinda
cixis etmayi bacarmagla istonilon mugami ifa etmoalidir. Xanonds klassik poeziyant
Va aruzun vaznlarini yaxsi bilmali, 2 oktavadan az olmayan sos diapazonuna malik
olmalidir. Instrumental ifac1 (sazonda) bir-birinden forglonan solo vo akkompanent
versiyalarda mugami ifa etmoyi bacarmalidir. Mugam ifagis1 bu taloblora cavab
verandos ustad sayilir.
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Hom keg¢misds, hom do indi mugam sonatinin todrisi prosesi bilavasito
muiallimdon sagirdo OtUrilmoyin  molum formasinda bas verir. Miiallim
melodiyalardan pargalari ifa edir, tolobs onu tam yadinda saxlayanadok tokrarlayir,
bundan sonra ndvbs melodiyanin sonraki fragmentino c¢atir vo toloba bitin
melodiyan1 biitovliikdo yadda saxlayanadok beloco davam edir. Cox zaman
tolobalor evds onlarin ozborladiklori mugamlar yazilmis kompakt-disklordon
istifadoa edir, elaca do Gyrandiklori melodiyan1 va musallimin tovsiyalarini yazmaq
tcln ozlori ilo dorsa diktofon gatirirlor.3?

Mugam ifagiliq modoaniyysti parlaq musiqicilorin — bitin Qafgazda vo
Iranda moshur olan xanandolorin vo sazondolorin bir ¢ox nasillorinin yaradiciliq

32 Ali Aslanoglu “ Mugham poetry and perception” Elm.2004
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nailiyyatlorindon formalasmisdir. Kegmisin ¢ox boyiikk sayda xanondslorindoan
yalniz Mirzo Sottar, Hac1 Hiisii, Mosodi Isi, ©biilhoson xan Azor Igbal, Mirza
Muxtar Mommodzads, Cabbar Qaryagdi oglu, ©lasger Abdullayev, Obdiilbaqi
Ziilalov, Agasoid Agabalaoglu, Mirtagi Mirbabayev, Macid Behbudov, Kegaci
oglu Mohammad, Islam Abdullayev, Mosadi Maommad Forzaliyev, Hiiseynqulu
Sarabski, Seyid vo Xan Susinskilor, Biilbiil, Ziilfii Adigdzalov kimi daha parlag
adlar1 geyd edo bilorik. Kegmisin daha parlaq sazondolori sirasinda tarzonlor Mirza
Sadiq Osad oglu, Mirzo Farac Rzayev, Masodi Comil ©Omirov, Sirin Axundov,
Mosadi Zeynal Haqverdiyev, Mirza Mansur Mansurov, Qurban Pirimov,
Bakixanov qardaslari, Pasa Oliyev, Firuz ©lizads, kamancagilar Ismay1l Talisinski,
Qilman Salahov, garmonda ifa¢i Abutalib Yusifov, Komraboyim, ©had Oliyev,
Korbolayi Loatif, Teyyub Domirov, zurnagi Oli Korimov daha ¢ox sohrat
gazanmigdilar,

Sovet dovrinds mugam sonatini xanondslor Obiilfat Oliyev, Qulu Osgorov,
Noriman Oliyev, Hoaqigot Rzayeva, Yavor Kolontorli, Zohra Rshimova, Cahan
Talisinskaya, Fatma Mehraliyeva, Rilbabo Muradova, Sovkat Olokbarova, Tohfo
Oliyeva, Hacibaba Huseynov, Yaqub Mommodov, tarzonlor ©hson Dadasov,
Bohram Mansurov, Baba Salahov, Kamil ©hmodov, Haci Mommadov, Habib
Bayramov, Mommoadaga Muradov, ©Omirulla Mammadbayli, Xosrov Malikov, Adil
Goray, Onvor Mansurov, kamangagilar Qilman Salahov, Toalot Bakixanov, EIman
Bodolov, ©Odalat Vazirov, garmancular Lotif Oliyev, Abutalib Yusifov, ©had
Farzali oglu, Masadi ©Oli, Teyyub Damirov, xalq musiqi ifagilar1 Nadir Axundov,
Agasof Seyidov, Firuzo Zeynalova qoruyub saxlamis vo inkisaf etdirmislar.
Xanandolor Islam Rzayev, Arif Babayev, ©libaba Mommadov, Canoli ©kbarov,
Agaxan Abdullayev, Alim Qasimov, Monsum Ibrahimov, Sokino Ismayilova,
Qondab Quliyeva, Molokxanim Oyyubova, Zabit Nobizads, Zahid Quliyev,
tarzonlor Agasalim Abdullayev, Vamiq Mommadaliyev, Mohlat Mislimov, Firuz
Oliyev, Sorver Ibrahimov, kamangacilar Habil Sliyev, Mirnazim Ssadullayev,
Sofige Eyvazova, Foxraddin Dadasov, ©dalst Vozirov kimi ifagilar vo pedagoqlar
da Azorbaycan mugam ifagiligi madaniyyatina boylk téhfalor vermislor.

Sevindirici haldir ki, Azarbaycanin bu qodar ustad sonotkarlar1 vardir.

Mdasir modoaniyyat xadimlorimizdon iso  kamil ustad sonstkarlarimizi qeyd
etmok istordim. Azarbaycan milli musiqi alstlorinin kamil bilicisi, virtuoz ifagisi
kimi taninan vo Xalq torafindon sevo seva dinlanilon professor, Ssanatsiinasliq
doktoru, alim Haci1 Abbasqulu Nocofzado haqqinda danismamaq olmaz. Haci
Abbasqulu Noacofzads Azorbaycan milli musiqi alatlarinin mahir bilicisi kimi,
organolog kimi Azarbaycan musigi madaniyyatina boyik Xazina armagan etmisdir.

33 Korimov K. ““Azarbaycan miniatiirlori . Bak:. Isiq.1980.soh -22.




Musiqgi alstlorindos mabhir ifas1 onu xalqina sevdirmisdir. Bundan savayi, sada insani
keyfiyyaloro malik olan azorbaycanli sonotkar noinki ifasi ils, son daraca
tovazokarligi, mehriban davranisi  vo @0zal pedaqoji foaliyyati ilo butin
tolobalarinin - sevimlisina gevrilmisdir. Hac1 Abbasqulu Nocafzadanin Azarbaycan
musiqi moadaniyyati tarixinds xiisusi yeri vardir. Azarbaycan musiqi tariximiz na
godar zongindirse, sonatkar vo ustadlarimiz da bir o godor mahir bilicidirlar...

Azarbaycan musigicilori misslman Sarginds ilk dofo olarag Avropaya
qastrollara ¢ixmaqgla vo qrammofon vallar1 yazdirmaqla mugam {ciin geyri-
ononavi dinloyici auditoriyasina miiraciot etmoyo baslamislar. ilk dofo 1906-c1 ildo
“Qrammofon” ingilis Sshmdar Comiyyati mashur xanonds Cabbar Qaryagdioglu
va digar Azarbaycan musigicilorinin ifasinda Azarbaycan musigisini grammofon
vallarina yazmisdir. 1906-c1 ildon 1914-ci ilo godor olan ddvrds Avropanin bir
necgo grammofon Sasyazma firmasi, o ciimlodon Fransanin “Pate qardaslar1” sirkati,
“Sport-Rekord” alman sohmdar comiyyati, “Ekstrafon”, “Konsert-Rekord”,
“Monarx-Rekord”, “Qrammofon-Rekord”, “Premyer-Rekord” Rusiya sirkatlori
Azorbaycan mugamlari, tosniflori vo ronglori yazilmis onlarca val buraxmuislar.
H.Oliyev.* “Mugham haqqinda slyazmalar toplusu”. 2005.

Azarbaycanda sovet rejimi quruldugdan sonra, xisusan da 30-cu illardan
baslayaraq, musiqi moadoaniyyati tamamilo dovlatin nozarsti altina kegir. Sovet
dovlatinin yuritdiyu “domir pards™ siyasati uzun middst Azorbaycan musiqisi
ucln beynoalxalq musigi makanina ¢ixisi baglamisdi. XX yiizilin avvallornds, Sarq
incosonati  Qorb  auditoriyasinda maraq dogurdugu vaxtlarda Azorbaycan
musiqicilori molum siyasi vaziyyato gora ona sarbast ¢ixisa malik olmadiglar: kimi
Sovet Soarginin ananavi musiqicilori do belo bir ¢ixisa malik deyildilor. Mivafiq
olarag Qorbin  badii  mokaninda miisaslman Orta  Sarginin - musiqi
moadoniyyatlarindan daha ¢ox yeri orob, Iran vo tirk anonavi musiqisi tutmusdur.
Xarici madani mokanda Azarbaycan mugaminin movqeyinin itirilmasi ilo yanas,
Azorbaycanin Oziiniin daxilindo do kegon yizilin 20-30-cu illorin  molum
stiarlarinda ifado olunmus nihilist tendensiya (“doloy tar!”, “doloy mugam”)
todricon mugam sonatinin ictimai statusunu laxlatmisdi.

XX yuzilin 90-c1 illorindon baslayaraq Azerbaycan mugam sonoti diinyanin
har yerinda dinlayicilarin, mitaxassislarin vo menecerlarin diggatini get-geds daha
genis sokildo 6zlino calb etmoys baslayir. Azorbaycanin onsnovi musigigilori
beynolxalq festivallarda istirak edir, diinyanin har yerina gastrollara ¢ixir, onlarin
disklari Qoarbin an iri sosyazma studiyalarinda buraxilir.

34 “Mugham haqqinda slyazmalar toplusu’. 2005.
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Mugam sonoti XX yuzil Azorbaycan bostokarlarinin yaradiciligina ilham
veron qaynaq olmus vo olaraq qalir. 1908-ci ildon — Bakida Azorbaycan bastokari
Uzeyir Hacibaylinin  Azorbaycanda professional musiqi teatrinin baslangic1 olan
ilk operasinin sahnays qoyuldugu tarixdon mugamlar Azarbaycan musigisindan bir
cox musigi asarlorina va yeni janrlara hayat vermisdir. Sonuncular sirasinda —
mugam operasi (Uzeyir va Ceyhun Hacibayov qardaslar1 va b.), simfonik vo xor
mugamlart (Fikrot Omirov, Niyazi, Siilleyman ©lasgorov, Nazim Oliverdibayov),
sonata-mugam (Aqsin Olizads, Noriman Mommoadov), caz-mugam (Vagqif
Mustafazado, Rafiq Babayev, Ozizo Mustafazados) gostorilo bilor. Azorbaycan
bostokarlarinin ayri-ayri osorlorinin bu giun do bdylimokds olan ¢ox uzun bir
siyahis1 mugam anonalaring asaslanir...




Qodim mugam sanatinin qorunub saxlanilmasi, zongin tarixo malik ifa¢iliq
sonatinin goalocok nasillora ¢atdirilmasi har bir incosonat adaminin  monavi
borcudur.

Azorbaycanda ilk dofo olaragq, Azorbaycan Milli Elmlor Akademiyasinin
Royasot Heyatinin 2014-cli il gorarma osason AMEA Memarliq vo Incosanot
Institutunda Azorbaycan madoaniyyatinin inkisafinda miihiim rol oynayan
“Mugamsiinasliq” sobasi yarandi. Bununla Azorbaycan mugamsiinasliginin elmi
tomali goyuldu. Mugamin yenidon todqgiqatina vo  mistaqillik dovrinds
fundamental-elmi arasdirilmasina boyiilk zomin yarandi. SGbaya Sonotsiinasliq
doktoru, professor Sevil Farhadova rahbarlik edir.

Azorbaycanin elm vo amokdar incasanat xadimi, akademik Rafael Hiiseynov,
Azorbaycanda mugam sonatini Oyronmoayin son doraco vacib oldugunu, bu
istiqamotdo AMEA-nin Memarliq vo Incasonat Institutunda foaliyyot gdstoron
“Mugamsiinasliq” sobosinin qarsisinda ciddi vozifalorin dayandigimni bildirib.
“Mugam bizim milli sarvatimizdir”, — deyan R. Hliseynov bu sanatin incaliklorinin
dorindon Oyronilmasi ii¢lin musiqi savadinin olmasinin vo gadim manbalarin
aragdirilmasinin oshamiyyatini qeyd etmisdir.

XX yizilin 30-cu illorindon baglayaraq, 70-ci illoradok olan dévrds
Azorbaycan comiyystindo mugamata primitiv sonot kimi baxis todricon
mohkamlanmaya basladisa da, har halda comiyyatds, onun misyyan bir hissasinda
mugamatin populyarligin1 azaltmadi. Mugam sonatine munasibat yalniz XX
yuzilin 70-ci illorinda, YUNESKO-nun himayasi altinda oananavi musiginin ilk
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beynolxalq simpoziumlart vo festivallarinin (Moskva 1971, Alma-Ata 1973,
Somoargand 1978, 1983) kecirilmasindon vo bu hadisalorin sovet comiyyatinda
genis oks-sada dogurmasindan sonra doyismayo basladi. Bu todbirlor anonavi
musiqi Sanatine maragin oyanmasina vo ona yiksak doracali professional sonat
olaraq baxislarin formalagsmasina rovac verdi.

Madanlyystlmlzm \&) tghs111m1zm 1nk1$af1 monavi sarvetlsrlmlzm gorunmast,
Olkomizin beynolxalq alomdo daha yaxindan taninmasi kimi sorofli vo

mosuliyyatli bir missiyan1 6z iizorino gotiiron Azorbaycanin vitse prezidenti,
birinci xanimi  Mehriban ©Oliyeva hor bir azorbaycanlinin dorin etimadini
qazanmigdir. Mehriban xanimin xalq musiqisinin, bonzorsiz mugamlarimizin,
poeziyamizin inkisafindaki xidmotlori boyiikdiir. Toesadiifi deyil ki, o, ilk
Azorbaycan qadini olaraq YUNESKO kimi métabor beynolxalq toskilatin sifahi
ononalor vo musiqi onanalori sahasinde xosmeramli sofir adma layiq
gorulib. YUNESKO-nun Azarbaycan modoniyyatino bdyiik ohomiyyat vermosi,
mugamlarimizin qiymotli irs kimi qorunub saxlanilmasi vo yayilmasi istigamotindo
togobbiislori, Mugam Morkozinin yaradilmasi kimi todbirlori boyonmosi bilavasito
Mehriban xanimin adi ilo baghdir. “Qafqaz Xalq Ononslori Evi”nin mohz Bakida
yaradilmasi ideyasi da Mehriban xanim Oliyevaya moxsusdur. Mehriban xanim
Oliyevanin ictimai faaliyyati ¢cox genisdir, Azarbaycan diyarinin hor yerini ohata
edir. Heydor ©Oliyev Fondunun prezidenti, millot wvokili, YUNESKO-nun
xosmoramli  sofiri, Azorbaycan Madoniyyatinin Dostlar1 Fondunun sodri,
Azorbaycan Gimnastika Federasiyasinin prezidenti, “Azorbaycan-irs” jurnalinm




Bas redaktoru kimi c¢oxsaxoli foaliyyot dairosi olan Mehriban xanim
Oliyeva, tosadiifi deyil ki, Islam Olkalari Tohsil, Elm vo Madoniyyat Taskilatinin
(ISESKO) xosmoramli safiri adina da layiq goriilmiisdiir. Etiraf etmoliyik ki, bir
miiddot ovval, Heydar Oliyev Fondunun prezidenti, YUNESKO va ISESKO-nun
xosmoramli sofiri, millot vokili Mehriban xanim ©Oliyevanin tosobbiisii vo
bilavasita dostayi ilo Beynalxalqg Mugam Morkazinds “Mugam alomi” Beynalxalq
Festivalinin kegirilmosi biitlin diinyada boyiik maraqgla qarsilanmisdir. Azorbaycan
xalqmin zongin musiqisi qodim tarixo malikdir. Insanlarin qalbindon biillur dag
cesmasi kimi siiziilon xalq musiqisi asrlor boyu yasamis, toraqqi etmis, nasildon-
noslo kegorok, bugiliniimiizo golib ¢atmisdir. Milli musiqimizin bir qolu olan
mugam ona gors bu qodor iiroyoyatimli, golboxsayandir ki, xalqimiz godim
zamanlarda 6z dordlorini mugamin dili ilo deyib.

Heydor Oliyev Fondunun prezidenti, YUNESKO-nun xogsmoramli sofiri, Milli
Moaclisin deputati Mehriban xanim Sliyeva ulu 6ndorin gézal onsnasini bu giin
layaqatlo davam etdirir, son illor az qala unudulmaqda olan mugamimiza yeni
nofas gotirmisdir. Radio vo televiziya kanallarina yol tapmis yabangi mahnilar,
populist, ucuz sohrot axtaran istedadsiz miigonnilorin bayagi musiqiys aludo
olmalari, xalq musiqisindon uzaqlasma vo ona xor baxma meyllori noticosindo
mugam sonoti xeyli sixisdirilmisdi.

Bu zororli meylin genislondiyini géron mugam ustalari, mugamsevarlor vo
xalqin boylik bir hissosi tosssiiflonir vo naraziliq edirdilor. Mugam sonatinin
sixigdirildigi bels bir zamanda Mehriban xanim ona boyiik himaya gostordi.

Artiq xeyli miiddatdir ki, biitiin Azorbaycan xalqi, diinyanin miixtalif
Olkolorindo yasayan homvatonlorimiz vo mugam hovoskarlar1 rahat nofos alirlar,
¢linki ham1 mugama gaygi gostorilmosindon momnun qalir, mugamatimizin obadi
yasayacagina mohkom inanir. Bu inami onlara Mehriban xanim Oliyeva boxs
etmisdir.
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[k vaxtlar Prezident ilham Oliyev vo Mehriban xanim Oliyevanin mugam
konsertlorindo saatlarla oylogsorok xanondolori maraqla dinlomolori ondan xobor
verirdi ki, mugamatimiz tezliklo dir¢oldilocokdir. Cox ke¢madi ki, bu sahado bir
canlanma yarandi, qisa miiddotdo taninmis mugam ustalarinin boyiik konsertlori
togkil edildi. Televiziyada mugam miisabigolorinin kecirilmosi, yaslt vo gonc
nasildon olan istedadli miigonnilors foxri adlarin verilmasi, pensiya yasina ¢atmis
sonatkarlara Prezident toqaiidiiniin toyin edilmasi, eyni zamanda, istedadl1 usaqlara
bu toqaiidiin samil edilmasi goriilon tadbirlar silsilosine aiddir.

Heydor Oliyev Fondu mugam sonatinin qorunub saxlanilmasi, zongin tarixo
malik ifagiliq sonotinin golocok nasillors ¢atdirilmasi, yeni ifagilar noslinin
yetisdirilmosi moagsadi ilo 2005-ci ildon “Mugam televiziya miisabigasi” ke¢irmayo
basladi.

Birinci mugam miisabiqosi 2005-ci ilde gérkomli Azarbaycan bastokar1 Uzeyir
Hacibaylinin anadan olmasinin 120 illik yubileyi miinasibatils kegirilib. Mugam
sanatinin an mahir bilicilorindan ibarat miinsiflor heyati Azarbaycanin biitiin
bolgalorindon 500-9 yaxin gonc ifagini dinlomis vo onlarin i¢orisindon 20 istirakci
secmislor.

2007, 2009, 2011, 2013 va 2015-ci illorde do mugam miisabigoalari kegirilib va
miisabiqo qaliblori Heydor ©liyev Fondu torofindon miikafatlandirilib.

Xiisusilo vurgulamaq istordim ki, “Mugam miisabiqosi—2011"-in final
gecoasinds miinsiflor heyatinin yekun gorari ilo Miralom Miralomov va Sabing
Orabli birinci yers layiq goriildiilor.

2019-cu il martin 19-da Beynolxalg Mugam Morkozindo Heydor Oliyev
Fondunun dostoyi ilo, Azorbaycan Modoniyysti Fondunun layihosi osasinda,
Azorbaycan Televiziyasinin toskilatgilifi vo Modoniyyot Nazirliyinin istiraki ilo
kecirilon "Mugam-2019" televiziya mugam miisabigosinin ndvboti todbiri
kecirilib.Biitlin zamanlarda toravotini qoruyub saxlayan vo diinya miqyasinda
sOhrot tapan Azorbaycan mugami yeni inkisaf dovriinii yasayir.Ustad sonotkarlarla
yanasi, yeni ifacilar nosli do 6z sdziinii deyir. Indi onlarm da sodasi boyiik
sohnalordon golir vo gonclorimiz Azaorbaycanin musiqi madoniyyatini hom
yurdumuzda, ham do xarici dlkalords layigince tomsil edirlor.ilk dofo 2005-ci ilda
kecirilmis hom 6lkomizdo, hom do onun hiidudlarindan konarda rogbatlo garsilanan
mugam televiziya miisabiqgolorinin laureatlar1 arasinda elo xanondoalor var ki, indi
onlar 6zlori mugam sonatini todris edir, biliklorini vo sonat vordislorini yeni naslo
oOtlirtirlor.Miisabigonin miinsiflori xalq artistlori Olibaba Mommadov, Arif
Babayev, Sokino Ismayilova, Monsum Ibrahimov, Moalokxanim Oyyubova,
Azorbaycan Bostokarlar Ittifaqmin katibi, omokdar incosonat xadimi Sordar
Foracovdur.




v

Hal — hazirda “Qeyri — maddi madoni irs” siyahisinda Azarbaycana aid qeyri —
maddi madoniyyat niimunalari vardir.Bunlardan;

« Azorbaycan mugami (2008)

« Novruz bayrami (2009)

« Azorbaycan asiq sonati (2009)

« Azorbaycan Respublikasinda anonovi Azarbaycan xalcaciliq sanati (2010)

o Tar musiqi alatinin hazirlanmasi vo onda ifa edilmosi (2012)

« (COvkan, Azorbaycan Respublikasinda Qarabag at1 ilo oynanilan onanavi oyun
(2013)

« Azorbaycan kolagayisi (2014) vo s. adlarini ¢oko bilarik.
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https://az.wikipedia.org/wiki/Mu%C4%9Fam
https://az.wikipedia.org/wiki/Novruz
https://az.wikipedia.org/wiki/A%C5%9F%C4%B1q_s%C9%99n%C9%99ti
https://az.wikipedia.org/wiki/Xal%C3%A7a%C3%A7%C4%B1l%C4%B1q
https://az.wikipedia.org/wiki/Tar
https://az.wikipedia.org/wiki/%C3%87%C3%B6vkan
https://az.wikipedia.org/wiki/Qaraba%C4%9F_at%C4%B1
https://az.wikipedia.org/wiki/K%C9%99la%C4%9Fay%C4%B1
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Olkomiz 22 ildir ki, UNESCO-nun (zvidir. 1996-c1 ilds iss UNESCO ilo
Azorbaycan arasinda omokdasliq sahoasindo memorandum imzalanmisdir. Homin
vaxtdan etibaron BMT-nin elm, tohsil vo madoaniyyat Uzra bu nifuzlu toskilati ilo
alagelorimiz genislonmokdadir.Bu olagalarin naticasidir ki, hazirda Azarbaycanin
bir sira maddi vo manavi madaniyyat abidalori UNESCO tarafindan basariyyatin
yiksak dayarlari kimi qorunur.




11 HiSSO
AZORBAYCANIN MODONI OLAQOLORI

Bildiyimiz kimi, tokco Azorbaycanin, Qafgazin deyil, imumiyyastls, diinya
modoniyyatinin dyronilmosi, todqiq vo tobligindo alimlorimiz, elm vo ictimai
xadimlorimiz, incasonat xadimlorimiz az islor gérmayib. Lakin, madaeni olagalori
tokco oks etdirmok deyil, hom do onu analiz etmok lazimdir. Etnik xalqglarin
madoaniyyatlorini qoruyub saxlamag muasir qloballasma dovriinds, adst-onanalarin
az qala unuduldugu bir zamanda ¢ox vacibdir. Bu regionun xalglarinin tarixi,
mosguliyyati, moadoniyyati, adot-onanslori, mévcud durumlar1 haqqinda otrafli
molumatlar oldo edorok miixtolif informasiya vasitoalorinds isiglandirmaq bu giiniin
prioritet masalasidir. Boallidir ki, har bir xalqin modaniyyati, dili, adot vo ononalori
onun mihim o6ziiniitesdiq elementidir. Bu sahodo aparilan todqiqatlar, Qafqazin
azsayll xalglarinin madoniyyat sahasindoki arasdirmalar onu gostorir ki, sado
insanlari 6z milli adat-ononalorini, dillorini qorumaga miinasibotlori, maraqlari
multikultural doyorlora sOykonmisdir. Bildiyimiz kimi, Qafgazda voziyyot
hom siyasi, hom iqtisadi baximdan miirokkobdir. Bu isa, olbotto ki, moadoni
vaziyyata da tasirsiz 6tmur. Onu da geyd etmoak lazimdir ki, mahz modani tematika
muasir iinsiyyot vasitosidir. CUnki, bUtin bunlar slagslidir. Azorbaycanda iso
inkisaf durmadan irsliloyir. Yuxarida verilon monbolori nazardon kegirdikes,
Azorbaycan modoniyyatinin @ no  qodor  viisot  tapdigmmi  vur§ulamamagq
mumkansizdur.

Birmonali sokildo geyd etmoliyik Ki, Azorbaycan modaniyyati yaxin qonsu
Olkolorin modoniyyotino giliclii tosir etmisdir. Azorbaycan osrlor boyu 06z
musiqisini, 6z adot anonasini, 6z morasim musiqisini, folklorunu, sifahi — xalq
yaradiciligini, professional musiqisini, vo s. qoruyub saxlamis, onu inkisaf
etdirmisdir. Azorbaycan xalqr he¢ bir zaman basqa xalglarin moadoniyyating,
incosanating goz tikmomis, onu monimsomomisdir. Oksing, bazi qonsu  Qafgaz
xalglar1  Azorbaycan musiqisini, incasanatini, modoniyyatini, hotta adot -
onandlorini 0zlinlinkiilogdirorok, diinya arenasina ¢ixarmisdir. Buna misal olaraq,
bozi bildiyimiz vo gordilylimiiz faktlar1 boliismak istordik....

...1980 — 1990 —c1 illor arofasindo ermoni raqs ansambli ABS —ya qastrol
soforinds oldugu miiddstlords biitiin sofor boyu ancaq Azorbaycan musiqilorini ifa
edib, ermoni rogsi kimi elan edirdilor. *® Masalon, “Qog¢ali” rogsi Azorbaycanin
xalq rogsidir vo bu rogsin bir agiqlamasit vardir. Bels ki, Bakida Qoc¢ ©li adinda
mashur bir qogu varmis vo rovayato gora, bu qogu ermoniloro mohz novboti (mart
qirginlarina) hagsizhia goro divan tutubmus. Rogsin adindan goriindiiyii kimi

% Az. TV « Hpuenawenue na maneyy 1989 il. (verilis)
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Qo¢ vo Oli ermoanilords ola bilmoz. Yoni, Oli adi ermoniloro yaddir. Ciinki,
miisolman adidir. Adim1 belo doyismoadon, “Qogali” ragsini ermoni ragsi kimi elan
edirlor. “Ilpurnamenue Ha Taner»(“Ragse dovat”) adli sonadli film Az.TV
kanalinda yayimlandi va bir daha efirlora ¢ixmadi.

Mohz bu sonadli filmdo ermonilor ABS da gastrol soforinds Azarbaycan xalq
ragslori olan “Kogari”, “Torokomo”, “Uzundars”, vo s. kimi rogslori 6z xalq
rogslori adi altinda niimayis etdirdilor. Film 1989 -ilin istehsalidir. ...Basqa bir
monbads sozlori Fikrot Qocaya aid olan Azarbaycan bostokari Ramiz Mirislinin
“Ay golbi kdvrok” mahnisi ermoni miigonnisi torafindon ifa edilib, tam ermoni
mahnisi adi ilo populyar olmusdur. Azorbaycan klassik musigisinin banisi
U.Hacibaylinin “Sonsiz” romansini isa ermoni xalqg artisti Ruben Matevosyan ifa
etmisdir. Gorkomli sonstkarimiz Rosid Behbudovun ifasinda tokrarolunmaz
“ Lobu - lob” Azarbaycan xalq mahnisi ermoni dilinds “Cem u ¢gem” adu ilo halo
do oxunur. Muxtolif yollarla Azarbaycan mugami, Azorbaycan xalq musiqisi,
professional Azorbaycan bostokarlarinin mahnilart  Ermonistana dasinmis va
Azorbaycanin bu miikommoal Sarvotlori ermoni musiqisi adi altinda diinyaya
yayllmaqda davam edir. ©gor bu siyahiya Baki Filarmoniyasinin solistlari; Xxalq
artisti, kamancagi Nefton Qriqoryan, omokdar artist, kamancag1 Boris Keropyani
da daxil etsok, bu iki instrumentalist ifaci Azorbaycan Mugam dostgahlarinin
ifasina miikommal nail olmus va yetisdirdiklori ermoni talabalorinin bu snanani
davam etdirmoayi tovsiys etmislor. 1972 — ci ildo Baki tarzoni Stanislav Xacanyan,
1988 — ci ildo Boka, Jora Kirovabadski kimi Bakida yasamuis, lakin ermani asilli




migonnilor 0zlori ilo xalq mahnilarimizdan vo bostokar mahnilarindan, miitalif
Azorbaycan musigisinin asarlorindon ibarat boyiik bir bagaj apardilar. Bu giin
onlarin 6zlari ilo apardigi musiqi mirasin1 ermoni dilinda genina - boluna ermoni
musiqisi kimi 6z adlarindan toqdim edirlor. Bu siyahin1 uzatmaq olar.
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Tosadiifi  deyildir ki, rus musiqisiinast V.S.Vinogradov 0ziiniin

“Tpamunmonnas Mpanckas HanmoHansHas My3bika» adli kitabinda Azorbaycanda
movcud olan ¢ asas mugam moktobinin; Baki, Sirvan, Qarabag moktoblarinin ifa
islublarii va onlara moxsus iisullar1 sorh edir,dastgahlarin torkibini tagdim edir vo
Iran dostgahlar1 ilo olan miistorakliyi, eyniliyi nozoro catdirir. Rus musiqisiinasi
0z yazisinda deyir: «Y apMsiH Myrambl HHKOTJIa HE CyIIeCTBOBaIH. J[Ba myrama —
«llyp» u  «Pact» - oHM B cpeaHue Beka B3auMcTBOBaaM y CeBepHbIX
Asepbaiimxanuesy.... 3

Tarix boyu bir anono olaraqg, Azorbaycanda poeziya — musiqi, musigi —
poeziya bir — birilo vohdat soklindo paralel olaraq inkisaf etmis vo bu ginds bu
onono davam etmokdodir. Orta asr Sorq alimlori seir vo onlarin  vazn
qaydalarma boyilik shomiyyat verarok, mixtalif seir voznlori icad etmis vo
onlar1 miioyyan dairo formasinda olan cadvallords gOstormislor. Azarbaycanin
alim va musiqisiinaslar1 elo godim zamanlarda bu Usul va nozoariyysni daha da
genislondirorok seir formalarina aid tortib etdiklori codval dairalorindan ibarat
mixtalif musiqi bastalomok yolunu gostormisdilor. Lakin qgeyd etmok lazimdir

36 v.S.Vinogradov “Tpaouyuonnas Hpanckas Hayuonanshas my3vika»
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ki, bu Gsul bostolonmis mahnilarin ritmini  vo voznini g0stora  bilmisdir,
mahninin ardicil olaraq saosduzimini vo muxtalif wucaliglarini, bir sozlo
melodiya durumunu gostora bilmomisdi. Bunlar artiq basStokarin 6ziindon asili
olaraq, sifahi yolla yaddaslara yazilirdi. Bu {iisul, musiqi yazisinin siibhasiz
ki, ibtidai bir morhalosi olmus, sonralar inkisaf etdirilmis, bastokar va
usiqistinaslar torofindon tokmillosdirilmis vo mioayyon “ not” sistemi soklini
almisdir.

Beloliklo, orta osrlordo Azorbaycanda musiqi yazisinin olmasi noainki
stibhali bir mosalo oldugu, hatta muoyyan bir dévrds mikommal not sistemi
oldugu tarixi sonadlordon siibuta yetirilmisdir. Belo ki, Sofiaddin  Urmovi,
Obdiilqadir Maragayi va S. 6z asarlorini bu not sistemi vasitesilo yazdigini siibut
edon tarixi nisxalora rast galirik.

Tarixi sonadlords gostarildiyine gora, mashur filosof ©Il — Forabinin 941 ci
Oildo tortib etdiyi “Ol -moagalot” ( Mogalolor mocmuosi) adli digqgoeti colb edon
asari, yuxarida soOylodiyimiz ibtidai “not” musiqi yazist sistemindon ibaratdir.
XII osrdo  yasayib yaratmis moshur ustad musiqisiinasi Xaco Sofiaddin Obdiil
Mémiin ibn — Yusif -ol Urmovinin tortib etdiyi musiqi yazisi sistemi moshur
filosof ©l — Forabinin tortib etdiyi musiqi yazis1 sistemina nisbaton daha
mikommoal olmusdur. XIV osr Azorbaycan musiqisiinast Hac1 ©bdil Qadir
Maragayinin musiqi qaydalarindan bohs edon “Came - 0l — Slhan” vo “Maqasil
—Olhan” adli osorlrindo 0z bastolorindon bir negasini bu “not” sistemi ilo
yazdigini gostarir. Bitiin bu niimunalora Azarbaycanin taninmis amokdar elm vo
omokdar incasanot xadimi, akademik Zemfira Soforovanin miixtslif illords yazdig:
—1989- ildo “M.M.Noavvabin “Viizuhul- arqgam” risalasi”, 1995 — ildo “Safiyaddin
Urmovi”, 1997 — ilds “Obdiil Qadir Maragayi” risalslorinds rast gals bilorik.

Mouasir not sistemi ilo yazili musiqi demok olar ki, Azarbaycanda toxminan
XIX asrin axirlar1 XX asrin  avvallorindon baslamis  vo onun osil inkisafi
Azorbaycanda Sovet Ittifaqi quruldugdan sonra olmusdur.

Dahi U. Haciboyli yazirdi: “Azorbaycanin xalq mahnilari, tosnif vo
diringalori, rogs havalart vo s. musiqi formalarinin elmi todqiq vo tohlili
gOstorir ki, Azorbaycan xalqinin musiqi incaSonati an mitonasib vo ciddi bir
sistemo osaslanir. Azorbaycan xalg musigisinin butiin elmi — nozari mosalaloari
do 6z osasim1 bu sistemdon alir.”%’

XX asrin avvallorinda Azorbaycanda ictimai — igtisadi  vaziyyat geyri —sabit
idi. Belo ki, Azorbaycan ikiys bolinmoklo yanasi, o tayli , bu tayli Azarbaycan
hor toraofli gatinliklor igarisinds yasayirdi. Hom siyasi voziyyatin agir olmasi, hom
moisot problemlari, hom eyni bir xalqi, milloti ayr1 salaraq tohqir etmok adi

37 Hacibayli U. Azarbaycan xalq musiqisinin asaslari. Baki, Yazigi, 1985, s. 21




gOrinso do, burada an cox oziyyat ¢okon vo iztirablar tobii ki, Azorbaycan
xalqnin lizorine disilirdii. Azorbaycanin zaman — zaman b6llinmasi, xanliglarin
logv edilmasi, rus siyasstinin bas¢iligi altinda ermani gasbkarlarinin  Azarbaycan
millatinin  basima gatirdiyi yizlorla, minlorlo azab - aziyyati, vohsiliklori tarix
dbna - dOno tokrarlayir. Ermani va rus siyasoatcilori tarixi silmok istasalor do,
noyin bahasina olursa olsun ozlarinin xeyrina logv etmok istasalor do, bu yalan
uzun middat galmayaraq, gec — tez bir muddot sonra (zo ¢ixaraq 6z hallini
tapmigdir. Tarixdon molumdur ki, Azorbaycan orazisi ¢ox genis sahaya monsub
olmusdur. Lakin, zaman — zaman orazilor ya gic yolu ilo, ya muxtolif
mugavilalorlo yadellilora verilmisdi. Azarbaycan tarixinin godim keg¢misi oldugu
Kimi, moadoniyyati do ¢ox  godimdir. Azorbaycanin saysiz — hesabsiz
mutofokkirlori, musiqistinaslari, bostokar vo elm xadimlori, bir s6zlo
madoaniyyatimizi tomsil edon azorbaycanli sonot adamlart hom Simali , hom do
Conubi Azorbaycanda genis foaliyyat gOstormislor. Xususilo, Azorbaycanin
godim sohori olan Tobriz Azarbaycan modoaniyyatinin  formalasmasi iiciin
olverisli ~ bir sohor idi. Belo ki, burada ilk Incosenst moktobi, ilk Ddvlot
Filarmoniya vo ilk Teatr Dram dornayi, daha nec¢o - neco  moadoaniyyat
ocaqlar, xalq calg1 alotlori orkestri yaranmisdi. Bolka do, Azarbaycan xalqinin
bir cox nimayandasi  Tabriz soharindo foaliyyast gostoran sonat adamlarinin,
madoaniyyat is¢ilorinin nainki 6zlorini tanimir, he¢ adlarini belo bilmirlor. Bizim
ISo borcumuz xalqumizi bu modvzularla molumatlandirmaqdir. Azoarbaycan
madaniyyatimizi inkisaf etdiron azerbaycanlilarin an azi1 tanmnmasi tg¢lin bu
kitabin oxunmasint vo yayimlanmasini ¢oX istordik. Biz, Azorbaycanin godim
sohari olan Tobrizdo foaliyyat gostoron  azerbaycanli madoniyyat isgilari
haqqinda molumat vermok istordik....

....Tobrizda musiqigilori bir yers yigmaq vo toskil etmok isindo ilk addimi
Sovet Ittifaqr ilo modoni olage saxlayan Iran comiyyati vo Tobriz sobesi vo
Tobrizdoki Sovet modoaniyysti evi yaratdi... Tobrizin madoni hoyatinda ¢ox
boyik rol oynayan bu madoniyyat evinds ilk dofo 1945- ci ildo xalq ¢algi
alotlori orkestri yaranir. Tamasagilar ilk dofo Dasti, Bayat: — Isfahan, Humayun vo
s. mugamlart vo bir ¢cox doramadlori muxtalif ifalarda burada sevo - seva
dinloyirldior. Azarbaycan bastokari C. Cahangirov mixtalif mugam va tosniflori
isloyarak, onlar1 saslora bélmiis, o “havalarda” olan yeknasaqligi aradan qaldirmus,
bir s6zlo orkestrds yeni bir abu — hava yaratmig vo dinlayicilora yeni toravatdo
musiqgi nomralori boxs etmisdi. Burada “havalar” daki ifalar Conubi Azorbaycana
moxsus olan xususiyyatlar, sivalor logv edilmadoan, oksina, bu xususiyyatlorin
saxlanilmasi sorti ilo hoyata kegirilirdi.

Tobriz xalq c¢algi alotlori az bir zaman orzindo boylk  mivoffogiyyat
qazanib, miirokkob osorlorin ifasmna keg¢di. Artiq foaliyyotinin ii¢ ayinda o,
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U.Hacibaylinin “Koroglu”, M. Maqomayevin “Sah Ismayil”  operalarmi,
Ofrasiyab Bodolboylinin “Qiz galasi” baletindon pargalari, Soid Ristamovun
“Quzil osgar” marsin1 vo basqa mahnilart ¢ox moharatlo ifa edirdi.  Orkestrin
muvoffoqgiyysti artiq Tobrizdo visat almisdi vo eyni zamanda,bastokar xor
dostosinin yaradilmasi fikrini irali stirmiisdii. Dovlot teatrinin artistlorindan
ibarot Xxor dostasi orkestrin miisaiyati ilo bir ¢ox marslar vo mixtolif mahnilar
ifa etmoys basladi. Ilk dofo modoniyyat evinin sohnesinds oxunan “Fadailor
mars1” artiq Iran Azorbaycammnin hor torofindo fodai dostolori, xalq qosunu
hissalori vo moktoblilor torafindon oxunmaqgda idi. Bu, orkestrin xalq Gcun
boyik xidmati vo tobligatt idi.

Tabrizds olan on yaxs1 xanandos vo artist heyati orkestrin otrafina yi1gismisdi.
Artistlordon ©Oli Osgar Rizvan, Leyla xanim Mohsiinpiir, Fatma Zoargori, Sara
Heydorzads, Parviz Poarvizi, Hidayst Mommodzads va basqalarinin orkestrlo
birlikdo ifa etdiklori muxtalif névli musiqi  osarlori, mahn1 vo tosniflori,
operalardan parcalar, ariyalar va s. tamasagilarin mohabbatini gqazanmisdi. G6zal
Soso Vo rovan tobo malik olan Asiq Hiiseyn Cavan 6z ¢ixislart ilo xalgda asiq
yaradiciligina boyiik maraq vo mohobbot dogurmusdur. Hokumot ona xalq
artisti adin1 vermis vo onu yeni agilan Dovlot Filarmoniyasinin miidiri toyin
etmisdi. XX osrin Il yarisinda Toabriz goharinds halo simfonik orkestr
yaranmamigdl , lakin ~ Azorbaycanin bdyiik bastokari C.Cahangirov belo bir
orkestr yaratmaqg Ugtin hadsiz tosabbus gostariridi.

Bidiyimiz kimi, Azorbaycanin taninmis  bostokarlarindan  biri olan
C.Cahangirov Baki soharinin Balaxan1 kondinds dogulub boya — basa ¢atmisdi.
Lakin onu Conubi Azorbaycanla baglayan bir hovos var idi. Belo ki,
C.Cahangirov Tobriz gohorindo bir middst yasayib yaratmigdir.  Boyiik
bostokar C. Cahangirovun burada foaliyyat gostormasi tobiidir ki, bu sohordo
yasayan Azorbaycan madaniyyat isg¢ilori Uglin bir téhvo , bir sevinc idi. Simali
Azarbaycanda yaranan bitiin musiqi asarlorini C. Cahangirov  ssahnolosdirirdi.
Tobrizds U. Hacibayovun anadan olmasinin 60, musiqi faaliyyatinin 40 illik
yubileyino hasr olunmus, bostokarin asarlorindon ibarat bir repertuarla xalq
calg1 alotlori opkestri konsert verdi. Sonradan Sovet modoniyyat evinds Vo yeni
acilmis Incosonat moktobinds sagirdlors not osasinda musiqi tolimi verilirmosi
tosobbisini do bastokar irali siirmiisdii. Heg¢ siibhosiz ki, burada oxuyan vo
tohsil alan usaqlarin golocokdsa professional musiqigi kimi yetisacoklari vo
tobiidir ki, simfonik orkestr yaradacaqlar1 labiid idi.

O zamanlarda Iran Azorbaycanminda milli hokumat yarandigdan sonra
madaniyyatin  butin sahalori kimi musigi do hékumatin himayasina alindi.
Tobrizdo dovlst teatr1 yarandigi kimi, musiqi kadrlar1 yetisdirmok 0¢in musiqi
sobosi olan Incasonat moktobi acildi, Dévlet Filarmoniyas: yarandi. Homin




illordo Tobriz sohorindo DOvlot Filarmoniyasinin  roSmon  agilisi, yuxarida
adlarmi ¢okdiyimiz Xalq c¢alg1 alatlori orkestri vo Roqs ansambli, Asiqlar
ansambli, Sazsi1 qizlar dostasi Vo bir ¢ox yeni solo ¢ixislar bu sahado boylk
muvaffoqiyyatlor olda edildiyini gostorirdi.

Conubi Azorbaycanda foaliyyot gostoron Azorbaycan sonst adamlarimin
madoaniyyatimiza  verdiyi tOhvalar danilmazdir. Teatr moadoniyyatinin
inkisfinda Abbasali Osadi ( 1888), Somad Sobahi (1925 ci ildo Baki Teatr texniku
munda rejissorlug fakilltasindo  oxumusdur, 1926 c1 ildo Kirovabad (indiki
Ganco) dram teatrinda professional artist kimi faaliyyot gOstormisdir, sonradan
bir nego sonot dostlar1 ilo Tobrizo calismaga getmisdir), Mommad Oli
Riisudi(1906), Cavad  Sofizads (1903), Leyla xanum Mohsiinpiir, irac
Ohmodzads , 9.9.Rizvan, Mammadali Valizads, Boyuk Moahommadi (1918),
Ismayil Muzduri (1914), Sara Cidan (Heydorzads) vo daha nego - neco
Azarbaycan madaniyyatine xidmoat edon sonst adamlar1 tarixin sahifasine quzil
horflorlo yazilmisdir. Bunlar azorbaycanli olmus, vo Azarbaycan modoaniyyating
layiginco xidmoat etmislor.

Tobriz  teatrimin  banisi Mehdi xan Sofizadonin rejissorluq  etdiyi
“Azorbaycan artistlor dostosi”’no daxil olan Abassoli Osadi, sonralar  Xan
Naxcivanin  rejissorlug etdiyi “Aran” dostesinda foaliyyat gostorirdi. Somad
Sabahi isa “1905 ci ilda”, “Sevil”, “Od galini”, “Namus”, “Daomir¢i Gava”, “Orus
Mugan”, “Xabi- Xoyal”, “Arsmn mal alan” , “Masadi Ibad” ( “O olmasin, bu
olsun”) va s. asarlarin mixtalif  gohromanlarini ifa edirdi. Mommad Oli Riisudi
Rzaquluzads Sarglinin “Xayanot vo Vofa” draminda Comsid, C.Cabbarlinin “Od
golini” dramimnda Qorxmaz, “1905 ci ildo” draminda Imamverdi, “Sevil”do
Babakisi, Molyerin “Damadi farar1” komediyasinda d -r Sflatun, “Mosadi Ibad”
da Ristom bay, “Arsin mal alan “da Suleyman rollarini ¢ox moharatlo oynamisdir.
Sonralar rejissor islomisdi. Riisudi Azorbaycan dovlst teatrinin yaranmasinda
boyuk foaliyyat gostaranlardan biri olmusdur.

Bu sonot adamlarinin igarisindo xiisusi yer tutan Leyla xanim Mohsiinpiir
olmusdur. Onun bir opera aktrisas1 kimi foaliyysti danilmazdir. Tabrizds sovet
bostokar1 C.Cahangirov rohbarliyi altinda toskil edilon xalq ¢alg1 alotlori
orkestri onun bu sahodoki talantin1 gostarmoasing yardim etmisdir. U.Hacibaylinin
“ Sevgili canan” “Sofgot bacis1” romanslarini, “Arsin mal alan” operettasdindan
Gulgbhranin ariyasini va s. ifalar1 gox gozal saslondirirdi. Daha diger sonatgi Oli
asgor Rizvan opera vo musiqili komediyalarinda bas rollarin ifagis1 olmusdu. U.
Hacibaylinin “Leyli vo Macnun” operasinda Macnun, “Osli vo Korom”da Karom,
Ziilfiigar Hacibayovun “Asiq Qorib” operasinda Asiq Qoarib vo daha basqa —
basqa rollar1 moharatlo ifa edirdi. O, gbzol soso malik olmaqla yanasi, ham do
cox istredadli aktyor idi. ©Oli Osgor xalq mahnilarini, Sovet Azorbaycani
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bostokarlarinin yeni yazdiglari miixtoalif musiqi osarlorini moharatlo ifa edorok
Tobriz azorbaycanlilarinin vo digor xalglarin sevimlisino ¢evrilirdi. ©li Osgar
“Tobrizim” mahnisinin moshur ifagis1 idi. Musiqisi C.Cahangirovun olan bu
mahnm biitin Tobriz ohli ozbordon bilirdi. Bundan basqa, o, U. Hacibaylinin
“ Koroglu” operasindan Koroglunun ariyasini va diger pargilari o qadar gozal
vo moharotlo ifa edirdi ki, biitiin Iran azirbaycanlilar1 radio wvasitesi ilo bu
musiqi pargalarini sevo - seva dinlor vo bu ifalar dillor ozbori olard: .3

... Tobiidir Ki, madoniyyat vo incasonatin inkisafi sabitlik, azadliq, amin —
amanligla six baghdir. Yuxarida yazdiglarimiz Simal vo Conub Azarbaycaninin
kesmokesli gunlorinds, illorinde olmusdur. Lakin bu ddévrds yani, Sattarxan
horokati dovrinds, Mommod ©min Rosulzads simasimin, miitofokkir azadliq
cargisinin yasadigi illorde azerbaycanin modaniyyat isgilorinin faaliyyati mimkin
idi. XX osr Azorbaycan siyasi modoniyystimizin formalagsmasinda ugurla
mibarizo aparan © . Topgubasov yazirdi: “Allah biz tlrklors anadangslma
tobii islomok istedadi verib, ruslar ¢alisir ki, bizim xalqda olan bu istedad:
oldirsin. Bizi tohkimgi halina salsinlar ki, biz kol voziyyatina diisgok va zalil
xalq olaqg.”

..2009 cu il avqustun 26 da Aszorbaycan yazicilar Birliyinin “Natavan”
klubunda (bu otaq tarixi soxsiyyat, boyiik tiirk “sevda”s1 ilo yasayan Seyid Cafor
Pigovarinin is otagi olub) 1945- 1946 ci1 illordo Gliney Azorbaycaninda qurulmus
Milli HOkumatin  banisi Seyid Cofor Pisoverinin anadan olmasmin 117- ci
ildondmi minasibatilo doyirmi masa kegirildi.

AMEA- nm Sorgsiinasliq Institutunun direktoru, millot vokili G6vhor
Baxsoliyeva Giliney Azorbaycan Milli Horokatinin simvoluna ¢evrilmis bir
soxsiyyat — Seyid Cafor Pisavorinin ad gliniinds doyirmi masa arxasinda maruzo
ilo ¢ix1s etmisdir:

“Azorbaycan xalqi tarix boyu azadliga can atmisdir. Azorbaycanin
Quzeyindo 1918- ci ildo Xalg Ciimhuriyyati quruldugu kimi, Giineyds do 1905-
1911 ci illordo Moastura inqilabr ( Sottorxan horokati), 1920- ci ildo Azadistan
dovlati (Seyx Mohammad Xiyabani horokati) vo 1945 -1946 ciillordo Seyid Cofar
Pisovorinin rohborliyi  altinda Milli  Hokumat yaradilib. Onlarin  hamuisi
xayanatlor naticesinds sliquta ugramasina, gan i¢indo bogulmasina baxmayaragq,
Ikiya boliinmiis xalqumizim taleyindo boyilik rol oynayib vo iz goyub.Bunun
naticasi olarag, 1991 ci ildo Azarbaycanin Quzeyinde mustaqillik alda olunub”.

Bu giin dogma vatonimizdo har kos Azorbaycan xalginin modoaniyyating
xidmot edon vo ad gazanan incoesonst xadimlorini tantyir. Bildiyimiz kimi,
Azorbaycanda demokratiya vo askarliq hokm siiriir. Istedad1 olan hor bir kosa
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sorait yaradilir. Yeni — yeni musiqi layihalori , misabigo proyektlori meydana
cixir. Miiasir, qloballasan va inkisaf edon texnika asrinds istedadr biruzo vermoak
vo ad gazanmaqg ¢ox da ¢atin deyildir.Lakin gonclor bunu da unutmamalidirlar
ki, ke¢misini bilmayan galocaya geds bilmoaz. Elo buna gora doa, bu giin har bir
gonc Azarbaycanin tarixini, madaniyyatini g6zal bilmali vo unutmamalidir.
Yazimizin Giiney Azarbaycani ilo baghligi da  ikiys boliinmiis Azarbaycanin
yarali taleyinin golocok nasillor torofindon unudulmamasina isaradir

..1945 ci ildo ¢ixan Mommodhiiseyn  Sohriyarin “Heydorbabaya salam”
poeamast Biitiin Yaxm vo Orta Sorq muhitindo gérkemli odobi hadiso kimi
qarsilandi. Bu poemaya Quzey Azarbaycaninda mahnilar, tosniflor  bastolondi.
Moshur mugam ustadi, asli Conubi Azarbaycandan olan, ordsbilli  Ribaba
Muradova bu poemaya bostolonmis “Heydor baba” tosnif vo mugamini
tokrarolunmaz  bir torzdo ifa etmisdir. 1946 c1 ildo Tobrizdo Dovlat
Filormoniyasina 22 yasgh ©li Tudo rohbarlik edirdi. Ordobilli Molla  Xalilin
qizini, ¢atma qasli, uzun horiiklii gonc Rubaba Muradovani yeni yaranan Ddvlat
Filormaniyasina doavot etdilor. Lakin, orada ¢alismaq ona nasib olmadi, bels Ki,
Seyid Cofor Pisovarinin yaratdigit Hokumot siiquta ugrayir vo minlorlo ailalor
Conubi Azorbaycandan gagqin diisiir. Molla Xalilin do ailosi 1946 c1 ildo Simali
Azorbaycana qacir vo Sabirabad  sohorindo moaskunlasir. Bir giin moshur
Azorbaycan aktyor vo rejissoru O. ©Olokborov Sabirabada qostrol sofarino galir.
Burada “Vaqif” tamasasi sohnaya qoyulur. Dram osarindoki “Xuraman” rolunun
ifacis1 xastalonir vo Rubabani bu rolu ifa etmok igiin Olasgar Olakbarovun
yanina gotirirlor. Rubaba Muradovanin oxusu, zongulolori moshur aktyoru valeh
edir vo 0, dorhal bu gonc, uzun horiikli qizt soharo aparib ona tohsil vermayi
Qorara alir. Beloliklo, ordobilli Rubaba Muradova Baki shalisinin, Azorbaycan
xalqmin sevimlisina ¢evrilir.

1936 c1 ildo dahi U. Haciboyli Azorbaycan Ddvlet Filarmoniyasini va
Azorbaycan DOlot Mahni vo Rags ansamblini yaratdi. Rubaba Muradova mohz
bu Azarbaycan Dovlst Filarmoniyasinda solist kimi islomaya basladi.

....Har il moharrom aymin agura giiniindo horiklori dizina diigon 7 — 8 yash
Riibabani tifil Hozrati Sokina edib, Ordobilin kiigalori boyu kocavada gozdirar,
10 — 12 yasinda iso Hozroti Hiiseynin bacist Hazroti Zeynob olardi. Ortiilii
kocavoda kigik qizin oxudugu marsiyanin sasins biitiin Ordobil aglardi. O vazt
he¢ kasin aglina belo galmazdi ki, imam 6vladlarinin hadisini oynayan Rubaba,
illor kegacok, 0 Azorbaycandan bu Azarbaycana ponah gotiracak, vataninin
hosratini yaniqli sasi ilo hoyatinin Leylisindo yasadacag....

Sonralar R. Muradova Opera vo Balet teatrinin sahnasindo muxtalif
partiyalar1 avozolunmaz soslo yaratdi. *°

3 Hacibayli U. Osarlari. Baki, Elm, 1965, s. 187
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... Geriya nozor salsag, Azorbaycan xalqinin ictimai xadimlori, sair vo yazigilari,
musiqi vo sonat adamlar1 Giiney Azorbaycaninda Sah rejimi siyasatinds yasayib
foaliyyot gOstormislor. Sahliq rejimi zamani (1925-1978) Giiney Azarbaycaninda
dovlat siyasatinin osas torkib hissesini millatcilik toskil edirdi. Iran hakim
dairalarinin gostarisi ilo madaniyyatin elm, adabiyyat va incasanat kimi sahalari do
yeni naslin fars sovinizmi ruhunda tarbiyasi vo hazirlanmasi isina Xidmat edirdi.
Maodoaniyyatin bu sahslorinds geyri-fars xalglara 6z ana dillorinds asarlor yazib-
yaratmaga imkan verilmirdi. Buna baxmayaragq, biitiin manealars, ¢atinliklora sina
goran Azarbaycan elm vo madoaniyyat xadimlori Azarbaycan xalqinin, millatinin
savadinin, diinyagoriisiiniin isiqlandirilmasinda, inkisafinda, formalagmasinda
danilmaz boylk islor gérmiis vo bu sahads dorin iz buraxmuslar.

Daha da kegmiso nozor salsag, XV osrdon baslayaraq, Azorbaycanda
mihium marhals -gigaklanma marhalasi baslamisdi. XV-XVII asrlarin Azorbaycan
modoniyyatinin  inkisafinda mihiim morhalo  oldugunu tarix  yazir.
Modoniyyat va incasonat xadimlori 1 Sah Ismayilin himayasi soraitindo foaliyyot
gostarirdilar. Azarbaycan Safovilor dovlatinin  banisi, nufuzlu siyasi xadim va
sorkords olmus Sah Ismayil ham do gorkemli sair idi. O dovrlordo modaniyyat vo
Incoasonatin miixtalif sahoalori - rongkarliq, xattatliq, memarliq, musiqi vo s. slratlo
inkisaf etmokdo idi. XV osrdo formalasmis Tobriz miniatir moktobi dinya
rossamliginda movcud olan 5 aparici rossamliq moktobindan biri idi. Bu moktabin
gbrkamli nimayandalarindan biri Sultan Mahommad idi. Onun miniattrlori diinya
muzeylorinds mihafizo olunur. Tobrizdo toxunan xalcalar holo orta asrlordon
baslayaraq hor yerdo sohrot tapib. Londonun Viktoriya-Albert muzeyindo
saxlanilan “Seyx Sofi” xalgas1 Tabrizds toxunmusdur, o, 6z dovriiniin (1539) an iri
Vo osrarongiz xalgast adini qazanib. Sah Ismayil Xotayi torofindon Tobrizdo osasi
qoyulmus “Sah” kitabxanas1 6ziinomoxsus "Incesenst akademiyasi”" idi. Burada
mahir ustalar, xattatlar, rongkarlar, zargarlor, cildgilor, naxiscilar, elm xadimlari,
musidqicilor faaliyyat gostarirdilor. O zaman incasanatin aparici sahalarindan biri
do elo xattatlig, kitab {izii kogiirmo isi idi. Kitab nogri texnologiyasi Sorq xalqglarina
molum deyildi. Sah Ismayilin varislori do odabiyyat vo incosanatin himayagilari
idilor. Onlar da  yaradiciligla mosqul olurdular. irandaki bir ¢ox memarliq
abidolorini, o climlodon Tobriz vo Isfahandaki memarliq abidslorini tiirklor
tikirdilor. Sah Pohlovi rejimi ddvrindo Giliney Azorbaycaninda  incaSanatin
heykaltarasliq vo rossamliq kimi sahalorinin inkisafina mane olmaqdan olavo, bir
sira moveud tarixi abidoalor siradan ¢ixarilib, bir ¢oxlar1 isa fars abidalori Kimi
galomo verilib.

...Muasir zamanda informatika va texnikanin inkisaf etdiyi bir dovrda, artiq
movcud olagolorin barpasi géz oniindadir. Hor kas Conubi Azorbaycana geds vo
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gala bilar, bu slagalarin barpasi, man bels diistiniirom ki, boyuk bir xalq olan, lakin
iIkiya bolinan millatin golocayi ii¢iin, ¢ox lazzimlidir. No zamansa, goz yaslar
icarisinda bir — brindon ayr1 salinan bu xalq arasindaki  korpii aradan qaldirilmis
dir. Lakin, asrdan ¢ox bir miiddat orzinds ayri — ayriligda yasayan eyni bir xalq ,
ikiya bolunan bir xalg, teobiidir ki, artiq uzun zaman 6tdiiyli ticlin adatlori, hayat
soraiti, maisoti, madoniyyati Vvos. doyisilmis vo forglonmokdadir. Bu uzun middot
orzindo Guney Azorbaycaninda istedadli gonclor yetigsmis, miixtalif madoni
saholordo inkisaf olmusdur. Amma ofsuslar olsun ki, islam torigati vo yerli
hakimiyyatin movcud prinsiplori onlarin diinya arenasina miitamadi ¢ixmasina
mane olur. Buna baxmayarag, halo Sahin dovriinde moshurlasan xanondolor,
miigonnilor, bostokar vo sonst adamlari parlamaga basladi. Bunlardan biri,
Ququs, Canubi Azarbaycan tirklorindon olan oan moshur miigonnidir.iranda Rza
Sah Pohlovinin iqgtidar1 zaman1 Ququs an sevilon vo ¢ox moshur bir miigonni
olmusdur. Elo Rza Sahin an ¢ox sevdiyi nogmokart da Ququs idi. Lakin Sahin
siiqutundan sonra artiq Ququs Iranda qala bilmozdi vo o, Amerikaya mihacirat
edir. Ququsun go6zal sosi vo coazbedici sohno madoniyyati vardir. O, halo do
diinyan foth edir vo 6z g6zal sasi ilo fanatlarmi sevindirir.

Azorbaycan tlrkcasindoki radio verilislorinin programina, asason bu tayda
bostalonmis vo orada yayilmis bir sira xalq mahnilar1 vo havalar1 "moahalli nogma"
ad1 altinda daxil edilirdi. Bu yolla Azarbaycan musiqisi xalq arasinda yayilir vo
qorunurdu. Tanimmig bostokar ©li Saliminin bastolodiyi mahnilar 90-c1 illoradok
bu tayda da (Simali Azorbaycanda) anonim qalmisdi.  Artig, 1979-cu ildon
baslayaraq, Giliney Azorbaycan musigisinds bir sira irsliloyislor bas vermisdir.
Daim sonotkar kimi formalasmis bostokar ©li Soliminin bu illords "Fantaziya™,
"Elim, giiniim, sovkatim”, "Ceyran sevgilim™ va s. filmlor Gglin bastolodiyi musiqi
asorlari noinki Iranda, eloco do btlin diinyada moshurlagdi. Onun "Aman, ayriliq",
"Sizo salam gotirmigom" mahnilar1 biitiin diinya azorbaycanlilar1 arasinda g¢ox
mashurdur. Orta musiqi tohsilini Bakida alan ©.Salimi sonralar Tehran radiosunda
islomis, Tobrizdo orkestr rohbari vo musigisiinas olmusdur. O, 1988-ci ildo Islam
Modaniyyati vo Irsad Nazirliyi torofindon Iranin on yaxs1 bastokar: kimi taninmus,
qizil  16vhayos vo medala layiq goriilmiisdU.

Musiqicilordon savayr miixtolif ictimai xadimlar, alimlar, rossamlar mohz
azorbaycanli olaraq diinyanin bir ¢ox oOlkalorinds taninirlar. Onlarin arasinda
moshur ressamlar -9.Bekkalam, I.Ohrari bu giin diinyanin sayilan rassamlardandir.
Avropa vo Amerikanin bir ¢ox sohorlorindo muhacirat hoyati yasayan c¢oxlu
conublu azorbaycanli sanatgilor vardir. Bu siyahini uzatmagq olar, lakin Azarbaycan
musigisinin digar qonsu xalglarin incasanatinds rolunu vurgulamaq yerino diisordi.
Belo ki, aslon Dagistan xalglarindan olan adamlar bu giin Azorbaycanda tam
hiquglu vo tondaslar kimi yasayirlar, homg¢inin Dagistanda da azorbaycanlilar
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yasayirlar. Tabiidir ki, Azarbaycan millstino xas olan mehriban va isti minasibat,
qaygikeslik, elaca do qonagparvarlik kimi Glvi munasibatlor milli mentalitetimizin
0zayidir, belo ki, hor bir azarbaycanli diisiinmoadon deya bilor ki, digar 6lkalords
yasayanlar da bizim qardaslarimiz vo dostlarimizdir. Miixtalif madaniyyat isgilori,
ictimai xadimlor vo eloco do gbrkomli elm xadimi ©Oziz Oliyev Dagistan vo
Azaorbaycan xalqlar1 arasinda dostluq vo qardasligin mohkomlondirilmasi isindo
cox boyiik itlor gormiis vo 0z tohvealorini vermislor. Artiq Azarbaycan mistaqil bir
dovlatdir. Lakin, mistaqilliya godoarki dévrds bels, Azarbaycan qonsu dovlatlora
six dostluq miinasibatindo yasamisdir. Indi ayr1 bir Respublika olan Dagistanla
miunasibatlorimiz — Rusiya ilo dostlug munasibatlori demokdir. Biz, Rusiya, rus
xalq1 ilo hamisa dostlug vo mehriban munasibatlor garaitinds yasamisiq. Indi do bu
munasibatlor davam edir. Dagistan 6ziinlin cografi movqeyi, Azarbaycana xususi
yaxmligi baximmindan Rusiya Federasiyasi ilo Azorbaycan arasinda dostluq
munasiboatlorinin - daha da inkisaf etdirilmasindo  xUsusi rol oynayir.
[8.0liyev. Bibliografiyals ]. AZarbaycan vo Dagistan xalqlar1 arasinda dostluq va qardasliq
alagoalorinin daha da méhkamlondirilmasi ©ziz Oliyevin adi ilo six baghdir. 1997
— ci ildo,gbrkamli dovlat va elm xadimi Oziz Oliyevin 100 illiyino hasr olunmus
tontonali Yubiley gecasinds ulu 6ndarimiz Heydor ©liyev belo séylomisdir : “Man
cixisimin avvalinda dedim va bir daha demok istayirom ki, bugiinkii giin Dagistan
Vo Azorbaycan xalqglart arasinda dostlugun parlaq bir sohifosidir. Xalglarimiz
homiso dostluq etmislor vo indi biz bu dostlugu, miinasibatlorimizi
mohkamlondiririk. Oton ilin noyabrinda biz Qafqazin bdyiik oglu, biitiin Qafqaz
xalglarmin gorkomli gohromani Seyx Samilin 200 illiyini birlikdo geyd etdik.
Xalg maclisinin sadri Muxu Oliyev basda olmagla Dagistandan Bakiya boyiik bir
niimayinds heyati galmisdi. Bizim niimayands heyati Mahagqalaya getmisdi. Biz
bir yerds oldug va Seyx Samil bizim timumi gahromanimizdir. Tosadufi deyil ki,
homin gecado Seyx Samilin indi Soki rayonunda yasayan naticasi Moariyat
Osgorova da c¢ixis etdi. Biz homiso bir — birimizin yaninda olmusuq vo
azorbaycanlilarla dagistanhilar1 bir — birindon he¢ vaxt aymrmamigiq”.
....Uzorindan on dogquz ilden artiq bir vaxt kegmasine baxmayaraq, Azerbaycanda
ulu 6ndorimizin miidrik is prinsipini onun davamgisi, Azarbaycanin Prezidenti
conab Ilham Oliyev davam etdirir. Belo ki, 12 — 13 may 2016 il tarixindo
Azorbaycanda Madaniyyat va Turizm Nazirliyinin dastayi ilo 6lkamizds Dagistan
Madoaniyyat gunlari kegirilir. Tadbirin magsadi Azarbaycan il Rusiya, o climladan
Dagistan arasinda modoni amokdasligi inkisaf etdirmok vo dagistanlilarin zongin
modoniyyati ilo tanighigr genislondirmokdir. 2016 — il may aymin 12 —do Heydor
Oliyev Sarayinda Dagistan Moadoaniyyat ginlarinin rasmi agilis morasimi kegirilib.

40 [Baki, 16 may 1997 il. Azarbaycan Prezidenti H.Oliyevin nitqi].




Sarayin foyesindo Dagistan xalqglarmin dekorativ — totbiqi Sonatino hasr olunan
sorgi niimayis etdirilib. Ekspozisiyaya milli geyimlor, silahlar, zargorlik
momulatlar, xalsalar vo s. daxil edilib. Ziyaratcilor sorgiys boyik maraq
gOstoriblor. Tadbirin rasmi hissasinda ¢ixis edon Milli Maclisin sadri Ogtay
Osodov deyib ki, Azarbaycanda Dagistan Moadaniyyati ginlorinin kegiriimasi
0lkomizin hayatinda miihiim modoni hadisadir. iki Qafqaz xalqin1 asrlor boyu
dostlug, ortaq din,adst - onanolor bir — birino baglayib. Milli Maclisin sadri
Dagistanin Azarbaycan ilo Rusiya arasinda dostlugun méhkamlonmasinds mihim
korpii rolu oynadigini vurgulayib.

Azorbaycan xalqinin iimummilli lideri Heydor Oliyev Dagistana boyuk sevgi
ilo yanasib. Dagistan da ona eyni miinasibot g0storib. Tosadufi deyildir ki,
Darboandin moarkazi kigalorindan biri ulu 6ndoar Heydor Oliyevin adini dasiyir.
Vaxtilo Dagistana rohboarlik edon gorkomli siyasi xadim ©Oziz Oliyevo
Mahacgalada abids ucaldilmasi har iki xalqin hayatinda miithiim hadiso oldu.

2016 — il Azorbaycanda “Multikulturalizm ili” elan olundu. Azarbaycanda
mixtolif xalglarin va dinlorin nlimayandslori siilh vo dostluq soraitinds yasayirlar.
Avarlar,lozgilor va diger xalglarin niimayandslorini Azarbaycan xalqi ilo gardasliq
olagolari baglayir. Azarbaycanlilar tokco Dagistan moadaniyyatina deyil, elaco do
yaxin qonsu xalq olan giircii madaniyyatina do boylk sevgi ilo yanasirlar.

Azarbaycan va Gurclstan dovlstlari asrlor boyu hom ikitorafli, hom do ayr —
ayr1 dovlatlorlo goxtorofli siyasi, iqgtisadi, moadani vo s. sahalordo yaxindan slage
saxlayirlar. Bu olagalor xalglarimiz arasinda madani alagslorin giiclonmasins tokan
verir.Bu da, har seydan avval Azarbaycan va Gilrcustan madoniyyatinin ham rus
modoniyyati, hom do sabiq SSRI torkibindo birlosdirilmis digor xalglarin
madaniyyatlori, ham da istoanilon xarici 6lkalarin madaniyyatlari ilo yaxindan slagos
saxlamaga genis imkanlar verir. Professor Madat Cobanov yazir: “Azarbaycan va
girc madoaniyyat va incasonat incassnat xadimloarinin vo yazigilarinin basqa
Olkalorin madaniyyat vo incasanat xadimlori ilo tez — tez goriismaya, olagaloarin
muixtolif formalarini toskil etmoya,homg¢inin, genis dairado fikir mdibadiloasi
aparmaq U¢iin genis sorait yarandi. Bir sozlo,ayr1 — ayr1 xalglar arasinda moadoani,
moanavi vo mafkuravi yaxinliq daha da giiclondi, abadi inkisafin yeni istiqgamoato
meyllonmosi, miistoroklik vo oxsar cohotlorin  ¢oxalmasi,qarsiligli  adobi
zonginlosmoasi prosesi get — gedo daha da suratlondi. Bir sozlo, hor bir xalqin
monafeyina uygun olan azad adobiyyat vo madaniyyat yarandi. Bu ideyalar har iki
Olkodo Umumxalq torofindon rogbotlo vo sevinclo qarsilandi. Ciinki, xalqlar
dostlugu ideyasmin toblig edilmosindo kegmis vo muasir milli odobiyyatlar vo
madaniyyatlor baslica rol oynayir. Bu monada, Azarbaycan vo giircii xalglarinin
adobiyyatlarinda mehriban qonsuluq — dostluq — qardasliq ideyasi hamisa qlvvatli
olmusdur. Bu, heg do tosadiifi deyildir. Clnki, har bir xalqin avanqgard dostasi olan
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ziyalilar ¢ox yaxst bilirlor ki, xalqin monafeyi qonsularla mehribangiliq vo
somimilik soraitindo yasamag tolob edir. Bunu Azorbaycan va giircii xalglarinin
gadim dovrlordon bari odobiyyat vo incasonst ustadlarindan tutmus onlarin
buginki xalaflorina godar bitiin dévrlorin taninmis vo Moshurlasmis incosanat
xadimlari dorindon duymus, odur ki, mehriban qonsuluqg, dostluq vo qardaslq
ideyasin1 daim canla — basla yerino yetirmis vo bu giina gadoar toronniim edo - edo
qgoruyub saxlamiglar. Bu baximdan istor Azarbaycan, istorso do giircii xalglarinin
odabiyyatlarinin ¢ox zongin oadobi — badii incilori vardir”. Professor Moadad
Cobanovun fikrinca, bizim mulahizamiza gora, bunlar1 bes marhaloys bélmok olar:

1. Azorbaycan — gurcl olagelorinin birinci morholosi godim dovrlordon -

XV asrin sonlarina qoadar.

2. Azorbaycan — girci alagalarinin ikinci marhalasi — XI1X asr vo 1918 — ci

illor.

3. Azorbaycan — giircl olagoalorinin mivoaqqoeti mistaqillik dovri — 1918 — 1920

—ciillar.

4. Azorbaycan — gurci slagalarinin Sovet dovri — 1920 — 1991 — ci illar.

5. Azorbaycan - gurcl olagoalarinin oan yeni dovri.1991 — XXI osrin ilk

onilliklari.

Azorbaycan — gurcu olagelarinin tarixilik vo miasirlik baximindan tam halda
hartarafli nazardon kegirmok mimkin olsa, onda galag — galag kitablar yazmaq
olar... Azorbaycan — giircii xalglarmin olagslorinin I morhalasine nozor salag.
Yalniz XI — XII oasrlordo yasamis diinya sohratli Nizami Goncivinin vo Sota
Rustavelinin, Leontiya Mrovelinin, Xagani vo Caxruxadzenin badii irsinin
qarsiligh suratdo dorindan vo hortorofli aragdirilmasi davam etdirilorsa,godim tarixo
malik olan Azarbaycan turklorinin  vo glrcilorin  gonsulug veo dostlug
manasibatlarina dair cildlarls kitablar yazmaq olar. ©lbatto, bu fikir vo milahizalor
tosadufi deyil. Bu sahado Azorbaycan alimi Mammad Arifin va gircii akademik —
sair I.Qrisasvilinin, akademik Homid Araslinin, professor M. Seyidovun, filologiya
elmlari namizodi D.Oliyevanin, dosent Q.Saqulagvilinin, ©.Yerevanlinin vo
basqalarinin yiiksok saviyyali arasdirmalar1 ¢ox boyiik elmi ohomiyyato malikdir.
Onu da qgeyd etmok lazimdir ki, Azorbaycan vo gircl olagolori yalniz tarixi
sonadlords vo badii oadabiyyatda deyil, eyni zamanda Azorbaycan xalginin iimumi
tofokkiirii olan folklorda, xisusilo, sifahi xalq odobiyyatinda — ayr1 — ayri
dastanlarda, nagillarda, mahnilarda 6ziino genis yer tapmis vo xalq arasinda genis
sokildo yayilaraq osrlordon - asrloro, nosillordon — nosilloro kegorok indi do
yasamaqdadir. O ciimlodon, “Asiq Qarib”, “Mohammad va giircii qiz1”, “Koroglu”,
“ Qacag Nobi”, “Anaga vo Giilnaz” dastanlarinda qonsu xalglarin bir — birino olan




sevgi vo mohabbat hisslorinin, hamginin, qohumlug slagslorinin yaranmasi darin
tarixo malik olmasinin tarixi tozahUridur...

Tadqiqat¢1 Y.Eyvazovun fikrinco, Giirciistana, giircli xalqmna mohobbat vo
somimiyyati dahi Nizami Goancovinin yaradiciliginda da miisahido etmok
miimkiindiir.O, serlorinin  birinds bu diyarin  gozolliyini, Tiflis  soharinin
heyranediciliyini 6z misralarinda vosf etmisdir. Gorkomli giircii sairi Sota
Rustaveli fars dilini bildiyi G¢tn Nizaminin oasorlorini bu dildo oxumusdur.
Bundan olave Rustavelinin osorlorindo Nizami yaradiciliginin tosiri aydin hiss
olunur. Iki qonsu xalq arasinda adabi — madani alagolorin formalasaraq inkisafina
tosir gostaran asas amillordon biri do Giirciistanla Sirvansahlar arasinda dostluq
munasibatlorinin mévcud olmasi faktidir. Yiiz il arindo davam edon bu dostlug
munasibatlori,hatta gohumlug slagslorinin yaranmasi ilo naticalonmisdi. Sirvansah
hokmdar1 IT Moni¢dhriin giircli ¢ar1 II Davidin qiz1 ilo evlonmosi nainki odabi —
badii olagoalorin, eloco do, digor munasibatlorin inkisafina giiclii tosir gostordi.
Azorbaycanli adiblor kimi glrct sanatkarlar1 da Azarbaycan madaniyyatina boyik
maraq vo diqgeat gostorirdilor. Tosadiifi deyil ki, giircii ziyalilar1 XVI — XVII
asrlordon Azarbaycan poeziyasini hom 6z ana dillarina torciims edir, hom do 6z
olifbalar ilo yaziya koglrorok ondan istifado edirdilor. Bu gobildon olan yazilar
indi do Canasiya adina Giirciistan Dovlat Muzeyinds saxlanilmaqdadir. Xiisusilo,
giircii xalqmin boylik Azorbaycan sonstkart Mohommod Fiizuli yaradiciligina
maragi daim istiinlik togkil etmisdir. Todgigat¢: alim M.Cobanovun oldo etdiyi
molumatlara oasason, XVI — XVII osrlordo yasamig giircli xalq xanondalarinin
repertuarlarinda M. Fiizulinin “Leyli vo Macnun” poemasindan ¢oxlu miqdarda
goazallor méveud idi. Azarbaycanin digor moashur sairi Fodainin do badii poetik
yaradicilign XVII asrdon baslayaraq giircii adib vo Sonotkarlarinin maragina sabob
olmusdur. Belo ki, Fodainin “Baxtiyarnama” poemasi iizorinds todqigat aparmis
giircii alimi A.I.Kabidze bu asarin glrci dilinds iki variantda torctimasini aldo eda
bilmisdir. Bunlardan biri fars nagillari sirasina kegmis “Boxtiyarnama”nin XVII
asrin sonu va XVIII asrin avvallorinda gurcu dilina torciimalordir. Bu faktin 6zii
glrcllorin Azorbaycan poeziyasina olan maragin siibutudur. Filologiya elmlori
doktoru Dilara Oliyevanin fikrinco, Qafqaz xalglarinin adobi — modani alagalori
tarixindo M.P.Vagqif yaradiciligi parlaq sohifalordon biridir. M.P.Vaqif halo 6z
dovriinds hom insan gozalliyiniyiksak zovqlo toranniim edon nikbin ruhlu bir sair
kimi, ham da qonsu 6lkalarlo dostlug alagslori yaratmaq istayan bir dovlst xadimi
kimi Qafqazda boyiik sohrot qazanmisdi. Tarixdon molumdur ki, XVIII asrdo
Qafqaz xalqlar1 Iran hokmdar1 Aga Mohommoad Sah Qacarin hiicumuna maruz
galmigdi.M.P.Vaqif Qarabag xanligmmn voziri kimi Iran gosbkarlarina gars1 qonsu
Olkalorlo ittifaq baglamaqda boyiik rol oynamisdi. Bu miinasibatlo, o,Iravan

41 M.Cobanov "Bor¢ali ensiklopediyasi™-1ll,IV ¢.2002.
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xanliginda, Giirciistanda olmus,Giirciistan hokmdar1 Irakli ilo baglanan ittifaqda
soXson istirak etmisdi.

XVII — XVII osrlor Azarbaycan asiq serinin, xalq yaradiciliginin genis
inkisaf etdiyi bir dovrdiir. Bu zaman Azorbaycanda viisat tapmis asiq seri qonsu
xalglara da 0z tesirini gostormisdi. Asiglarimizin zohmotkes insanlarin arzu va
istoklorini toronniim edon (rokagan mahnilar1 Qafqazin hor gusasinda hormatlo
garsilanirdi. M.P.Vaqifin hoyat vo yaradiciligt da mohz Azorbaycanda asiq
yaradiciliginin genis yayildigi bir dovra tosaduf edir. Vaqifin asorlori sifahi xalq
odabiyyatina,agiq serino GOX qlvvatli tosir gostormisdi. Onun osorlori, sado el
dilindo yazilan qosmalari holo 6z zamanindan baslayaraq asiqlar vo xanandalor
torafindon maclislords, yigincaqlarda ifa edilmis, oxuna — oxuna butin Qafgazda
genis yayilmisdi. Moshur giircii sairi Aleksandr Cavgavadze do Azorbaycan
mahnilarina serlor yazmisdir. Bozi seirloring sair 6zii “Korom mahnisina”, “Mansur
mahnisina” oxunmalidir kimi bashiglar yazmisdir. Gorkomli sonotkarlarin bu
gobildan olan digar serlorini iss David Rektor izah etmisdir. Masalon, *“ Msurda
oxrva”, “ Agam sanson” mahnisina, “ Kenebit vxmovaneb” seri isa “ Getmoasam,
oldlror 0 yara moni” mahnisina yazilmisdir. Zonnimizca, A. Cavcgavadzenin xalq
mahnilarma  Araz Dadaszado M.P.Vaqif haqqinda monogqrafiyasinda giircii
sonatkarlarin onun yaradiciligi ilo tanis ola bilmasi ehtimalini irali sirmaklo heg do
sohv etmomoisdir. XIX asrdo gurcu adabi ictimaiyystinin M.P.Vagqif serino olan
maragini tosdiq edon basqa dalillor do mévcuddur. Azarbaycan asiq yaradiciligi vo
musiqisinin parostigskarlarindan olan, giircii dilinde, ham do miixommos va
bayatilar miiallifi kimi taninan Qriqor Orbeliani Qarabagda olarkon Mirza Yusif
Nersesovla tanis olmus, onun Vagqifin serlorini ¢apa hazirladigin1 6yronmis vo bunu
Tifliso yazdigi moktublariin birinde 0z dostuna sevinclo xobor vermisdir: “Bu
ginlordoa  sona Mirzo Yusifin burada c¢ap etdirdiyi Vagqifin serlorini
gondoaracoyom”.42

M.P.Vaqif yaradiciliginda da Glirclistana vo gilircii xalqmna eyni somimi
minasibat baslondiyini goriiriik. M.P.Vagqif Giirciistanla qonsulugda olan Qazax
mahalinda anadan olmus, Omriiniin qirx ili (1717 — 1759) ilini burada yasamisdir.
Cox ola bilsin ki, sair elo bu vaxtlar Tifliso sofor etmisdir. Tarixdon iso malumdur
ki, Vaqif Qarabaga kocdiikdon sonra iran istilagilarmm hiicumuna qarsi ittifaq
baglamagq iiciin Tifliso golmis, irakli saraymda qonaq olmusdur. Tiflisda, 0, glrci
xalqini,onun adat - ononalorini yaxindan miigahido etmis, Giirciistanin gozal
tobiatino moftun olmusdur. Vagqifin Tiflis haqqinda bir ne¢o ser yazdigi malumdur.
Vahid Omorov, Miisfiq Borgalmin 1995 — ci ildo Bakida isiq iizii gdrmiis

42 M. Cobanov"M.P.Vaqif va Giirciistan" (1995, 2017).
31(Miisfig Bor¢ali. “ M.P.Vaqif va Giirciistan” Baki. “Bor¢ali”.2017.172 soh.).




“M.P.Vaqif vo Gurciistan” adli kitab1 yenidon islonmis va alavalor olunmus ikinci
nosri 2017 — ildo “Borgali” nosriyyati torafindon nofis sokildo cap edilorak,
oxucularin ixtiyarma verildi.*®. Nosrin elmi redaktoru prof. Viigar Ohmaddir.
Kitab Azarbaycan Respublikasimin Prezidenti Ilham Oliyevin 12 yanvar 2017 — Ci
il tarixli “Boyuk Azorbaycan sairi Molla Pinah Vaqifin 300 illik yubileyinin
kecirilmosi hagqinda” sorencami ila acilir.Ug bdlmadan ibarat olan kitabin “ Bu
dostlugun yasi ¢ox!...” adlanan birinci bolmasinds olan Azarbaycan — gurcl adabi
alagoalarinin godim zamanlardan bu glinimiizo gadar olan tarixi prosesi arasdirilib.
“M.P.Vaqif vo Gurcistan” adlanan ikinci bélmods 6lmaz sairin  Giirciistanla,
xususila da, Tiflis sohari ilo bagli yazdig: serlori, homin serlorin gurci olifbasi ilo
yazilmig va indi do Gurcustan arxivlerinds gorunub saxlanan nisxolori tadgigata
calb olunub,homin nisxalords sairin mévcud kitablarinda dorc olunmus serlori
arasinda oxsar vo forgli moagamlar diqgeto catdirilib, eloco do, giircii sairlorinin
M.P.Vaqifs hasr etdiklori serlor,homginin gurci alimlorinin M.P. Vaqifs verdiklori
yiksok dayarlor va s. hagqinda oxuculara otrafli malumat verilib.

Madoani alagalordon danisarkon, A. Bakixanov, M. F. Axundov, M.S. Vazeh,
alman Bodensteyn va Va bir ne¢a guirci adibinin istirak etdiyi adobi maclislori geyd
etmomok olmaz. Tiflisdo Azaorbaycan teatrinin foaliyystindon, asrarongiz soso
malik ofsanovi xanondo Bilbildon, Tiflis mdhitindo foalilyat gostoran
N.Norimanovdan, A. Saiqdon Vva onlarin oadobi, moadoni maarifparvar
yaradiciliglarindan danismamaq mumkin deyil. Belo ki, adi ¢okilon elm vo
modoniyyat xadimlori Tiflis sohorindo Azarbaycan Demokratik Respublikasinin
yaranmasinin sahidi vo istirak¢ist olmusglar. Tiflisin azorbaycanlilar yasayan
Seytanbazar mohallasinin sakinlori dahi ©hmod Cavad vo Siikriyyo xanimin iki
qonsu Olko arasindaki modoni dostlug minasibatinds rolu avozedilmozdir.
Azaorbaycanin xalq artisti dirijor Yasar imanov (eyni zamanda Giirciistanda Acar
Muxtar Respublikasinin amokdar artisti adina layiq goriiliib) uzun illor qonsu
Respublikada yasayib foaliyyost gOstormisdir. Bastokar vo incosonat xadimi Polad
Biilbiiloglunun Vaxtanq Kikabidze ilo dostlugu( Onun “Bari bax” Azarbaycan xalq
mahnisini seva - Seva, 0zlinomaxsus siva ilo oxumasi) vo s, (bu siyahini uzatmaq
olar) bu kimi faktlar danilmazdir. Bu madoni olagalora isa ulu 6ndor Heydor
Oliyevin (E. Severdnadze ilo six dostluq miinasibatlori) birmonali tasiri olmusdur.

U. Hacibaylinin s6zlori ©. Cavada moxsus  Cirpmirdi Qara doniz” adli
mahnisint hamimiz dinlomisik. 1920 — ildo Azarbaycan Xalg Cilmhuriyyatinin
siquta yetmosi ilo bagli 2 illik milli istiglal ddévriino aid olan incasanat
nimunolorinin yayilmasina qadaga qoyuldu. Elo bu mogamdan istifado edon
ermonilor “Cirpmirdi Qara doniz” mahnisinin musiqisini manimsayarok, Sayat

299 ¢

Novanin sozlorine “qosaraq” ,* Kamanga” ermoni mahnist kimi galoma verir.
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Azorbaycan mitofokkirlori vao incasenot xadimlorinin qonsu 6lkalorin
madaniyyatinin inkisafinda ¢6x bdylik rolu olmisdur. Azarbaycanin avazolunmaz
sasi, SSSR xalq artisti Rasid Behbudovun qonsu ermani musigisinds danilmaz rolu
geyd etmok yerina diisordi.. Ragid Behbudov 1915 —ilds Tiflisdo xanands Macid
Behbudali oglunun ailasinds dinyaya golmisdir. Anasi Firuzo Vokilova Qazax
rayonunun Yuxari salahli kandinin Vokilovlar naslina  moansub idi. Harbi xidmati
zamani ordu ansamblinin solisti olan Roagid Behbudov, asgori xidmotdan sonra
Thbilisi estrada qruplarindan birindo solistlik edir. 30 — cu illorde Ermanistan
Dovlat Opera vo Balet Teatrinda klassik operalarin xor sahnalarinds solo oxuyur.
1939 — ildo homin teatrin truppasi ilo birlikdo Moskvada Ermonistan Incosanoti
gunlorinds istirak edir. 1942 — ildo kollektivla birge Krim cobhasins yola diistir.Ela
hamin il do Ermonistan Dovlot saz orkestrinin torkibinde Iranda gastrol saforindo
olur. 1943 - ci ildo Baki Kinostudiyasinda Uzeyir Haciboylinin eyniadli
operttasinin motivlari asasinda ¢okilon ““ Arsin mal alan” filmindo bas rola davat
alr.

1944 - ciu ildo Azorbaycan DOvlet Filarmoniyasinin yay salonunda onun
konserti bas tutur. 1945 — ci ildo iso “ Arsin mal alan” filmi efiro ¢ixaraq
yayimlanir vo tez bir zamanda noinki Azarbaycanda, hotta biitiin Sovet Ittifaqinda
boyiik populyarliq qazanir. 1946 — c1 ildo bu filmdaki Osgor roluna goro Rasid
Behbudov “ Stalin miikafati” ilo toltif olunur.

Azorbaycan  moadoniyyatinin dyronilmasi obadi  ohomiyyat dasiyir vo hor
zaman aktualdir. Azarbaycan incasanatinin inkisafi, xalq madoaniyyatinin 6zindn
doyisikliyi, Azorbaycan badii yaradiciliginin anonavi gatlarinin dyranilmasi, onun
gorunmasi, fundamental asaslara qaygi ilo yanasmasini talob edir vo buna gors do
monavi irsin problemlarinin dyranilmasina miraciot mitlogdir.

Beynolxalq regionlararasi strukturun analizi, eloco do, Azorbaycan
modaniyyatinin inkisafinin miixtalif etaplarinin miiqayisasinin - Oyranilmasi
magsodauygundur.

Biz Azarbaycan madoniyyatinin inkisafinin tarixi etaplariin oxsar va forgli
cohatlorini, formalagdirilmanin ortaya ¢ixmasi vo bunlarda milli spesifikanin
funksionallasdirilmasin1 yaradiriq. Hor seydon avval bizi, bu proseslorin tarixi vo
etnomadoni izah1 maraqlandirir. Belo ki, ierarxik soviyyado tarixi — genetik
parametrds oldugu kimi, tarixi — badii parametrda do qruplagdirmaq miimkiindiir.

Diinya sivilizasiyasinin biitiin parametrlori boyu Azorbaycan comiyyatinin —
igtisadi, siyasi vo xlsusan do madoni sahalords inkisafi  qarsilighh alagalor
kontekstindo boOylk mona kosb edir. Azorbaycanin ononavi xarici ticarot
olagolorinin Araliq vo Qara doniz, eloco do Hind okeani vasitaSilo mohdudlagmasi
naticasindo Osmanli imperiyasinin ilk miistomlokagilik aktlar1, cografi kosflari va
kapitalin ilkin yigimi sayasindo onun Xozor — Volgaboyu vasitesilo Rusiya ilo




qarsiligh iqtisadi olagolori genislondi, bu da rus meylinin yalniz Azoarbaycanda
deyil, hom do Zaqafqaziyada artmasina zomin yaratdi.

Azorbaycan incosanatinin regional madoni sistemlori ilo qarsiligh tosir
sopkisinda Oyronilmesi vo todqiqi muasir dévrde ham aktual, hom do vacib
problemdir.

Azorbaycan incasonatinin konkret inkisaf yolu incasanatin alagslarinin todqiqi,
hamcinin migayisali tahlilin realizo olunmasi asasinda bas verir. Bu miilahizanin
aktualligi hom do onunla izah olunur ki, milli madaniyyatlor XVI — XIX asrlarda
milli mibadilalorin  xususon genislonmasinin noticosindo miimkiin olmusdur.
Noticado bu gin, XXI oasrdo moadoniyyatin  “Bitév planetar sistem”i
muayyanlogmisdir.

SON
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CULTURAL DEVELOPMENT PERIODS OF AZERBAIJAN
The historical chronology of Azerbaijan musical culture.

The musical history of Azerbaijan is a part of understanding of the ancient past
of Azerbaijan. The universally recognized development peculiarities of Azerbaijan
are grateful for the specific musical culture of the Azerbaijani people. Difficulties
of studying the ancient music culture of Azerbaijan are directly related to the
absence of leading sources and indirect references. Oral traditional folklore, folk
song creativity, fiction and archaeological monuments are the main sources of the
study the past of Azerbaijani culture. Preservation the authenticity of classical
music and folk songs of Azerbaijan, the ancient ancestors of the Azerbaijani
people: thousands of years before our era had a different historical effect on the
Medians, the Caspians, the Albanians and other tribes. The extensive trade routes
passing through Azerbaijan, the Silk Road, the invasion of various tribes as Huns-
Suvars (in the VII century BC), Romans (at the beginning of our era), Khazars (VI
- VII centuries), Cumanses (IX - XI centuries), Seljuk Turks (X-XI centuries),
Mongols (XIII century), Persians, Arabs and had their specific impact on
Azerbaijani folk music and culture.

The broad and sophisticated international trade junction of the Middle East
countries certainly came to Azerbaijan. Latin and Greek inscription was discovered
on Gobustan rocks at the end of the first century about Domitian’s, XII Roman
legion being on the shores of the Caspian Sea. The great Norwegian researcher and
traveler, Tur Heyerdal in his scientific findings makes a special place for Gobustan
boat descriptions and considers similarity with the Sumerian culture. He also stated
that, the civilization of Arabian Sea had contacted with Gobustan.** The Khazars is
one of the oldest and most widely spread ethnic groups in the Eastern and Central
Transcaucasia. According to ancient and old Oriental sources, during the existence
of the Achaemenid rule (6th-4th centuries BC), they established ethno-cultural
relations with their close neighbors, as well as with peoples who were relatively far
from them.

Herodotus mentions names of the two “satraps’™ where lived Khazars between
the provinces of the Achaemenids (XI and XV, where they also lived “saklar”

4 dapamxena M., TTammae. ®oHmsl I'06yCTAHCKOTO HMCTOPHKO — XYA0KECTBEHHOTO 3allOBEIHIKA O XapaKTepe M
apeajie COIMalbHO — 3KOHOMHYECKUX CBs3ell apeBHero AsepOaiipkaHa. // AzepOaiifpkaH B MEXKIYHApPOHBIX
MHOTOCTOPOHHHUX B3auMocBs3sx. JJoknansl |l bakuHckoro MexxayHapoaHoro cuMmnosuyma, 22 — 24 Hosopst 1995 .
baky, OmeM, 1997




(Sacs)). XV satrap covers the Gazakh - Ganja region of Azerbaijan, and the XI
satrap covers other areas where Khazars lived.* [p.97].

Within the army of Achaemenid Khazars participated in the marches against
Greece in 480 BC, and against Scythians of Black Sea of Darius I in 516-512 BC.
Roman poet Ovidius sent from Rome to the province of Francia, repeatedly recalls
the Egis town-castle in his works. The basis of Egis was laid by Khazarian Egis on
the coast of Dunay. Certainly, we know by the “melefis papyruses’ belonging to
the V century BC that, Khazars were strong ship builders, experienced sailors, as
well. Namely, for this reason the sea on which they settled is called Caspian Sea.
Thus, in the ancient times, strong mutual influences were not only due to trade
relations but also intensive cultural development. According to archaeological
studies it was found that in the Early Bronze Age culture, the Caucasian tribes and
peoples of the Ancient East, the eastern part of the Mediterranean and the south-
eastern part of Europe were interconnected. Evidence of this could be shown the
spread of Kura - Araz archaeological culture in Azerbaijan to Near East Asia.

The natural music of Azerbaijani folk music is derived from the deep, rich and
colorful content of folk creativity. The main features of the Azerbaijan music
folklore are massive peasant music creativity, singer, ashyg, saz mastership, saga
telling and professional creativity.

If we look at the way of development of musical culture of Azerbaijan from
ancient times up to VI century, we will achieve such a sequence:
Small summary of Ancient Media music culture:

- Beginning of statehood in Media - VI century up to AD

- Mighty Median state up to AD VI-VII centuries

- A link that connecting Median culture of mighty Median state to Asia
Minor, Iran, Assyria.

- Development of the cities of Ecbatana (now Hamadan), Tarvekis (Tabriz),
Raga (Rey); Assyrian relationship with the Vavilon culture (wedge - shaped
inscription)

- The conquest of Media by the Cyrus and the Achaemenid rulers (524, BC)

- Zoroastrism in Azerbaijan, its spread and its influence on the culture and life
of the people.

Historians have proven that Zoroastrianism was a religion in Azerbaijan. The
Zoroastrian prophet who laid foundation of Zoroastrianism in the land of
Azerbaijan accepted monotheism for the first time in the world. "The ancient

4 dapamxena M., [Tammae. ®oHmsl I'06yCTAHCKOTO HMCTOPHUKO — XYA0KECTBEHHOTO 3allOBEIHIKA O XapaKTepe M
apealjie COIMalbHO — 3KOHOMHYECKUX CBs3edl apeBHero AsepOaiipkaHa. // AszepOaii/pkaH B MEXKIYHApPOHBIX
MHOTOCTOPOHHUX B3auMocBs3sax. JJoknansl |l bakuHckoro MexxayHapoaHoro cuMmnosuyma, 22 — 24 Hosopst 1995 .
baky, OnpM, 1997
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thinker of Central Asia Biruni (973-1048) wrote that Zoroaster was from
Azerbaijan. Many provisions of Avesta are related to the Caspian Sea, as well as
the territory of Azerbaijanis”*- World scientists have already confirmed that
Zoroaster was born in Azerbaijan. "Zoroaster was born in Azerbaijan, at that time
the place called “Gezan”, later “Takhti-Suleyman” (in Arabian sources Shiz). For
this reason the Urmia Lake near “Gezan” was considered sacred in the book
"Bundehis" of the Zoroastrian people and it was a sanctuary in “ateshgeda”
(temple of fire) “Azrekhsh”, or “Direkhsh” or “Azargashasp” in “Gezan”.*" In
another source |. Purdavud who gave a great deal of information about Zoroastrian
religion and literature writes in his book “Qatha™ that, " in the 7th century of
Hijretin Yaqut Hamavi has been in this area and has seen “ateshgeda’. A crescent
("“fresh born month") made of silver was laid on the dome of the “ateshgeda’8.“It
is noted with high probability in Avesta (Yasna 9:17) the place called Eran Wgj,
which was known as the birthplace of Zoroastrians Medieval Arran has been in the
territory of modern Azerbaijan”.*® Thus, it is possible to conclude that those who
spread the religion of Zoroastrianism were mughs. The Mughs were the ones who
propagated the rituals in the book of “Avesta” and invited people to worship
monotheism. In the sacred books they used to read "verses" with melodiously.

"For the first time Zoroaster preached his own ideology and the rules of his sect as
a poem. His disciples also prepared chanting and prayers similar to Zoroaster’s.">°
When you read the source carefully you can see “chanting and prayers similar to
Zoroaster’s” mean that there were chanting and prayers while living Zoroaster and
his followers continued this path. The music has not been as it was before and has
always been in development. The aspect of this development still exists in
Azerbaijanis. We (Azerbaijanis) are capable of perfecting mugham every time,
towards development.

While researching the history of Zoroastrianism world-renowned historians,
scientists for some reason note the Caspian Sea and Kura-Araz as “lranian”
territory and its population as "lranians." Evidence of this fact is proven by the
Russian author, L. Vassilyev's book “Ucropus penuruit Bactoka” (“The Religious
History of the East”), and it is possible to give an example of paragraph 10 of the
book under the heading of ”Jlyamu3m apeuux Hpanues u 3opactp” (“Ancient
Iranians’ Dualism and Zoroaster"” (pp. 210-263).

46 “Avestadan bu giinadak., F.F. Qasimzada., T.M. Haciyev., ASSR maarif nazirliyinin matboosi., 1982, im.s.51.,
S.6.

47 “Avesta” Birinci kitab., Fars dilindan torctima edoni ilyas Soms., Bak1., Azornasr., 1995., iim.s. 103.,s. 8
48«Qatha”., I. Purdavud., Bombey., 1927., 1 nasr, s. 22

49 #nttp://az.wikipedia.org/wiki/zordiist

S0“Atropatena” (e.a. IV- e. VII osr)., Abdulla Fazili., Baki., “Elm” nos., 1992., um.s. 216., s.145.




"A. Christensen points out that "in the dark rooms the flame, which born from
the fire is fly out, and behind it the metal tool shines, loud and sometimes in low
sweet voice croons of clergymen become excited and inevitably were attracted
those who hear”>!. Look, in those temples laid the foundations of mughams, and
from time to time, continued by developing and transmitted from generation to
generation.

Reference book “Lughatnameyi- Dehkhuda ” is considered to be the most
perfect and magnificent, and many Persian and world scientists are finding answers
to many questions in that book. For this purpose, we also decided to refer to this
source for information about “mughs’. "Mugham art was performed by “mughs”
in the 9th-10th centuries BC. The root has been originated by Sumerian (“sumer’)
culture."® Ilya Maharrami writes that "the word mugham is derived from the word
“mugh’. Hellenistic religious rites were performed with music, voice and rhythm.
From time to time, it has grown and developed, and has reached the level of
today's mugham.">® These sources give us ground for claiming that mugham
belongs to Azerbaijan, and admit claim that, from the word “mugh” derived
“mughan’, and at last ““mugham’’, which we use it at present ...

Besides all of it Azerbaijanian turkic scientist Tariyel Azerturk who lives in
Seattle ( Washington state,USA) wrote in Russian a book in 2 volumes- 1300
pages. Its translation is on the basis of cuneiform “Genesis of the Turk and Turkish
language”. In this book there is presented detailed information about the origin of
mugham with deep proofs. Reading this two-volume book it is impossible not to
see hard work, sleepless nights, tensity of the author’s valuable work, besides his
deep love to his Motherland. Taking into consideration that Tariyel Azerturk is
more than 70 years old, he is fighting for the idea of Turkism and we wish him
sound health and achievements in this honourable work.

Let's see what the author has written: “ The idea of studying the history of
mugham gave rise after the acquaintance with the content of re-deciphered and
once more translated text of the article ““Shah V.A. As — Siwani A. Prisin From
UR””.54

Tariyel Azerturk writes: “The text attracted our attention, firstly as a source of
ancient Turkic language and as a source of information about mugham ( it became
clear after the acquaintance with its real content), and certainly as historical
written monument. Its content became available after long and agonizing efforts.
For the first time in the history of translations from cuneiform we come across

51 Artur Kristensen. fran dor zaman-e Sasaniyan, Tehran, 1345, s. 76. R. Yasaminin torciimosi.
2“Liigotnameyi-Dehxuda” _
$3“Mugamin formalagmas: tarixgasi”., Ilya Maharrami.,

5 As-SiwaniShahM.A Prism from UR//A journal of Archaeology and History of Irag, Vol, XX, No1-2,1964,pp 69 —
76
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with the name of one of mughams — mugham “Ushshak”, just in this inscription.
It allows us to speak convincingly that the Motherland of all 12 galaxies named
as “mugham’ and known to us as that “Universe of oriental music is
Babylonia™. *°

As it is seen the author explains the origin and general classification of
mugham. The 31 st section of the second volume of the book is thoroughly
dedicatedd to mugham and is called: “ Where and when was mugham — traditional
genre of Azerbaijan music born?”.%

It is told there:“... But it becomes obviou’s from the text that for the first time in
the history of the mankind just from this temple our distant ancestors changing
one another with clear and bass unique trills raising mughamto the skies to divine
empyrean. Under the rays of the Sun sacred for them, fallig on them from the open
dome of the temple which the people believe as a divine vital gift, they prayed
their ““numerous”god’s ( if they were surely polyatheists, as perhaps contemporary
researchers affirm), rendering mugham.

A barrel — shaped cylinder with cuneiform inscription which is six thousand
years old, hidden in a special niche painted over on the inside with mazut on the
level of the second floor on the staircase wall, as we’ll see lover,in the first line
appeals to the temple,calling it ““Nebu Naidim!”’.

This cylinder gives us the information about mugham ““Ushshak™. It means that
till the building of the temple, mugham accompamied by tar, ud, saz and perhaps
kamancha was popular in the people and it was created one thousand years
before the God’s house was built. Gust mugham playing the main role in view
with the God(God’s) in the creation of the possibility to be together with him
(with them) made the people to build a place of mass meeting (synagogne — in
Greek) where he (people) could perform rites under the heaven - before divine
being. All of it, luckily, proceed from the new translation of the text from the
cylinder”>’,

Looking through the creation of the classic, coryphaeus, master of mugham,
People’s artist of Azerbaijan Alibaba Mammadov, the author writes about his
creation, about his aphorisms. The author justly notes that mugham was going
parallelly with the works of ancient poets,masters of gazelles in the course of
centuries.

% Azortiirk Tariyel. Mugam “ Sumer” deyilon Azoari TUrkiniin Moanovi Sorvatidir. — Sietl: Tariyel Voli Oli
Korporasiyasi, ABS,2001, 64 soh.(Azorbaycan dilindo)

% Tapuen Azeptiopk «I'€HE3UC THOPKA U TIOPKCKOTO SA3bIKa»(Ha OCHOBE KIMHOIKUCH)B ABYX KHUraxX. baky.2019.
ctpl168

57 Tapuen AsepTiopk «I'€HE3UC THOPKA M TIOPKCKOTO A3bIKa»(Ha OCHOBE KIIMHOIMCH)B JIBYX KHUrax. baky.2019. Il
qacTe,cTpl172




He is also looking through our past. As it is noted in the book,in 1887 owing
to the self-dissipline of American Emil Berliner sound recordings of Azerbaican
masters of mugham were recorded on gramaphones and are being kept in the gold
fund. But Tariyel Azerturk books’ irreplace ableness is appreciated by their travel
not to our recent past, but to ancient times. We turn our attention to his works and
confirm how ancient is the history of mugham art.

Tariyel Azerturk in the section “Additional cuneiform data confirming the
existence of mugham in antiquity” writes: “As it is known, gazelles in oriental
poetry especially in Azerbaijan, Arabic,Persian poetry from time immemorial are
exclusively created for rendering mughams. Each mugham depending on the size
of modes demands a special metre from lyrical gazelles. No doubt that Enlil Isme
Dagan’s gazelles were created for mughams™.%8

The biggest chapter of the book is devoted to the creation of our ancient poet
Shamsi Adad Abi. In this chapter there is spoken about the genocide of local
turks from Saudi Arabia in the country Ete Eli which existed in the times of
Empire Khetit in contemporary Turkey and Syria surrounding Cilician Sea.
The poet writes about this tragedy:

“Cal miiziim, rah caam (bir cam sarab), al gam!
Samma hurrayam (horrayam, siyigam)!”
Another ancient poetess Bika writes :

Cikaru, restii, Tan hakkist —
Ana Mahur ragsi arad,,
Has Huri aradi

Miizik kannt!

Tariyel Azerturk explains so on the basis of cuneiform: ““As it in seen, the
word ““music’’(only the word?) is borrowed by Latins and Greeks from the
language of ancient * sumers” who used it in the form of the word “muzik™
and it is in the language of Anatolian turks withont any changes up to now” .

There is a reason why the author writes the word in inverted conmas.
According to his opinion, sumers are turks. T. Azertirk repeatedly notes that
sumer words are not met in any written historical source. If there was such a
people who created a civilized world, the initial system of writing the syllables
in the hisory of the mankind, the whole world will kmow about it.

58 Tapuen AsepTiopk «I'€HE3UC THOPKA U TIOPKCKOTO S3bIKan(Ha OCHOBE KIIMHOIMCH)B JBYX KHUrax. baky.2019. |
yacTh, « lllymepckuit 60r wim moaT, purocod, MaTeMaTHK U aCTPOHOM 1o nMeHeM DHimitb Vicme [laramyctp220;
% Tapuen AsepTiopk «I'€HE3UC THOPKA M TIOPKCKOTO S3bIKan(Ha OCHOBE KIIMHOIMCH)B JBYX KHUrax. baky.2019. |l
qacTh,cTpl191
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Though there are dozens and hundreds ethnic names which didn’t leave
traces in the history and it is the fact that there is not the word sumer as the name
and language of the people, it is suppesed that it is an invented word. This name
was for the first time used by Yulius Oppert, the man who deciphered cuneiform
for the first time in 1856.

The author even disproves historical works and researches of Azerbaican
historians and scientists of the world level and adduces: “As it is seen from the
materials of the book, we categorically abandon the term “sumer” as an
ethnonym.  Nevertheless it can’t be fully ignored as a term. Both as an
ethnonym, and toponym it was taken root in scientific literarure, in the peoples’
conscious. Sumer and tiirk or azerbaijanian — are the same™®,

The author commented the genealogy of mugham — its genetic analysis with
illustrative pictures. He even pointed the place of origin of mugham in the
section “Mugham and Garabagh™: “Speaking about mugham it is impossible to
touch the theme of intersupplement of two factors. Garabagh and ancient
mugham. Ancient region of Arran Mesopotamia — Garabag — after Babylonia
about the role of creation of this kind of music speak and write so much, in fact
became eternal refuge and ““careful father of his daughter — the music called
mugham’. Today in our hands there is written proof,in other hands — “birth —
certificate of mugham, discovered in Babylonian Masopotamia™.%!

As me mentioned above Tariyel Azerturk lives and works in Seattle, USA
more than 30 years. In cuneiform languages he describes how turkish text was
for the first time found out by the method of semantic,morphological and phonetic
modellig: ““Once in the evening | was going on the main highway i-5 to University
region of Seattle to my friends who were directed to official journey from Baku
for eight months to our University. Having been in a good mood | was singing
under mugham - this “revived out of ash™ gazelle, how | understood then,
holding my rough copy with the text which | sometimes looked in. Initial and
following lines, besides the 5 th one were deciphered and accessible, the last two
lines | sang so that | saw i.e. not coming apart either in the meaning, or in
separate words, but always searching the meaning in them in a native Turkish
language.

Suddenly: “Aya Enlil Isme Dagan,na nam, sipa kal, amma munes umma,ulsen
he [1] ak e!”... the whole line in its initial form scattered by itself, as beads of the
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torn thread of the pearl or on the contrary, pearls as they were strung on the
golden thread.

“Eureka!..” - I cried and wept with joy so that breaked the car under the
bridge. Thanks God, it setlled one way or another. The line which worried me in
the course of two months at last revealed under magical lyrical force of the
ancient mugham, the first performers of which six — seven thousand years ago
with its help under the accompaniment of the tar and ud prayed to God in Jiggur
Atakh ( Zigqurat), rendering, perhaps,gazelles written by the famous in his epoch
Enlil Isme Dagan. Enlil Isme Dagan, no doubt, wrote his gazelles for performers
of mughams,otherwise this genre loses its meaning. Gazelles to be performed
under the accompaniment of magical music of mugham. They are written for it.
Since then driving through that part of the road along | — 5 near that place |
remember Enlil Isme Dagan with his words from the gazelle which worried me
so, and begin to sing it under mugham again and as if going through that joyful
moment and wish him ““rahmat” ( blessing, compassion,sympathy) from God.

It was my first ““relevation” - the first cuneiform text in the respect of
completely being under delusion sumerology. It stimulated new translations of
ancient texts as if lifting the veil of the secret world. Then passing from one text
to another I make sure once more that | am on the right way”®....

Thus we can with confidence tell that our acquaintance with scientific literature
which was written perfectly is of great value for future generations, proved once
more that Azerbaijan lands had ancient history...

- The creation of the word "Azerbaijan". Release the rule of the
Achaemenides. Macedonian Isgandar (V century BC)

- Wars with Rome (1 st century BC). The destruction of the necessary sources
of development of the musical culture (about I millennium BC)

- Egypt, Assyria - Vavilon, Iran, Greek - Roman influence (instrumentalism,
military music, palace forms of ensemble music, etc.)

- Formation of Feudal structure at the end of the Ill century AD. Statehood of
Iran Sassanids. Interaction elements of Iranian and Azerbaijani art and
mutual relationship.

- Different elements of Azerbaijani and Iranian music in the IV century.

- Elements of Christian influences and their reflection in the song and
creativity of the Azerbaijani people.

- Mazda revolt in V-VI century. Contrast the teaching of Mazdaism in song
creation.
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- Byzantine-Sassanid wars in Azerbaijani lands in the beginning of VII
century. The weakening of art. Occupation of Azerbaijan by Arabs.

- VII - VIII - IX - X centuries conflict of Azerbaijani culture with Iranian and
Arab cultures.

- Islam and its attitude to culture. The relation of Arab culture to the culture of
conguered peoples.

- Arabian studies called "Arab culture” developing in Azerbaijan.

Music studies of Arab scholars. The basis of Arabian music theory, Arabian
gamuts.

- Arabic instruments: rubab, kemange, al - ud, barbad and others.

- Arabic - Iranian music terminology.

- Arabian march music. Religious music. Azanchilar (who appeals people to
pray in mosque) and characteristics of their creativity. Religious dances.
Music and song in everyday life.

- The case of X Maharram. (10 February 680). The occurrence of these events
on religious mystical scenes later.

- Babak and Azerbaijani people's struggle against Arab invaders. Music of
Babak's movement.

- "Dede Korkut" is an ancient written folk art.

- Gopuz - old national musical instrument of Azerbaijan.

- Heroic, lyric, mourning folk songs reflected in the epos of the Azerbaijani
people in VII-XI centuries (reference to the Dede Korkut epos).

Settlement of Turkish tribes in Azerbaijan and other Eastern countries due to
complicated historical processes substantiates for the formation of ethnic genres
inherent in ashyg (saz player) creativity. The epos "Kitabi - Dede Korkut ", the
sample of the initial chronological development period of epos is the ancient
Turkic (Oghuz) monument. It even represented knightly songs of the Turkic
nations on its own account in the literary work of the XV century. Dastan
originated by the nomadic oghuz tribes in the Syr - Darya plains and in the
wilderness around Ural in IX - X centuries, but somewhat later a part of the oghuz
tribes was formed in Transcaucasia and Anatolia under the leadership of Sultan of
the Seljuk dynasty in the 11th century.

The epic has its own options in the epic heritage of many Turkic nations, such
as Turkmen, Kazakh, Turkish (Anatolia) and Uzbek. In the epic of Azerbaijan " in
contrast to other Turkish epos and primarily Uzbek and Kyrgyz Epos, represent the
transformation on its own account the folk heroic narratives like heroism, history,




mythology" © [p.61-66]. Scientists refer to the whole of Azerbaijan as “Kitabi - Dede
Qorqut “epos based on the analysis of styles and artistic features ...

“The Golden Age” of Azerbaijani Culture

1. Punishment runs of Caliphs to Transcaucasia. Establishment and mutual
relations of the cultures of Caucasian peoples in XI - XII centuries. The epic
of the Georgian people so called “Knight, dressed-in tiger skin ", works of
the geniuses of the Azerbaijani people like Nizami, Nasimi, Khagani and
others. The Conquest of Caucasus by the Seljuks and the influence of Seljuk
culture on the culture of Caucasian peoples.

2. The prosperity of the XII century Shirvan khanate. Shirvanshah's life and
the role of entertaining music in this life. Interpretation of oral folklore of
the Azerbaijani people with the eposes of Arab and other peoples, oral
folklore of the Azerbaijani people. The Palace poets of XII century: Abul -
Uda, Khagani, Falaki, Mujir - Abdin, Beylagani and others. Information
about music in their creativity and its role in palace life for the people.

3. “The golden age” of the Azerbaijani culture is connected with the name of a
great thinker Nizami Ganjavih (1141- 1203) of XII century and its 5 poems
(Khamsa). In his works reflection of the role of music, its types, distribution
of its characters, form, musical instruments, etc. Mugham, tasnif (national
rhythmical melody), rang (rhythmical music), life and march music in
Nizami's creative work. Subsequently, ashyg (saz master) Barbat's
competitions (story telling).

4. The Conquest of Caucasus by Mongols and the destruction of Baghdad
Caliphate resolutely. Stagnation in the development of culture of XIII-XVI
centuries in Azerbaijan related to the internal political situation of the
country. Influence of Mongols on Azerbaijani culture. Meetings by Ibrahim
Darbandi in Azerbaijan.

5. Shirvanshah - cultural centers in Baku and Shamakhy. Culture in
Azerbaijan in XIV-XV centuries. Music at the Shirvanshahs Palace. The
spread of musical instruments brought by foreigners in Azerbaijan
(especially by the invaders of XIII - XV centuries).
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6. Influence of Iranian culture on the people of Azerbaijan during Safavid
states. Shia in Islam and its revival in religious sect.

7. Muhammad Fizuli and his poetic creativity. Music and musical instruments
in Fizuli’s creativity.

8. lran - Turkish wars in the period of XVI - XVII centuries in Azerbaijan.
The characteristic of feudalism for these wars, and the appearance of wars in
the musical and poetic creativity of the people.

9. Anti-feudal rebellions in Azerbaijan. ““Heroic epos Koroghlu and Jalali
epic". Appearance of these eposes and epics in music creativity of the
peoples of Azerbaijan, Central Asia and Europe. Photos about the publishing
of "Koroghlu" epos.

10. Trade relations of Azerbaijan with Russia. The entry of Russian culture
into Azerbaijan.

... The musical culture of Azerbaijan in the XVI - XVII centuries has enriched,
new tasnifs (national rhythmical melody), rangs (rhythmical music) have been
created, classical mugham art, musical and poetic creativity of ashygs has
developed very much. One of the poetic examples of Azerbaijani folklore in this
era "Koroghlu" spread as a heroic epos. It should be note that the epos "Koroghlu"
has gone beyond the borders of the country and has become popular among many
Turkic-speaking peoples like Turkmen, Turkish (Anatolian), Uzbek, Kara-Kalpak,
as well as Georgian, Tajik and other nations.

For the first time in 1842, Koroghlu epos was published in English in London,
transmitting from South Azerbaijan to writing in 1930s of XIX century by Polish
Turcologist A. Chodzko and later translated into Persian as he knew Persian better,
with the purpose of publish in Europe. ® The Polish orientalist for the helping to
translation of the materials into English and their publishing appealed to the
English translation committee and he was closely assisted in this matter by the lead
Secretary of the Committee James Reynold (editor of the book), Henry Elison,
Count Munuster, Sir George Thomas Stenton, Member of Parliament, Sir
Alexander Johnstown, Sir John Campbell, John Giemar, V. Kruston and others.
The book, based on A. Chodzko’s materials does not only comprise "Koroghlu"
epos, but also adds folklore examples of many of the peoples around the Caspian
Sea. A. Chodzko’s book consists of the following parts:

1. Preface;
2. Introduction to "Koroghlu™;
3. "Koroghlu’s™ adventures and improvisations;
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4. People's songs of Astrakhan Tatars

5. Kalmyks’ three melodies;

6. Turkmen melodies;

7. Songs of Iranian Turks (Azerbaijanis);
8. Iranian songs;

9. Songs of Gilanites and others;

10. Highland peoples of Ruds;

11. Songs of Talyshs;

12. Songs of Mazandarans;

13. Text examples;

14. 9 Iranian songs for playing fortepiano (together with Antoni D "Kontski)

The latest songs in the book are marked out with a note. There are folk songs
and dances of Azerbaijan among them, such as "Koroghlu", "Azerbaijan havast"”
and "Finjan" ®[p. 73 -79].

It should be noted that, while traveling to the Eastern countries, the turkologist
himself received a manuscript of Koroghlu poems in Khoy, South Azerbaijan, and
in his book allocated poetry translation into German in some part of these
poems....

XI1 - XVI1I centuries development of Azerbaijani culture.

Mutual cultural ties, cultural exchange, exchange of views and assimilation
processes played a crucial role in the development of the culture of the Azerbaijani
people. Thus, the entry of Azerbaijan into the Sassanid state has identified the
integration of the population of Atropatena and Albania. The mutual influence of
cultures led the Azerbaijani culture to development. The Arab-Muslim culture
reinforced this process. It is possible to speak about the reunification of Turkic,
Caucasian, Iranian and Arabian tribes into the Azerbaijani people. In the XI
century the Turkish-speaking influence became stronger. The 12th century, rightly,
Is considered the period of Azerbaijan Renaissance. During this period, Azerbaijan
cities such as Baku, Ganja, Shamakhy, Nakhchyvan, and Tabriz were developed.
During the renaissance of Azerbaijan, music and literature reached a high level of
development. Marvelous architectural monuments were built. It is enough to show
the Sheikh Safiaddin religious complex in Ardebil, the Blue Mosque in Tabriz, the
Khan's palace, and the Shirvanshahs palace in Baku.
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According to scientists, medieval period of Azerbaijan was selected by the
special activity of mutual cultural relations. Influence by the values of Persian,
Arab and Turkish civilizations enriched local traditions and made the Azerbaijani
culture unique.

The adaptation of ancient until Islam tradition in Azerbaijan to the Islamic
culture was on the way of cultural development in the new historical context. Later
on, in the historical culture of Azerbaijan, more and more confrontation of
sedentary ethnos with the new nomadic Turkic ethnics is noticeable. All these
enabled the creation of interactions of art, new works, new styles and new trends.
At the same time, cultural transit relations with the Caucasus, Central Asia,
Europe, Iraq, India, Russia, East Arabia and Byzantine state must be marked as an
important factor.

The successes of Azerbaijani diplomats should also be remembered. Thus,
thanks to the generous contribution of Aghgoyunlu ruler - Uzun Hasan in the XV
century, Azerbaijan has been in diplomatic relations with the Russian state, Italy,
Hungary, Austria, Poland and other European countries.

XIl century is also considered as cultural Renaissance of Azerbaijan.
Development of cities, upsurge in the economic activity increased the awareness to
the study of ancient philosophy, and also to understand the basics of science and
art. The works of Nizami Ganjavi, Bahmanyar, Khagani Shirvani, Abul Hasan
Shirvani, Safiaddin Urmavi, Ajami Nakhchyvani, Gatran Tabrizi, Mahmud
Shabustari, Nasiraddin Tusi, Imamaddin Nasimi, Muhammad Fizuli enrich
information on mutual and cultural contacts. The conversation is mainly based on
to use in a creative way the achievements of antiquity, Arabic-Muslim, Persian and
Turkish cultures.

Expansion of Tsarist Russia in Transcaucasia, its role in the development of
culture of the Azerbaijani people, Iranian, Turkish and Russian influence elements
to the culture of Azerbaijan, increase of “mesenats™ (patronizers) of poetry and
musical heritage in the Khan's palaces (Garabagh, Shirvan, etc.), M.P. Vagif and
his view to art, in particular to music, ashyg creativity (Yusif, Hasanaga, Assad,
etc.) and motifs of this creativity, form and performance manners, improvisation,
relation of ashyg creativity with XII - XVII centuries musical culture, as well as
historical chronology - Abdul Latif, Mirza Adigozalov, Zeyn - Ul - Abdin -
Shirvansky (“Bustan - As - Siyahi and “Riyaz - As Siyahe”) , A.Bakikhanov and
his creativity, Azerbaijan musical instruments of 18th century, witness of foreign
travelers' (Engelbert Kempfer, Verner Fon Simes, Streys and others), Azerbaijan's
joining Russia in the beginning of XIX century and its role in the development of
Azerbaijani culture, colony of tsar's policy and its barrier in the development of




Azerbaijani culture - all this chronology is evidence of the development of the
cultural periods of Azerbaijan.

The revolution of 1905 in the development of Azerbaijani music.

Characteristics of the revolutionary movement in Azerbaijan. In the
development of the revolutionary movement in Azerbaijan the role of I. Stalin and
the Bolshevik party. Revolutionary songs and hymns about the Workers'
movement ("Marselyoza", "International”, "Varsavyanka (The man in Warsaw)",
etc.).

Ashyq songs in Azerbaijan, different songs of Russian and Azerbaijani
proletarians, revolutionary peasant songs. Awakening of the revolutionary self-
esteem in a large population circle. Be enthusiastic about identical national art and
music. The first shoots of operas and songs on revolutionaries (Sattarkhan,
Yefremkhan, etc.).

Sources of opera in Azerbaijan.

1. The delayed appearance of the opera in Azerbaijan as a result of political
and cultural tyranny by the Russian tsar. Religious factors that slow down
the development of the opera.

2. Sources of opera in Azerbaijan:

a) “Skomorokh™ art (mockery-house, pubs, gypsy, “mitrabi “(dancing boy in
woman’s dress)

b) “Petrushachiy” (“Petrushki”” Puppet Theatre) theatre “Kilim atasy”,

c) “ashyg” theatre

q) Folk songs

d) Ensemble — “khanande”, “tar”, ‘““kamancha”, buben (percussion musical
instrument) and sometimes the fourth performer — ““nagharachy” (drammer)

3. Religious sources of opera in Azerbaijan are: a) religious dances, b) dervish
creativity, v) mystical scenes - "shabih™ (elegy) scenes (Shabih theatre is our
religious feelings, our religious love and it is a way to relieve it by paying
the burden of suffering...). Their date of creation, access calmly to religious
thematic household lines, and so on. The role of music in "Shabih".
(Mughams, Instrumental accompany.) Other features: Western Europe,
literary dramas of the Middle Ages, religious dramas of "miracle", parallels
of "mysteries"( Mystére (Latin - ritual) - one of the medieval European
theatre genres, which is related to religion).
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4. Sources of opera in city care: a) “zorxana” (Zorxana is the area where the
wrestlers are fighting in ancient Azerbaijani cities), “kandirbaz” (Circus
artist showing numbers on the rope)- their history, b) drama — music in
theatre, "live pictures” — In Shusha amateur troupe- led by the writer-
educater A. Hagverdiyev, Fizuli's "Leyli and Majnun”, "Farhad and Shirin"
by A. Navaih. In the late 90s staging of these works — “Bakhtsiz javan”
("Unlucky youngster"), “Pari Jadu” , “Dagidilmis yuva”("Destroyed nest")
by A. Hagverdiyev. “Musibati Fakhraddin” tragedy drama. The role of
music in these works.

5. The general effect of the 1905 Revolution in the awaken of Azerbaijani
people's self-esteem. Influence of musical culture of Caucasian peoples and
Russian musical culture.

A new turning point in the development of XIX century of Azerbaijani
music.
General characteristics of socio - political life of Azerbaijan in the early 19th

century.

1.

Development of trading capital and its influence on Azerbaijani culture. New
impressions in Azerbaijan literature and poetry. M. F. Akhundov, his life and
creativity. M. F. Akhundov's creativity. (Philosophy, literature, alphabet
reconstruction) and the influence of Western Europe on the literature and
poetry of Azerbaijan (Charles de Monteskye, Volter, Deni Didro, Paul Henry
Holbach, Heinrich Heine. The beneficial effects of Russian poets
(A.Griboyedov, A.Pushkin, M.Lermontov and others).

The rise of musical life of the Azerbaijani people of the XIX century. Unified
relations of the 19th century Azerbaijani musicians and poets. XIX century
Azerbaijani music and poetry (Mirza Shafi Vazeh, Gasimbay Zakir,
Khurshudbanu Natavan, Seyid Azim Shirvani and others).

The outstanding musicians, singers and ashygs of the 19th century. (Sadigjan,
Alaskar, Abbasgulu, Dadash, Mashadi Issi, Haji Husu, Chatyoghilu,
M.Behbudov, Abdul Baghi, Islam Abdullayev, Kechachi Mammad,
Palazoghlu) Characteristics of their creativity. Shusha, Shamakhi, Baku - as a
center for the development of musical culture in Azerbaijan. Bringing tar to
Azerbaijan. Changes in the design of tar by Sadygjan.

Azerbaijani musical and poetic ashyg creativity of XIX century. Ashyg song,
its theme and style. Main subjects.

An ensemble of “sazandalar” and “zurnachylar’”. Gurban Pirimov, Sasha
Oganezashvili and Jabbar Garyaghdi. Translation of song texts from Persian to
Azeri. Range of folk songs and tasnifs.




6. Development of home-based music. Characteristics of the 19th century folk
dance music. Its rhythm, characteristic circulation. Types of dances. The kind
of choreographic art. Its role in music. Music at wedding ceremonies.

7. Eastern concerts. Music penetration into the theatre. Secular music. The first
music schools in Shusha, Goychay, Shamakhi. Distribution and popularity of
Azerbaijani music in neighboring countries (Georgia, Iran, Central Asia, etc.)

8. Theoretical attempts of justification music. Navvab Shushinski (Mir Mohsun
Navvab) and his creativity in this field.

9. Mugham. Kind of oral professional music. Azerbaijani mugham.
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Part 11
OUR NATIONAL WEALTH - MUGHAM

It is gratifying that mugham has found its deepest form in Azerbaijan today.
We would like to give a little detail about mugham, the national wealth of
Azerbaijan, following the above-mentioned chronology of Azerbaijan musical
culture.

Mugham art has the deep roots in the cultural traditions and history of the
Azerbaijani people, forming an important part of the oral heritage of professional
music culture of Azerbaijan. In Azerbaijan, taking root of this cultural tradition
are confirmed by the number of its connoisseurs in our country, as well as its vital
role in national culture, which is an inexhaustible source of inspiration for
Azerbaijani composers, artists, sculptors and poets. A number of general, artistic
lines is associated Azerbaijani mugham with Iranian ““dastgahs™, Uzbek-Tajik
“shashmakoms”, Uighur “mukams, Hindu *“ragas™, Arabian “nubas” and
Turkish “tagsims™ and all these are the common and artistic traditions of Eastern
music. Along with that, mugham art is perceived by Azerbaijanis as one of the
main cultural values that constitute the basis of national self-knowledge and
Azerbaijanism. This art is also popular among ethnic groups such as Talishes,
Mountainous Jews, Armenians, Lezghins, Georgians, Avars living in the territory
of Azerbaijan.

The artistic value of Azerbaijani mugham for its national culture, as well as
for all humanity culture, its high significance was recognized by the influential
international organization as UNESCO in 2003. UNESCO has declared mugham
"one of the masterpieces of the oral and intangible cultural heritage of humanity."
In the Azerbaijani music, the term of "mugham” also refers to the categories of
mode, melody and genre. In the treatise of a prominent Azerbaijani music
theorist, performer and composer of the 14th century, Abdulkadir Maraghai with
respect to wide-spread 12 main modes (“Busalik, Navva, Ushshag, Rast, Irag,
Isfahan, Zirafkend, Bozurg, Rahavi, Huseyni and Hijaz”) in the Middle Ages, in
Near and Central Easten music “lad’(mode) is applied. At present, there are not
only seven main modes in Azerbaijan music (“Rast, Shur, Segah, Chahargah,
Bayati-Shiraz, Humayun, Shushtar’’), but also numerous tonal variants as
(“Mahur, Dugah, Bayati-Gajar, Kharij Segah, Orta Segah, Mirza Hussein
Segahi, Yetim Segah”, etc.) is also called mugham. Mugham term refers to the
broad sense, as well as to the branches of the main modes, which also reflects
them like mode as a whole.

In the contemporary musical life of Azerbaijan, as well as free rhymed
melodies are called "mugham”. Although the traditional mugham repertoire




combines various types of improvisation melodies, without certain rhythm
("bahrsiz hava"™ — non rhythmic music), tune-up melodies (“bahrli hava'-
rhythmic music) and mixed rhymed melodies ("mixed rhythmic music "), when
asked the musician to sing mugham without exception, “non rhythmic music* is
intended. According to the widespread opinion, the melodic style of mugham can
be traced to its traditional reading of “Quran” (Koran) with its roots, but some
scholars think its origin to be in the hymn traditions of Avesta. Although these
two standpoints become forked in determining the origins of mugham melodic
style, they coincide in the assessment of their origin as a sacral manifestation.

Mugham is the common name of the large-scale genre of Azerbaijan
traditional music and concerns to all types of mugham, although each of them has
its own unique name. The main musical forms representing this genre are
“dastgah™ (vocal-instrumental or kinds of exclusively instrumental), mugham
(vocal-instrumental, solo-instrumental and types of solo - vocal) and “zarbi-
mugham’’-(mugham by percussion).

“Dastgah™ is the largest set of mugham forms available in Azerbaijani music
for its scale and artistic idea.

Vocal-instrumental “dastgah” s (the earliest form of “dastgah’) were widely
spread in the 19th century in Shusha, Shamakhi, Baku, Ganja, Lankaran and
Shaki. The first scientific description of “dastgah”s were found in the treatise of
“Vuzuh ul-Argam” (1884) by the Azerbaijani scientist Mir Mohsun Navvab
Garabaghi. Nevertheless, “dastgah”s did not have the principles of a fixed form
until the 20th of XX century. The same “dastgah” could be performed in different
versions of Garabagh, Baku and Shamakhi mugham performing school.

In 1922, the teaching of mugham was included in the curriculum of the first
European musical education institution opened in Baku. The compilation of the
curriculum resulted in considerable reforms in the structure of Azerbaijani
“dastgah”s and relative unification of traditional local schools. According to the
order of Uzeyir Hajibeyli (1885-1948), the most influential musicians of the time
(Mirza Faraj Rzayev, Mirza Mansur Mansurov, Ahmed khan Bakikhanov, Arsen
Yaramishov, Seyid Shushinski, Zulfu Adigozalov) developed the reduced
educational versions of “dastgah’s. In addition to the editions of educational
versions within the 20th and 30th expanded versions of the great artists - the
masters of that time continued its availability. But later, the performance of
reduced versions began to strengthen his position in concert practice, radio
broadcasts, and gramophone writings. During the first decades of the XX century
a number of melodies performed in the Azerbaijani “dastgah’s were forgotten in
the 60s and 70s.
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The main difference between the form of “dastgah’ and the form of mugham
Is that, the musical form of “dastgah” based on several different mode- mugham
systems. Whereas mugham itself with all its possible tones within the limit of a
mode- mugham is composed of a musical composition. Accordingly, the scale of
dastgah and mughams differs (the only exception is “Rahab mugham’, which in
turn has transformed from “dastgah” to mugham in the process of its historical
evolution and preserved the principles of mode and composition of ““dastgah™ to
some extent.

Vocal-instrumental types of compositions are usually performed by the
participants' board. A singer-““khanande” who performs on the percussion “gaval”
definitely is included among them, as well as “tar” and “kamancha’ players. This
staff of mugham and “dastgah™ performers is called "Mugham Trio", which has
been widespread in Azerbaijan since the end of the 19th century, although it is
often accompanied by broader musician staff. In recent years, “dastgah”
performing by a “solist-khanande”(solo performer) has been involved in the
musical practice in Azerbaijan.

Vocal-instrumental ““dastgah combines fixed music size as (“‘Daramad”,
“Tasniflar”, *““Ranglar’’) and free-rhymed improvised parts as (“Bardasht”,
“Maye” and “Shobat’’). There are also parts that adaptable both types of melodies
at the same time as (“Zarbi-Mugham’) in some mughams. “Daramat” and
“Bardasht™ are instrumental plays of introductory character. The third part,
“Maye” (originally referred to as "dough leaven™), is the main and largest
department in each ““dastgah. “Daramat™, “Bardasht”and “Shobat” are the
absolute parts of vocal instrumental ““dastgah’, determines the movement and
logic of its shape. “Tasniflar’” (song type vocal instrumental melodies) and
“Ranglar”’(mostly dance character instrumental plays) provide a beauty by being
performed. Their choice depends on the player's desire, taste and artistic meaning.
The procedure of replacement of the departments in mugham from the tune
(“maye””) of melody to upper octave definitely with final return towards “maye”
form the graded order of raising, and later ““dastgah” is considered completed.
Dramaturgy of mugham revives itself as a cyclical manifestation of the spirit of
human substitution, whose consistency is directed to an emotional peak in each set
of *““dastgah. Mugham embodies the spiritual idea of human personality. This
path is going through the way of a gradual liberation of the human soul from social
bonds, the departure of the outer world, and the inner personal emotions and
experiences of the world, and sometimes it is the ecstatic experience that emerges
as a result of emotionally high levels, followed by a freedom.

® Tariyel Mammoadov. “Musiqi diinyasi”. Baki. 2011.




The art of mugham is connected with classical poetry with unbroken wires. A
number of melodies in mugham bear the names of poetry forms like “masnavi”’,
“saginama”, “samai”, “shahrashub”, “dubeyti’’, which expresses their loyalty to
the same poetic forms or maybe indicates even their origins. Vocal mugham
melodies are read by poems written in quantum dimensions adapted to the
characteristics of the Azerbaijani language. Vocal mugham melodies are read by
poems written in quantum dimensions of aruz rhythm (classical poetic rhythm in
poetry oriental) adapted to the characteristics of the Azerbaijani language.

Ghazal, the classical poetry genre is the main form of poetry performed in
mughams. Past “khanandes” preferred more the ghazals of the medieval
Azerbaijani poets like Nizami Ganjavi and Khagani Shirvani (XII), Imadeddin
Nasimi (X1V), Shah Ismayil Khatai and Mohammed Fuzuli (XV1), Molla Panah
Vagif (XVIII), Khurshid Banu Natavan, Seyid Azim Shirvani (X1X). The singers
of the present era are more likely to fall into the ghazals of Aliaga Vahid (XX) -
the last of the classical Azerbaijani poets. Present ““khanandes’ mostly address
the latter classical poet of Azerbaijan, Aliagha Vahid (XX).

Along with gazelles one can also use folk poems in mughams (mainly in
“zarbi-mughams’), as well as in poetic forms of “goshma”or “bayati”.
“Khanande™ is free to choose his poem, but she should also consider the musical
character of his perfoming of mugham, for instance, the ghazals for the Rast
mugham with its bright musical composition aren’t suitable according to the
characteristic given by U.Hajibeyli about the mughams like "Humayun" which
creates “feeling of sorrow”, or “Shushtar" is frequently used in religious and
mourning ceremonies.®’

Until the early XX century, the “khanande”s of Azerbaijan followed the
tradition of playing mugham melodies with Persian poems. This tradition has
been terminated by the outstanding Azerbaijani “khanande” Jabbar
Garyagdioghlu (1861-1944). Starting with it, the performance of mughams in the
Azerbaijani language has become a tradition in Azerbaijan, as well as in all South
Caucasus, where Azerbaijani mughams have a very wide popularity.

On the basis of instrumental types of mugham stands the same structure and
principles of expanding the form of vocal-instrumental varieties. The only
difference is that in the instrumental compositions as a rule are not played
“Daramat”, “Bardasht™ and “Tasniflar”.

®7 Hacibayli U. Azarbaycan xalq musigisinin asaslari. Baki, Yazi¢i, 1985, s. 21
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Instrumental types of mugham were widespread in Azerbaijan in the early XX
century with the formation of talented instrumental performers and flourishing of
instrumental performances. The reform of the tar on Azerbaijan (Mirza Sadig
Asad oghlu) played a significant role as a result of which the musical instrument,
which came from Iran to Azerbaijan, gained a stronger voice for the concert
compared with Iran. Nowadays “dastgahs™ can also be played solo in other
traditional instruments as ‘“kamancha”, *“ud’”, “canon’ (string instrument),
“zurna”, “balaban,” ney” (wind instrument). From the XX century some
European musical instruments (“clarinet, ““gaboy(oboe)”, ““garmon’’) have been
included in traditional music, and performance of mughams in these instruments
have been adopted authentically by the Azerbaijani society.

Vocal mugham (without instrumental accompaniment) is used in ceremonies
or mournings and is played by religious or mourning poems written in poetic
forms of ghazals and odes.

““Zarbi-mughams” (also called rhythmic mughams) consist of one part vocal-
instrumental composition in a mode and belongs to a small group of independent
mugham forms. Currently, "Garabagh Shikastasi", "Shirvan Shikestasi"”, "Kasma
Shikasta", "Zarbi-Simai-Shams", "Zarbi-Mansuriya"”, "Arazbari”, "Ovshari",
"Maani "," Heyrati " from 18 samples known in music experience of the 19th
century of this musical genre has kept its popularity. Characteristic features of
these compositions in terms of rhythm are corresponding of freely vocal melodies
(usually in high register) to rhythmic instrumental accompaniment. However,




there are also unique instrumental examples of this genre ("rhythmical music ")
preserved within the framework of a particular rhythm ("Heydari").%®

Culture of mugham performing:

During 20s of XIX century till the beginning of XX century the literary-artistic
ceremonies created in the cities of Azerbaijan had a significant role in the
dissemination of mugham performing and its professional shaping. The best
known from those were “Maclisi-Faramushan™ , “Maclisi-Uns™”, Association of
Musicians in Shusha,”’Beytus-safa” and Music Majlis (Assembly) of Mahmud
agha in Shamakhi, “Macma-ush-shuara” in Baku, ““Divani-hikmat™ in Ganja,
“Anjcuman-ush-shuara” in Ordubad, ““Fovjul-fusaha’ in Lankaran. In those
Assemblies there gathered poets, literati, musicians, common educated people,
wise men and connoisseur of music, they listened attentively to mughams, and led
discussion around performing music and poems tenderly. In the 19th and in the
early 20th century above mentioned assemblies had a significant role in terms of
professionally perfecting of Azerbaijan mugham performers.

Attached in mosques, as well as “rovzakhans” (men who reads elegy and
music performers in rituals) schools had the particular education level. At the
schools boys who had good voice were taught perform mughams fairly and
pronounce poems correctly. For the 20s of XX century these schools were the
only education temple, which caused perfection of professional mugham
performing. %

From the 20s of XX century in the Soviet period Azerbaijan music education
including mugham teaching carried out according to the system consisting of 3
stages; such as music school-music college- Conservatoire. Thus, education
process of mugham teaching takes formally 14 or 15 years at present. Performers
themselves consider that, due to become like a professional musician they have to
practice lasting not earlier than 5-10 years. Then, it is feasible 20-25 years to
become master, i.e. professional in mugham performing. This stage of demand by
itself raises mugham to the level of professional art with oral tradition.

Mugham performing art demands musician unusual music memory and sense,
as well as, improvisation ability, i.e., talent of composer. Professional musician
must to know all mugham repertoires, along with perform in front of people
without train should sing every mugham. ““Khanande’have to know well the
classical poetry and aruz rhythm, should have voice of range not less 2 octaves.
The instrumental performer (““sazande’) is able to perform mugham in different

68 F.Susinski“Azorbaycan xalq musiqicilori” Bak1.Yazic1.1985.

89 [smayilov M.S.Azorbaycan xalq musiqgisinin janrlari. Baki.1984.
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solo and accompanist versions. Mugham performer is considered master when he
performs all the demands.

Formerly and also at present teaching process of mugham art happens in the
known form directly by transfer to students from teachers. Teacher performs
pieces from melodies, student repeats it until remembering perfectly, following
this a piece of melody next in turn is repeated by student and as far as he keeps
melody as a whole teaching process continues. Frequently students use mugham
CDs at home, as well as, they take dictaphone to classes for recording the
melodies learnt and the teacher’s references.

The culture of mugham performing has formed from achievements of
creative work of a number of generations of “Ahanandes”and ”sazandes’of
bright musicians well-known in all Caucasus and Iran. From a great deal of
former “khanandes” we can only mention such names more impressive like
Mirza Sattar, Haji Husu, Mashadi Isi, Abulhasan khan Azer Igbal, Mirza Mukhtar
Mammadzadeh, Jabbar Garyaghdyoghlu, Alasger Abdullayev, Abdulbagio
Zulalov, Aghasaid Aghabalaoghlu, Mirtaghi Mirbabayev, Majid Behbudov,
Kechachi oghlu Mohammad, Islam Abdullayev, Mashadi Mammad Farzaliyev,
Huseyngulu Sarabski, Seyid and Khan Shushinskies, Bulbul, Zulfu Adygozalov.
Among the former brighter “sazandes” some “tarsans’(tar players) have got
much more popularity, their names are followings: Mlrza Sadig Asad oghlu,
Mirza Faraj Rzayev, Mashadi Jamil Amirov, Shirin Akhundov, Mashadi Zeynal
Hagverdiyev, Mirza Mansur Mansurov, Gurban Pirimov, Bakykhanov brothers,
Pasha Aliyev, Firuz Alizade, “kaman” players Ismayil Talyshinski, Gylman
Salahov, “garmon” players Abutayb Yusifov, Kamrabayim, Ahad Aliyev,
Karbalayi Latif, Teyyub Damirov, “zurna’” player Ali Karimov. ™

In the Soviet period mugham performing preserved and developed by the
“khanandes” like Abulfat Aliyev, Gulu Asgarov, Nariman Aliyev, Hagigat
Rzayeva, Yavar Lalantarli, Zahra Rahimova, Jahan Talyshinskaya, Fatma
Mehraliyeva, Rubaba Muradova, Shovkat Alakbarova, Tohfa Aliyeva, Hajybaba
Huseynov, Yagub Mammadov, “tarzans”(tar players) as Ahsan Dadashov,
Bahram Mansurov, Baba Salahov, Kamil Ahmadov, haji Mammadov, Habib
Bayramov, Mammadagha Muradov, Amirulla Mammadbayli, Khosrov Malikov,
Adil Garay, Anvar Mansurov, “kaman” players as Gylman Salahov, Talat
Bakikhanov, Elman Badalov, Adalat Vazirov, “garmon” players like Latif

0 Ali Aslanoglu “ Mugham poetry and perception” Elm.2004

"1 Karimov K. “Azorbaycan miniatiirlori”. Baki.Isig. 1980.soh -22.




Aliyev, Abutalyb Yusifov, Ahad Farzalioghlu, Mashadi Ali, teyyub Damirov, folk
music performers like Nadir Akhundov, Aghasaf Seyidov, Firuza Zeynalova.
“Khanandes” like lIslam Rzayev, Arif Babayev, Alibaba Mammadov, Janali
Akbarov, Aghakhan Abdullayev, Alim Gasymov, mansum lbrahimov, Sakina
Ismayylova, Gandab Guliyeva, Malakkhanym Ayyubova, Zabit Nabizade, zahid
Guliyev, “tarzans”(tar players) like Aghasalim Abdullayev, Vamig
Mammadaliyev, Mohlat Muslimov, Firuz Aliyev, Sarvar Ibrahimov, “kaman”
players as Habil Aliyev, Mirnazim Asadullayev, Shafiga Eyvazova, Fakhraddin
Dadashov, Adalat Vazirov and pedagogues have made great gifts to the culture of
Azerbaijan mugham performing.

And | would like to mention our modern culture figures, our perfect masters.
It is not feasible to mention professor, Doctor of art, and scientist Haji Abbasgulu
Najafzadeh, who is known as a perfectionist, a virtuoso performer of the national
musical instruments of Azerbaijan and is loved by the people.Haji Abbasgulu
Najafzadeh, as a skilled expert on Azerbaijani national instruments, as an
organologist, gifted a great treasure to the Azerbaijani musical culture.His skillful
performance in musical instruments made him popular and people love him. In
addition, an Azerbaijani artist with simple human qualities has become a favorite
of all his students, not only with his performance, but very modest, kind behavior
and excellent pedagogical activities.Haji Abbasgulu Najafzadeh has a special place
in the history of Azerbaijani musical culture.As much as our music history is rich
in art, our artists and masters are also very knowledgeable.

For the first time in Muslim East Azerbaijan musicians have begun to address
to the auditorium of non-traditional listener for “mugham” by going on tours to
Europe and gramophone records. Initially, in 1906 the English Joint- Stock
Company of “Gramophone” prepared gramophone records performed by
prominent “khanande” Jabbar Garyaghdyoghlu and other Azerbaijan musicians.
Within the period from 1906 till 1914 a few gramophone firms, including the
Company of “Pate brothers ” of France, German Joint-Stock Company of “Sport
Record”, Russian Companies as “Extraphone”, “Concert-Record”, “Monarch
Record”, “Gramophone Record”, “Premier Record” put up tens of records
consisting of Azerbaijani “mughans”, “tasni”, “rangs”.

2 “Mugham hagqinda alyazmalar toplusu’. 2005.
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After the establishment of Soviet regime in Azerbaijan, especially at the
beginning of 30s music culture is taken under the State Control as a whole.
Azerbaijan music had no access for a long time in the international music arena
due to the “Iron curtain” policy conducted by the Soviet State. At the beginning of
XX century within the period of the western auditorium interested in the eastern
art, according the known political situation as free access denied for the Azerbaijan
musicians traditional musicians of the Soviet East had no such an access as well.
Correspondingly, in the artistic arena of the West from the music cultures of
Muslim Middle East has held more places Arabian, Iranian and Turkish traditional
music. In the external cultural place along with lose of position of Azerbaijani
“mughani’ within Azerbaijan 20s-30s of the last century nihilist tendency
expressed on the known slogans ( “doloy tar”’- away with tar, “doloy mugham’-
away with mugham) slowly swayed social status of “mughani’ art.

Although from the beginning of 30s till 70s of XX century in the public of
Azerbaijan regard “mughamat’ (eastern melody) as an ordinary art became
stronger slowly, in any case in public or in definite part of it didn’t reduce
popularity of “mughamat’. Merely in 70s of 20" century relation to “mughant’ art
began to change round after implementation of international symposiums and
festivals (Moscow 1971, Almaty 1973, Samarkand 1978, 1983) of traditional
music under the UNESCQ’s trusteeship and producing wide echo of these events
in the Soviet Society. These events caused awaken of interest in traditional music
art and forming of views concerning it high level professional art.




Since 90s of XX century Azerbaijani “mughan’ art has begun to draw attention to
itself gradually widely of audiences, specialists and managers throughout the
world. Traditional musicians of Azerbaijan participate in the international festivals,
go on tours throughout the world, and their CDs are recorded in the largest
recording studios of the West.

“Mugham’ art was inspiring source to the creativity of Azerbaijani composers
of 20" century and remained so. “Mughans” gave birth to a great deal of musical
works and new genres of Azerbaijani music from 1908, when the beginning of
professional music theatre, the Azerbaijani prominent composer Uzeir Hajibayli’s
first opera staged in Baku. Among the latest works feasible remark of the
“mughant’ opera (Uzeir and Jeyhun Hajybayov brothers and so on.), symphonic
and choir “mughans” (Fikrat Amirov, Niyazi, Suleyman Alasgarov, nazim
Aliverdibayov), sonata- “mughan?’ (Agshin Alizade, Nariman Mammadov), jazz-
“mughani’ (Vagif Mustafazade,Rafig Babayev, Aziza Mustafazade). A very long
list of the different works of Azerbaijani composers widening nowadays is based
on the traditions of “mughani’.

Preserve of ancient “mughani’ art, transfer to future generation of performing
art, which has a rich history is moral obligation of each man of art.

For the first time in Azerbaijan according to the resolution of the Presidium of
Azerbaijan National Academy of Sciences, dated 2014 in the Institute of
Architecture and Art of ANAS established the department of “Mugham study”,
which has a significant role in the development of Azerbaijani culture. Head of
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Department is Dr of Sciences in art study, Professor Sevil Farhadova. Thus, there
was laid mugham study of Azerbaijan and it caused the study of “mugham” again
and fundamental scientific investigation in the period of independence years.
Scientific and Honorary Art Figure, academician Rafael Huseynov mentioned that
in Azerbaijan to study “mugham” art is very important, and in this direction strict
obligations stand in front of the Department of “Mugham study”, performing at the
Institute of Architecture and Art of ANAS. Remarking of “Mugham is our
national wealth” academician R. Huseynov said that, for the deeply learning of this
art is significant music education and investigation of old sources.

Mehriban Aliyeva, Vice President, First Lady of Azerbaijan, who has taken
on such an honorable and responsible mission as the development of our culture
and education, the protection of our spiritual wealth, and the recognition of our
country in the international arena, has earned the confidence of every
Azerbaijani.Mrs. M. Aliyeva’scontribution in the development of folk music, our
unique mughams and poetry is great. It is not accidentalthat she was deserved the
name of the first Azerbaijani woman to be the Goodwill Ambassador in the field of
oral and musical traditions of a reputable international organization like UNESCO.
To attach great importance to the culture of Azerbaijan by UNESCO, initiatives in
the direction ofpreserving and disseminating ourmughams as a valuable legacyand
the approval of such events like the establishment of the Mugham Center is directly
related to the name of Mrs.Mehriban A.The idea of creating the “Caucasus Folk
Traditions House”in Baku belongs to Mrs. Aliyeva.Mrs. M. Aliyeva's social
activity is very extensive and covers the entire territory of Azerbaijan.Mrs.
MehribanAliyeva, President of the HeydarAliyev Foundation, UNESCO Goodwill
Ambassador, Chair of the Foundation for Friends of Azerbaijani Culture, President
of the Azerbaijan Gymnastics Federation, Editor-in-Chief of the Azerbaijan-
Heritage Magazine and she was also named the Goodwill Ambassador of the
Organization of Science and Culture (ISESCO).It should be admitted that some
time ago, at the initiative and direct support of the President of the HeydarAliyev
Foundation, Goodwill Ambassador of UNESCO and ISESCO MP
MehribanAliyevathe International festival "World of Mugham" held at the
International Mugham Centeraroused great interest all over the world.The rich
music of the Azerbaijani people has a long history. Folk music, running from the
hearts of people like crystal mountain springs, has lived for centuries, progressed,
and has passed through generations up today. Mugham, a branch of our national
music is so pleasant and fascinating that our people in ancient times expressed their
own troubles in the language of mugham.

MehribanAliyeva, President of the HeydarAliyev Foundation, Goodwill
Ambassador of UNESCO, MP, continues the tradition of the great leader today,




giving new breath to our recently almost forgotten mugham. As a result of alien
songs, populist, inexpensive talent-seeking singers foundtheir way to the radio and
television channels, the music has been greatly suppressed by the tendency of
music lovers, away from folk music, and their tendency to look down on it.
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Mugham masters, mugham lovers and most of the people, who saw the
expansion of this harmful tendency were upset and dissatisfied. Even during this
time when the art of mugham was suppressed, Mrs. Mehriban showed great
support for it.

For a long time, all the people of Azerbaijan, our compatriots living in different
countries andmugham lovers breathe freely, because everyone is satisfied
aboutmughamcare and confident that our mugamat will live forever. This
confidence was given to them by Mrs. M.Aliyeva.

Earlier, President Ilham Aliyev and Mrs MehribanAliyeva spent hours at
mughamconcerts and listened to their singers with great interest that it would soon
be revived. Soon there was a revival in this area, and a great concert of famous
mughammasters was organized. Mugham contests held on television, giving
honorary titles to talented singers from the older and younger generations,
awarding Presidential scholarships to retired artists, as well as the implementation
of this scholarship to gifted childrenrelates to a series of actions taken.

Since 2005, HeydarAliyev Foundation has launched the "Mugham Television
Competition™ to preserve the art of mugham, convey the rich history of performing
arts to future generations, and breeding a new generation of performers.

The first mugham competition was held in 2005 on the occasion of the 120th
anniversary of the birth of the prominent Azerbaijani composer
UzeyirHajibeyli.The jury composed of the most experienced mughamexperts,
listened to about 500 young performers from all over Azerbaijan and selected 20
participants.

In 2007, 2009, 2011, 2013 and 2015, mugham contests were held and the
winners were awarded by the HeydarAliyev Foundation.In particular, 1 would like
to emphasize that by the final decision of the jury at the final night of the
"Mugham Competition 2011" Miralam Miralamov and Sabina Arabli were
awarded to the first place.




On March 19, 2019, the International Mugham Center hosted the next event of
the “Mugham-2019” television mugham competitionby the support of
HeydarAliyev Foundation, based on the project of the Azerbaijan Culture
Foundation, organized by the Azerbaijan Television and with the participation of
the Ministry of Culture. All the time maintaining freshness and gaining worldwide
popularity Azerbaijani mughamis experiencing a new era of development. Along
with master artists new generation of performers also expressthem by majestic
performances. Now they perform in great scenes and our young people decently
represent the musical culture of Azerbaijan, both in our country and abroad.
- T

Among the laureates of themugham television contests welcomed both in our
country and beyond, held firstly in 2005 havekhanendasthat now teach the art of
mugham, andconvey their knowledge and artistic skills to the next generation.

The jury of the contest is People's Artists Alibaba Mammadov, ArifBabayev,
Sakina Ismayilova, Mansumlbrahimov, Malakkhanym Ayyubova, and Sardar
Farajov, Honored Artist of the Union of Composers.Currently, the "Intangible
Cultural Heritage" list contains examples of intangibleculture related to
Azerbaijan.These are:
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e Azerbaijani mugham(2008)

¢ Novruz Holiday (2009)

e Aczerbaijaniashygart (2009)

o Traditional Azerbaijani carpet art in Azerbaijan Republic(2010)

e Make and Performance of a Tar Musical Instrument (2012)

e Chovkan, traditional game by Karabakh horse in the Republic of Azerbaijan
(2013)

e We can call the names of the Azerbaijani silky headgear (2014) and so on.
Our country has been a member of UNESCO for 22 years. In 1996

UNESCO and Azerbaijan signed a memorandum of cooperation.Since then, our

relationship with this influential UN science, education and culture organization

Is expanding.As a result of these ties, a number of cultural and spiritual

monuments of Azerbaijan are protected by UNESCO as the highest values of

humanity.




21 MART 2011

“Mugam alemi”
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11 part
CULTURAL TIES OF AZERBAIJAN

As we know our scientists, academics and public figures, art figures have not
done little to study, research and propagate not only Azerbaijan, the Caucasus, but
also the world culture on the whole. However, cultural relations should not only be
reflected, but also need to be analyzed. Protecting the cultures of ethnic nations is
very important at the time of modern globalization, while the traditions are almost
forgotten. Getting detailed information about the history, occupation, culture,
traditions and current status of the peoples of this region to highlight it in various
media is considered the priority issue nowadays. It is evident that the culture,
language and traditions of each nation are an essential element of self-denial.
Researches in this area, investigations in the cultural field of the minority peoples
of the Caucasus shows that, the attitudes of ordinary people towards protecting
their national traditions, languages and also interests are based on the multicultural
values. As you know, the situation in the Caucasus is quite complicated both in
political and economic terms. Of course, this inevitably affects the cultural
situation. It should be noted that cultural thematic is a modern communication tool.
Because all these are related to each other. And progress in Azerbaijan is
continuing. As you look at the above-mentioned sources, it is impossible not to
overestimate how much the Azerbaijani culture has grown.

We must underscore that Azerbaijani culture has a strong influence on the
culture of neighboring countries. Throughout the centuries Azerbaijan preserved
and developed its music, traditions, its mourning music, folklore, oral folklore,
professional music, and etc. The Azerbaijani people have never looked at the
culture and art of other peoples and have not adopted it. On the contrary, some
neighboring Caucasian nations assimilated Azerbaijani music, art, culture, even
traditions and accessed into the world arena. For instance, we would like to share
some facts known us.

In the 1980s and early 1990s, the Armenian dance ensemble performed the
Azerbaijani music throughout the whole tour while on tour to the United States and
declared it as Armenian dance. "*For example, the dance "Gochali" is a folk dance
of Azerbaijan, and there is an explanation of this dance. So, there was a famous
“gochu” (brave man) in Baku named Goch Ali, and according to the legend, this
man namely for the next injustice (March slaughters) inflicted reprisals to the
Armenians. As the name of the dance shows, Goch and Ali can not be in
Armenians. That is, Ali's name is alien to Armenians. Because it is the Muslim

B Az. TV « Ipuerawenue na mawneyy 1989 il.(verilis)
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name. They do not even change their name; they call the dance "Gochali" as
Armenian dance. The documentary called " Invitation to Dance™ was broadcasted
on AzTV and was never broadcasted once more. Mainly in this documentary while
Armenians visited the United States during their tour Azerbaijani folk dances
including "Kochari", "Tarakama", "Uzundara™, etc. they noticed by their own folk
dances. The film is produced in 1989. ... In another source the song named “Ay
galbi kovrek” by the Azerbaijani composer Ramiz Mirishli, the words written by
Fikrat Goja was performed by Armenian singer, and was popular by the Armenian
song. The fascinating romance “Sansiz” (Without you) belonging to the founder of
Azerbaijan classical music U. Hajibeyli was performed by People’s artist of
Armenia, Ruben Matevosyan. The unique Azerbaijani folk song "Labu-lab" by
performing eminent artisan Rashid Behbudov for long years is still being sung by
name “Chem u chem” in Armenian language. Azerbaijani “mugham”, Azerbaijani
folk music, the songs of professional Azerbaijani composers have been moved to
Armenia by different ways, and these proficient resources of Azerbaijan continue
to spread around the world under the name of Armenian music. If to include in the
list the soloists of Baku Philharmonic Society; People's Artist, “kaman” player
Nefton Grigoryan, Honored Artist, “kaman” player Boris Keropyan, these two
instrumentalist performers perfectly achieved performance of Azerbaijani
“mugham dastgahs* and recommended prepared Armenian students to continue
this tradition. The singers lived in Baku but originally Armenian, such as Baku
“tar” player Stanislav Khachanyan in 1972, Boka, Jora Kirovabadski in 1988

took by themselves a great deal of folk songs and composer songs and also works
of Azerbaijani music. Today they present in Armenian language as Armenian
music generously the musical heritage, which they took by themselves. This list
can be extended.

It is no coincidence that Russian musician V.S. Vinogradov in his book, which
named "Traditional Iranian national music" explains performing styles and their
specific techniques, presents the composition of “dastgahs” and takes into
consideration of coexistence, identity of three main “mugham® schools in
Azerbaijan, such as Baku, Shirvan, Garabagh. The Russian musician writes in his
essay: "Mughams never was available in Armenians’ folk music. Two “Mughams”
like "Shur" and "Rast" in the Middle Ages, they mutually cooperated with the
North Azerbaijanis"....."

As a tradition throughout history, poetry - music, music - poetry in Azerbaijan
developed in parallel with one another, and today this tradition is being continued.
Medieval East Scholars have invented various kinds of poetry rhythms, giving

74y 8. Vinogradov ““Tpaduyuonnas Mpanckas HayuoHanbHas My3biKay
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great importance to poetry and their rules of rhythm, and have shown them in the
form of a circle in tables. Azerbaijani scholars and musicians have shown the way
to compose different musical compositions consisting of the circles of table
belonging to poetry shapes expanding this theory and method in very ancient
times. But it should be noted that this technique was able to show the rhythm and
rhymes of songs composed, but in sequence tone scale of the song, and its various
high pitches, in a word, the harmony could not show. These were written in oral
memory, depending on the composer himself. This method undoubtedly has
become an elementary stage afterwards developed, improved by the composers and
musicians and got a definite "note" system.

Thus the existence of music in Azerbaijan in the Middle Ages has been proven by
historical documents, not just a question of doubt, but even a perfect note system in
a certain period. So we come across the historical copies that prove works of
Safiaddin Urmavi, Abdulkadir Maraghai and others written through this note
system.

According to historical documents drawing attention work of the famous
philosopher Al-Farabi published in 941, named "Al-magalat" (Collection of
articles), which consists of the primitive "note" musical system we have mentioned
above. The musical writing system prepared by the well-known master musician
Khaja Safiaddin Abdul-Momoun Ibn-Yusif-al Urmavi, who lived and created in
the thirteenth century was more perfect compared to compile by the famous
philosopher Al Farabi. The 14th century Azerbaijani musician Haji Abdul Gadir
Maraghai shows that he wrote some of his compositions by this "note" system in
his works called "Jame - ul - Alhan" and "Magasil - Alhan", mentioning the
musical rules. All these examples can be found in the works of prominent
Honored Science and Art Figure of Azerbaijan, academician Zemfira Safarova,
written in various times, such as in 1989, "Vuzuhul-Argam™ treatise by
M.M.Navvab, in 1995 "Safiyaddin Urmavi" , in 1997 "Abdul Qadir Maraghai.
The music written by modern note system began almost in the late 19th century in
and the early 20th century in Azerbaijan and its real development was after the
establishment of the Soviet Union in Azerbaijan.

Great U. Hajibayli wrote: “Scientific research and analysis of musical forms as
folk songs, “tasnifs” and “diringis”, dances and etc. of Azerbaijan shows that the
music art of the Azerbaijani people is based on the most proportional and serious
system. All scientific and theoretical issues of Azerbaijani folk music are also
based on this system".

S Hacibayli U. Azarbaycan xalq musiqisinin asaslari. Baki, Yazigi, 1985, s. 21
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At the beginning of the twentieth century, the socio - economic situation in
Azerbaijan was variable. In spite of the fact that Azerbaijan was divided into two
parts that both side of Azerbaijan lived in difficulties all-round. Complicated
political situation, the domestic problems and to insult separating the same people
and nation each other even though seemed normal but of course, mostly injured
were the people of Azerbaijan. History repeats more than once disasters as the
history of hundreds of times, thousands of torments and atrocities, the time
division of Azerbaijan, the abolition of khanates brought upon Azerbaijani nation
by the Armenian aggressors under the leadership of Russian politics. Although the
Armenian and Russian politicians wanted to eradicate the history, they wanted to
eliminate it in spite of their worth, but this lie disappeared shortly after a long
period of time. From history it is known that the territory of Azerbaijan is very
large. However, from time to time the territories were either given to foreigners by
force or by various agreements. As Azerbaijan has ancient history her culture is
very ancient, as well. Numerous thinkers, musicians, composers and scientists of
Azerbaijan, in short, Azerbaijani art men representing our culture have extensively
worked in both North and South Azerbaijan. In particular, Tabriz, the ancient city
of Azerbaijan was a favorable city for the formation of Azerbaijani culture. So here
formed the first Art School, the first State Philharmonic Society and the First
Theatre Drama Circle, several cultural houses and folk instrumental orchestra.
Perhaps many representatives of the Azerbaijani people do not know art men,
cultural workers and even their names perform in Tabriz. And our obligation is to
inform our people about these issues. We would love to read and publish this book
for at least recognition of Azerbaijanis who have developed our culture in
Azerbaijan. We would like to inform about the Azerbaijani cultural workers in
Tabriz, the ancient city of Azerbaijan....

.... The Iranian Community, Tabriz Department and the Soviet Cultural House
making cultural ties with Sovit Union took the first step in gathering and
organizing musicians in Tabriz.... A folk instrumental orchestra playing a great
role in the cultural life of Tabris formed in this cultural house for the first time in
1945. The audience for the first time listened to “Dashti’, “Bayati”” — “Isfahan”,
“Humayun” and other “mughams” and many”daramads™ in different
performances with affection. Azerbaijani composer J. Jahangirov worked on
different “mughams™ and *“tasnifs”, divided them into voices, eliminated the
monotonous in those "music", in a word, created a new atmosphere in the
orchestra and gave musicians number of refreshed music. The performances in the
"music" here were carried out on the condition that properties, dialects belonging
to South Azerbaijan were not abolished but rather on the maintenance of these
properties.
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Tabriz folk musical instruments gained great success and passed performance
to complicated works. In three months of his activity he performed skillfully
operas "Koroghlu™ by U. Hajibayli, "Shah Ismayil" by M. Magomayev, parts of
ballet Afrasiyab Badalbayli's "Gyz Galasi (Maiden Tower)", Said Rustamov's
march "Gyzyl asgar (Golden Soldier)" and other songs. Along with the success of
the orchestra there was already the idea of establishing a choir in Tabriz. The choir
group composed of artists from the State Theatre began singing a number of
marches and various songs with the accompaniment of the orchestra. For the first
time, "Fadailar marchi (March of self-sacrifices)", which performed on the stage
of the House of Culture performed on the whole of Iranian Azerbaijan by the gangs
of self-sacrifices, units of people troops and schoolchildren. It was a great service
and propaganda for the people of orchestra.

The best staff of’khanandes” and artists in Tabriz gathered around the
orchestra. Various types of music compositions, songs and “tasnifs”, pieces of
operas, arias and etc. performed by Ali Asker Rizvan, Leyla xanim Mohsunpir,
Fatma Zargari, Sarah Heydarzade, Parviz Parvizi, Hidayat Mammadzadeh and
others performed with the orchestra gained the love of the audience. Ashyg
Hussein Javan who has a beautiful voice and smooth nature, has shown great
interest and love to the ashyg creativity in the public. The government gave him
the name of People's Artist and appointed him the Head of new State
Philharmonic. In the second half of the XX century there was no symphonic
orchestra yet in Tabriz, but the great composer of Azerbaijan, J.Jahangirov showed
an extensive initiative to create such an orchestra.

J. Jahangirov, one of the well-known Azerbaijani composers, was born and
grown up in Balakhani village of Baku. But there was a desire to connect him with
South Azerbaijan. Thus J. Jahangirov lived and worked in Tabriz for a while. It is
natural that the great composer J. Jahangirov worked there and it was a gift and joy
for the Azerbaijani cultural workers living in this city. All the musical pieces
produced in North Azerbaijan were staged by J. Jahangirov. In Tabriz orchestra of
folk musical instrument performed with a repertoire of composer's works dedicated
to the 60th birthday of U. Hajibayov, the 40th anniversary of his musical activity.
The composer also proposed to initiate a deliver musical training on the basis of a
note to pupils later at the Soviet House of Culture and the newly opened Art
School. There is no doubt that the children studying and educating here will grow
up as a professional musician in the future, and it is natural that they would create a
symphonic orchestra.

At that time, after the creation of a national government in Iranian Azerbaijan,
music was allotted to the government as all fields of culture. As the state theatre in
Tabriz emerged, Art School, a music department was opened to train music
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personnel, and the State Philharmonic Society was established. The official
opening of the State Philharmonic in Tabriz, the National Instruments Orchestra
and the Dancing Ensemble, the Ashygs Ensemble, the group of “Sazchy gyzlar ”
(Girls playing in saz) and many other solo performances in those years have shown
great success in this area.

Contribution to our culture of Azerbaijani art men working in South Azerbaijan
IS undeniable. In the progress of theatre culture Abasali Asadi (1888), Samad
Sabahi (Studied in 1925, in the faculty of stage manager of Baku Technical
Theatre school, in 1926 he performed like a professional artist at the Drama
Theatre in Kirovabad — now Ganja, following this went to Tabriz to work together
with several art friends), Mammad Ali Rushudi (1906), Javad Shafizadeh (1903),
Leyla khanum Mohsunpur, Iraj Ahmedzadeh, A. A. Rizvan, Mammadali Valizade,
Boyuk Mahammadi (1918), Ismayil Muzduri (1914), Sara Chidan (Heydarzade)
and many other artists who have served Azerbaijani culture are written in golden
letters on the history page. They were Azerbaijanis and served the Azerbaijani
culture worthily.

Abasali Asadi who was a part of the "Azerbaijan Artists Group" directed by
Mehdi khan Shafizade, the founder of the Tabriz Theatre, later worked in the Aran
band, directed by Khan Nakhchivan. And Samad Sabahi performed various heroes
in the works as “In 1905”, "Sevil", “Od gelini”, "Namus", "Damirchi Gava", "Arus
Mughan", "Khabi-Khayal", "Arshin mal alan", "Mashadi Ibad" (“O olmasin bu
olsun’) and so on. Mammad Ali Rushudi played the following roles very skillfully
as Jamshid in drama "Khayanat and Vafa" by Rzaguluzadeh Shargli, Gorkhmaz in
“Od gelini”, Imamverdi in drama "In 1905", Babakishi in “Sevil” by J. Jabbarly,
Dr Aflatun in Molyer's "Damadi Farary" comedy, Rustam bay in "Mashadi Ibad”
comedy, Suleyman in “Arshin mal alan”. Later the talented actor worked like
director at the Theatre. Rushudi was one of the greatest actors in the establishment
of the Azerbaijan State Theatre.

Leyla khanum Mohsunpur took a special place among these artists. Her activity
as an opera actress is undeniable. The orchestra of folk musical instruments under
the leadership of the Soviet composer J. Jahangirov in Tabriz helped him to show
his talent in this field. She performed rather beautifully and pleasant by
U.Hajibayov several romances like "Sevgili janan", "Shafgat bajysy"”, Gulchohr's
aria from "Arshin mal alan" operetta and others. All performances sounded very
beautiful. Another artist Ali Asgar Rizvan was the lead singer in opera and
musical comedies. He took very resourcefully the part of Majnun in the operas
"Leyli and Majnun”, Karam in "Asli and Karam" by U. Hajibayli, and acted as
Ashyg Garib in the opera "Ashyg Garib" by Zulfugar Hajibayov and played other
parts very ably. He had not only a wonderful voice, but also he was a very talented
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actor. Ali Asker skillfully performed folk songs and various latest musical
compositions of Soviet Azerbaijan composers, and became a favorite of the
Azerbaijanis in Tabriz and other peoples. Ali Asker was a famous singer of the
song "Tabrizim". This song, which the music was written by J.Jahangirov was
known by all the Tabriz people by heart. In addition, he performed so well and
skillfully Koroghlu's aria in the opera "Koroghlu" by Hajibayli and other musical
pieces that all Iranians loved the music through radio and these songs used
memorize by everyone.’®

....Naturally, the development of culture and art is closely linked to stability,
freedom and peace. What about was written above has been within the years of the
intense days of North and South Azerbaijan. But during this era, in the period of
the “Sattarkhan” movement, the activity of cultural workers of Azerbaijan was
possible in the years when lived the image of Mammad Amin Rasulzadeh, the
thinker herald of freedom. A. Topchubashov who successfully fought in the
formation of political culture of Azerbaijan wrote: “God gave us, the Turks innate
natural talent of working; but the Russians try assassinating the skill of our nation.
They would like our people be in the condition of serf so that we become slaves
and become a humble nation”.

On August 26, 2009, in the "Natavan" club of the Writers Union of Azerbaijan
(this room was the office of historical figure, Seyid Jafar Pishavari, who lived with
great Turkish”love”) was held a round table on the founder of the National
Government founded in 1945-1946 in “Guney (Eastern)” Azerbaijan, Jafar
Pishavari’s 117" anniversary.

Director of the Institute of Oriental Studies of ANAS, Parlementary Govhar

Bakhshaliyeva made a report at the roundtable on the birthday of one person -
Seyid Jafar Pishavari, a symbol of the South Azerbaijan National Movement:
"The people of Azerbaijan have been committed to freedom throughout history.
As the Democratic Republic of Azerbaijan was established in 1918 in Quzey
(North), Mashtura Revolution (the Movement of Sattarkhan) in the South in 1905-
1911, the State of Azadistan (Sheikh Mohammed Khiyabani Movement) in 1920
and the National Government was created under the direction of Seyid Jafar
Pishavari in 1945-1946. Despite all of them collapsed as a result of betrayal and
drowning in blood have played a great role in the fate of our people divided into
two parts and left a trace. At the conclusion independence was achieved in 1991 in
Quzey (North) Azerbaijan".

Today in our native land everyone recognizes the art figures that serve the
culture of the Azerbaijani people and got titles. As you know, democracy and

8 A. Mupumos. «Kuzno u desmensrnocms napoorozo apmucma As. CCP, opoenanocya K. ITupumosay 1941- Baky
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publicity prevail in Azerbaijan. All conditions are created for everyone who has a
talent. New music projects, competition projects are emerging. In the modern,
globalizing and evolving era of technique it is not so difficult to make talent
appearance and gain the title. However, young people should not forget that it is
not feasible access to the future without knowing their past. Therefore, today every
young person should know and remember beautifully the history and culture of
Azerbaijan. Having a connection with this manuscript on Southern Azerbaijan
divided into two parts is a sign that Azerbaijan's wounded fate is not forgotten by
future generations

..In 1945, Mammadhuseyn Shahriyar's poem "Heydarabaya salam" was
welcomed as an outstanding literary event in all Near and Middle East. Songs and
“tasnifs” were composed for this poem in Quzey (North) Azerbaijan. Famous
“mugham “master, originally from South Azerbaijan, Ardabil, Rubaba Muradova
performed in a unique way of "Heydar Baba" - “tasnif”” and “mugham’ composed
to this poem. In 1946, 22-year-old Ali Tuda was in charge of the State
Philharmonic in Tabriz. Originally from Ardabil, Molla Khalil's daughter with
frown eyebrow, long plait young Rubaba Muradova was invited to the new formed
State Philharmonic. However, she had not occasion to work there, as the
Government created by Seyid Jafar Pishavari collapsed and thousands of families
were refugees from South Azerbaijan. Molla Khalil's family also fled to North
Azerbaijan in 1946 and settled in Sabirabad. One day prominent Azerbaijani actor
and director A. Alekperov is on a visit to Sabirabad. The play "Vagif" is staged
here. The performer of the role of "Khuraman™ working in the drama is ill and
Rubaba was taken to Alesger Alekperov to play this role. Rubaba Muradova's
performance, trills charmed well-known actor and he immediately decided this
young girl with long plait to take to the city and teach her. Thus, Rubaba
Muradova, from Ardabil becomes the favorite for the population of Baku, the
Azerbaijani people.

In 1936 the great U. Hajibayli created the Azerbaijan State Philharmonic
Society and the Azerbaijan State Song and Dance Ensemble. Rubaba Muradova
just started working as a soloist at the Azerbaijan State Philharmonic.

.... Every year at the Ashura Day of Maharram month, the 7th and 8th year-old
Rubaba, plaits fallen on the knees was taken to walk in palanquin along with the
streets of Ardabil in the image of miserable Hazrati Sakina. But at the age of 10-
12 she was in the image of Hazrati Zeynab, Hazrati Hussein’s sister.The whole
population of Ardabil wept for the sound of elegy sang by the little girl in the
covered palanquin. It would not have been easy for anyone to think that Rubaba,
who played the hadith of the Imam's descendants, would pass years later from
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Azerbaijan in that side she would come to Azerbaijan in this side longing for his
homeland would immortalize by Leyli image of her life with plaintive voice.

Later on R. Muradova created different parties with an irreplaceable voice on
the stage of the Opera and Ballet Theatre.”’

... Looking back the public figures, poets and writers of Azerbaijan, music and art
men lived and worked in the Shah regime in South Azerbaijan. In the Shah regime
(1925-1978) the main component of the state policy was nationalism in South
Azerbaijan. At the instruction of the ruling circles of Iran, areas such as science,
literature and art served as education and preparation of a new generation of
Persian chauvinism. In these areas of civilization, non-Persian peoples were not
allowed to write works by their mother tongue. Nevertheless, Azerbaijani scientists
and cultural figures who have been subjected to all obstacles and difficulties have
done a great deal of hard work in the highlighting, development and formation the
Azerbaijani people's, nation's outlook.

Looking back on the past, starting in the 15th century an important stage in
Azerbaijan was started - the stage of blossoming. History records that the XV-
XVII centuries are the important milestone in the development of the Azerbaijani
culture. Culture and art figures were operating under the trusteeship of Shah
Ismayil. Shah Ismayil, a founder of the Safavid state, a prominent political figure
and military leader of Azerbaijan was also a prominent poet. At that time various
areas of culture and art - painting, calligraphy, architecture, music, etc. was rapidly
developing. Tabriz miniature school formed in the XV century was one of the five
leading painting schools in the world of painting. One of the outstanding
representatives of this school was Sultan Mohammad. His miniatures are kept in
world museums. Carpets woven in Tabriz have been achieved fame everywhere
since medieval times. The Sheikh Safi carpet kept in Victoria-Albert Museum of
London was woven in Tabriz, and it was named the largest and mysterious carpet
of its time (1539). "Shah" library founded by Shah Ismayil Khatai in Tabriz was a
unique "Art Academy". There worked skilled craftsmen, calligraphs, colorist,
jewelers, binders, designers, scientists, musicians. At that time one of the leading
areas of art was a work of calligraphy and a book copying. Book publishing
technology was not known to the Oriental people. Heirs of Shah Ismayil were also
trustees of literature and art. They were also creative. Many Turks Dbuilt
architectural monuments in Iran, including architectural monuments in Tabriz and
Isfahan. During the Shah Pahlavi regime, in addition to obstructing the
development of art sculpture and painting in southern Azerbaijan, a number of

"7 Hacibayli U. Osoarlori. Baki, Elm, 1965, s. 187
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existing historical monuments were erased and many were cast as Persian
monuments.

....At a time when information and technique develops in modern times,
restoration of already existing relations is in sight. Everyone can go to and come to
South Azerbaijan, the restoration of these ties, | think is very necessary for the
future of the nation, which is a great nation but divided into two. Some time the
bridge between the people, which had been separated from one another in tears
was eliminated. However, the same people who live separately for more than a
century common people divided into two, naturally by reason of it has already
been a long time that are changed and differed traditions and habits, living
conditions, life mode, culture and so on. For many years talented young people
have grown up in South Azerbaijan, and have developed in different cultural
spheres. But, unfortunately, the Islamic sect and the principles of local authority
prevent them from going back to the world arena intensively. Nevertheless,
“khanendas™, singers, composers and artists who were known during the Shah's
era began to shine. One of these is Gugush, the most famous singer of the South
Azerbaijani Turks. During the reign of Shah Pahlavi in Iran Gugush was the most
loved and very popular singer. And Rza Shah’s most loved songster was Gugush.
However, after the collapse of the Shah Gugush could no longer live in Iran, and
immigrated to America. There is a wonderful voice of the bird and a spectacular
scene culture. He still conquers the world and delights fanatics with his beautiful
voice.

The program of radio broadcasts in Azerbaijani Turkish mainly composed in
this side, included a number of folk songs and melodies spread under the name of
"mahalli naghma (local song)". In this way Azerbaijani music was spread and
protected among the people. The songs composed by well-known composer Ali
Salimi remained unrecognizable until the 1990s in this side, too (in Northern
Azerbaijan). Since 1979 some improvements have been made in Southern
Azerbaijani music. Music compositions for films as "Fantasy"”, "Elim, gunum,
Shovkatim", "Jeyran Sevgilim" and others by the composer Ali Salimi who has
always been formed like a craftsman became popular not only in Iran but also all
over the world. His songs like "Aman ayrylyg" and "Siza salam gatirmisham" are
very popular among the Azerbaijanis of the entire world. After graduating from
Middle Music Education in Baku, Salimy worked in Tehran radio, and became
orchestra leader and musician in Tabriz. He was recognized as the best composer
in Iran by the Islamic Culture and Irshad Ministry in 1988 and was awarded a gold
plaque and medal.

Along with musicians various public figures, scientists, artists are well-known
just as the Azerbaijanis in many countries of the world. Among them are well-
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known artists like A. Bekkalam, I.Ahrari, that are the world's most respected
artists. There are many southern Azerbaijani artists living in many European and
American cities of emigration. This list can be extended but it is important to
emphasize the role of Azerbaijani music in the art of other neighboring peoples.
The people of the Dagestan originally are living as full-fledged citizens in
Azerbaijan today, and also Azerbaijanis live in Dagestan. Naturally, friendly and
warm attitude specific to the Azerbaijani nation, carefulness, as well as lofty
relations like hospitality are the core of our national mentality, so that every
Azerbaijani can say without thinking that those who live in other countries are our
brothers and friends. Various cultural workers, public figures and prominent
science figure Aziz Aliyev have done a great job and contributed to the
strengthening of friendship and brotherhood between Dagestan and Azerbaijani
peoples. Azerbaijan is already an independent state. However, even before
independence Azerbaijan has lived in close proximity to neighboring states. Our
relations with Dagestan, at present a separate Republic mean friendly relations
with Russia. We have always been friendly and kind with Russia and Russian
people. And now these relations continue. Dagestan's geographical position plays a
special role in the further development of friendly relations between Russia and
Azerbaijan in terms of its special proximity to Azerbaijan. [A.Aliyev. Bibliography
15]. Further strengthening friendship and fraternity relations between Azerbaijan
and Dagestan nations are closely linked to Aziz Aliyev’s name. In 1997, at the
Jubilee party in honor of the 100th anniversary of prominent statesman and science
figure Aziz Aliyev, our great leader Heydar Aliyev said: "At the beginning of my
speech | said and | would like to say once again that today is a bright page of
friendship between the people of Daghestan and Azerbaijan. Our peoples have
always been friends, and now we strengthen this friendship and our relationship.
Last November we celebrated together the 200th anniversary of Sheikh Shamil, the
eldest son of the Caucasus, the prominent hero of all Caucasian peoples. A great
team of delegates headed by the chairman of People's Assembly Mukhu Aliyev
arrived in Baku from Dagestan. Our delegation had gone to Makhachkala. It is no
coincidence that Sheikh Shamil's grand child now living in Shaki region, Mariyat
Asgarova also made a speech. We have always been with each other and we have

never separated the Dagestanians from Azerbaijanis”.”® [Baku, May 16, 1997. Speech of
the President of Azerbaijan H. Aliyev].

Though over a nineteen years has passed, the successor of the great leader in
Azerbaijan, Mr. Ilham Aliyev continues his wise work principle. So, Days of

78 [Baki, 16 may 1997 il. Azarbaycan Prezidenti H.Oliyevin nitqi].

111




Culture of Dagestan are held in our country on May 12 - 13, 2016 with the support
of the Ministry of Culture and Tourism of Azerbaijan. The aim of the event is to
develop cultural cooperation between Azerbaijan and Russia, including Dagestan,
and expand the familiarity with the rich culture of Dagestan. On May 12, 2016, the
official opening ceremony of Dagestan Culture Days was held at the Heydar
Aliyev Palace. An exhibition dedicated to decorative-applied art of people of
Dagestan was demonstrated in the foyer of the palace. The exposition included
national costumes, weapons, jewelry, coats and so on. The visitors showed great
interest in the exhibition. Speaking at the official part of the event, Speaker of the
Parliament Ogtay Asadov said that the Days of Dagestan Culture in Azerbaijan are
an important cultural event in the life of our country. Throughout the centuries the
two peoples of the Caucasus have built friendships, common religions, customs
and traditions. The Speaker of the Azerbaijani Parliament underlined that Dagestan
plays an important bridge in the consolidation of friendship between Azerbaijan
and Russia.

The national leader of the Azerbaijani people, Heydar Aliyev, has come to
Dagestan with great love. Dagestan had the same attitude to him. It is no
coincidence that one of the central streets of Derbent is named after the great
leader Heydar Aliyev. Erection of monument in Makhachkala of the prominent
political figure Aziz Aliyev who by time led Dagestan became an important event
in the lives of both nations.

2016 was declared the Year of Multiculturalism in Azerbaijan. Representatives
of different peoples and religions in Azerbaijan live in peace and friendship. Avars,
Lezgins and representatives of other peoples attach fraternity relations with the
people of Azerbaijan. Azerbaijanis love not only the culture of Dagestan, but also
the Georgian culture, which is closest to the neighboring nation.

For many centuries, governments of Azerbaijan and Georgia are closely linked
to areas multilateral political, economic, cultural and bilateral relations. These ties
give an impetus to the strengthening of cultural ties between our peoples. Above
all it gives a great opportunity to communicate closely with the culture of
Azerbaijan and Georgia, both Russian culture and other cultures united in the
former Soviet Union, as well as cultures of any foreign countries. Prof. Madat
Cobanov writes: "There was a great opportunity for frequent meetings of artists
and writers of culture and art of Azerbaijan and Georgian artists, as well as
organizing various forms of contacts, as well as exchanging views on a wide range
of issues. In short, the cultural, spiritual and ideological affinity between individual
peoples has intensified, and the process of the trend of eternal development to the
new direction, the multiplication of coexistence and similarities and the mutual
literary enrichment has accelerated. And there was formed a free literature and
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culture that suits the interests of every nation. These ideas were greeted warmly
and gladly by the people in both countries. Because past and present national
literature and cultures play a major role in promoting the idea of friendship among
peoples. In this sense, the idea of friendly neighborhood, friendship and
brotherhood has always been strong in the literature of Azerbaijan and the
Georgian people. This is not accidental. Because the intelligentsia of every nation
knows very well that the people's interest is to live in a friendly and sincere
atmosphere with their neighbors. The well-known and popular art figures of all
periods, from ancient times to the present day of the Azerbaijani and Georgian
peoples, from literature and art masters to their today's successors deeply sensate
this will. Therefore they always fulfilled the idea of friendly neighborhood,
friendship and brotherhood with a great pleasure and up today have deeply grasped
the idea glorifying it. From this point of view there are very rich literary and
artistic pearls of both Azerbaijan and the Georgian people". According to Professor
Madad Chobanov, in our opinion, these can be divided into five stages:

1. The first stage of Azerbaijan-Georgia relations from ancient times to the end of
XVIII century.

2. The second stage of the Azerbaijan - Georgian relations - the XIX century and
1918s.

3. Period of temporary independence of Azerbaijan - Georgia relations - from 1918
to 1920.

4. Soviet period of Azerbaijan - Georgian relations - from 1920 to 1991.

5. The most recent period of Azerbaijan-Georgia relations. 1991 - the first decades
of the twenty-first century.

Though to thoroughly review the Azerbaijani and Georgian relations from a
historical and modern point of view in that case it is feasible to write a pile of
books.... Let's look at the first stage of the Azerbaijan and Georgian relations. If the
reciprocal deep and thorough investigation is continued of the artistic heritage of
world-renowned Nizami Ganjavi and Shota Rustaveli, Leontia Mroveli, Khagani
and Chakhrukhadze, merely lived in the XI-XII centuries, it is possible to write
books about the neighborly and friendly relations of the Azerbaijani Turks and
Georgians own ancient history. Of course, these ideas and considerations are not
casual. In this field high- level investigations of Azerbaijani scientist Mammad
Arif and Georgian academician 1. Gryshashvili, academician Hamid Arasli,
professor M. Seyidov, PhD in philology D. Aliyeva, associate professor G.
Shagulashvili, A.Yerevanli and others are of great scientific value. It should be
noted that the Azerbaijani and Georgian relations are not only in historical
documents and literature, but also in folklore, in particular, in oral folklore - in
separate epics, tales and songs found a great deal of space and widely spread
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among the people from centuries to centuries, from generation to generation and
now live. In the epics of "Ashug Garib", "Mohammed and Georgian girl",
"Koroghlu", "Qachag Nebi", "Anaga and Gulnaz" the love and affection of
neighboring peoples, as well as the relationship of kinship is a historic
manifestation of having a deep history...”™

According to researcher Y.Eyvazov, it is possible to observe the love and
sincerity of Georgia, Georgian people in the creativity of Nizami Ganjavi. In one
of his poems he described the beauty of this country and the admiration of Thilisi
city. As the famous Georgian poet, Shota Rustaveli knew Persian language read
Nizami's works in this language. In addition, the effect of Nizami creation is clear
in Rustaveli's works. One of the main factors influencing the formation and
development of literary-cultural relations between the two adjacent people is the
fact that there are friendly relations between Georgia and Shirvanshahs. These
friendships, which lasted for hundreds of years, resulted in the creation of
relationships. The marriage of the ruler of Shirvanshah Il Manichohr with
Georgian king Il David had a great impact on the development of literary and
artistic relations as well as other relations. Georgian writers like Azerbaijani ones
also paid great attention and interest to Azerbaijani culture. It is not accidental that
Georgian intelligentsia translated Azerbaijani poetry of the XVI-XVII centuries
into their mother tongue and also used it in writing with their alphabets. Articles of
this type are still kept at the State Museum of Georgia named after Janice. In
particular, the interest of the Georgian people to the great Azerbaijani artist,
Mohammed Fuzuli has always dominated. According to information obtained by
researcher M.Chobanov, in the repertoire of the Georgian people who lived in the
XVI-XVII centuries there were many ghazals from M. Fuzuli's poem "Leyli and
Majnun”. Artistic poetic creativity of other well-known Azerbaijani poet Fadai has
caused the interest of Georgian writers and art men since the 17th century. Thus,
Georgian scientist A. I. Kabidze, who researched the novel of “Bakhtiyarama”by
Fadai was able to translate this work into two versions in Georgian. One of them is
the translation into Georgian language in late XVII and early XVIII centuries of
the poem "Bakhtiyarnama" arranged in the row of Persian.This fact is the proof of
Georgian interest in Azerbaijani poetry. According to Doctor of Philology Dilara
Aliyeva, M.P. Vagif’s creation is one of the most brilliant pages in the history of
literary-cultural relations of Caucasian peoples. In his time, M.Vagif had gained
great popularity in the Caucasus as a prominent poet glorifying human beauty with
great pleasure like an optimistic poet and wanted to establish friendly relations
with neighboring countries. It is known from the history that in the XVIII century

9 M.Cobanov "Bor¢ali ensiklopediyasi"-111,1V ¢.2002.
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the Caucasian peoples had been subjected to the attack by Iranian ruler Agha
Mohammed Shah Gajar. M.P. Vagif played a significant role in the alliance with
the neighboring countries against the Iranian invaders as the vizier of the Karabakh
khanate. On this occasion, he was in the Iravan khanate, in Georgia, and he
personally participated the alliance with the Georgian ruler Irakli.

The XVII - XVIII centuries is a period in which the Azerbaijani ashyg poetry,
the people's creativity developed extensively. At that time the ashyg poetry, which
found wide range in Azerbaijan, also had its impact on the neighboring peoples.
The heartfelt songs, which praised the desires and aspirations of our ashygs were
respected in every corner of the Caucasus. M. Vagif’s life and creativity also
coincides with a period in which the ashyg creativity is widespread in Azerbaijan.
Vagif's works have had a strong influence on verbal folk literature, ashyg poem.
His works, written in simple handwriting have been extensively played by ashygs
and “khanendas” in assembles and meetings have been widely spread throughout
the Caucasus. Famous Georgian poet Alexander Chavchavadze also wrote poems
for Azerbaijani songs. For some of his poems the poet himself wrote headlines
should be read as "Karam mahnisina", "Mansur mahnisina". David Rector
explained the other poems of outstanding artists. For instance, the poem "Msurda
oxrva" is written for "Agam sansen™ and "Kenebit vxmovaneb" to the song " If | do
not go, the injury kills me ". We think that to Chavchavadze’s folk songs Araz
Dadashzadeh in his monograph on M. Vagif do not make any mistakes suggesting
that Georgian art men can get acquainted with his creativity. In the nineteenth
century other proofs of the Georgian literary community's interest in M.Vagif's
poem also exist. Grigor Orbeliani, who is also an admirer of Azerbaijan ashyg
creativity and music, also known as the author of the Georgian language and
literature got acquainted with Mirza Yusif Nersesov when he was in Karabakh and
learned that he had prepared Vagif's poems and wrote to his friend cheerfully in
one of his letters: "Recently I will send you Vagif’s poems published by Mirza
Yusif ".80

We see the same sincere attitude to Georgians and Georgian people in
M.P.Vagif's creativity. M.Vagif was born in Gazakh, the neighborhood of Georgia,
where he lived 42 (1717 - 1759) years. Perhaps, the poet visited Tiflis at that time.
From the history it is known that VVagif came to Thilisi to join the alliance against
the Iranian invaders after his move to Karabakh, and was a guest at the Irakli
palace. In Thilisi he closely observed the Georgian people, his traditions, and
enjoyed the beautiful nature of Georgia. Vagif is known to have written several
poems about Tiflis. Mushfig Borchali's book entitled "M.Vagif and Georgia",

8 M. Cobanov"M.P.Vagif vo Giirciistan" (1995, 2017).
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published in Baku in 1995 revised and supplemented by Vahid Omarov for the
second edition was published by the publishing house "Borchali" in 2017 at the
disposal of readers. ® (Mushfig Borchali, “M. Vagif and Georgia”, Baku, Borchali
.2017.p.172). Scientific editor of the publication is prof. Vugar Ahmed. The book
opens with the decree of the President of the Republic of Azerbaijan, Ilham Aliyev,
on the celebration of the 300th anniversary of the great Azerbaijani poet, Molla
Panah Vagif, dated January 12, 2017. At the first chapter of the book consists of
three chapters, entitled "This friendship is too old!" -the historical process of
Azerbaijani and Georgian literary relations from the ancient times to the present
day has been investigated. At the second chapter entitled "M.P.Vaqif and Georgia",
the poems written by the immortal poet about Georgia, especially Thilisi, were
written in the Georgian alphabet and copies of which were included in the study
now preserved in the Georgian archives, in those copies similar and distinctive
moments among the poems published in the poems of the poet have been
mentioned, as well as poems of Georgian poets dedicated to M.P.Vagif, and also
about high values given by the Georgian scientists to him and etc. informed to
readers in detail.

While speaking about cultural relations A. Bakikhanov, M. F. Akhundov, M.Sh.
Vazeh, German Bodenstein and literary councils with several Georgian writers
should not be forgotten. It is impossible not to speak of the activity of Azerbaijani
theatre in Thilisi, legendary khanande Bulbul, N.Narimanov showing activity in
Thilisi, A. Shaig and their literary, cultural enlightenment creativity. Thus, these
scientists and cultural figures mentioned have witnessed and participant of the
formation of the Democratic Republic of Azerbaijan in Thbilisi. The role of
residents of district living Azerbaijanis in Thilisi, called “Sheytanbazar’, a great
Ahmed Javad and Shukriyya khanum in cultural friendly relations between the two
neighboring countries is indispensable. People's Artist of Azerbaijan, conductor
Yashar Imanov (also honored artist of the Autonomous Republic of Adzar in
Georgia) has lived and worked in the neighboring country for many years.The
friendship between the composer and art figure Polad Bulbuloghlu and Vakhtang
Kikabidze (his singing with love, singing in private of Azerbaijani folk song ““Bari
bax - Look here!””) and such type of other facts (this list can be extended) is
indisputable.The great leader Heydar Aliyev’s obvious influence has been on these
cultural relations (close friendly relations with E. Sheverdnadze).

We all listened the song “Chirpinirdi Gara Daniz (Beat the Black Sea)”, the
words of the song belongs to A. Javad, composed by U. Hajibayli. Spreading art

81 (Miisfiq Bor¢ali. ** M.P.Vaqif va Giirciistan” Baki. “Bor¢ali”.2017.172 sah.).
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samples related to the 2-year national independence period in connection with the
collapse of the Azerbaijan Democratic Republic in 1920 prohibited. By using this
moment, the Armenians embraced the music of the song of the “Chirpinirdi Gara
Daniz (Beat the Black Sea)” put it as an Armenian song "Kamancha" as if
composed to Sayat Nova’s words.

Azerbaijani thinkers and art figures have played a major role in the
development of the culture of neighboring countries. It would have been necessary
to mention the undeniable role in neighboring Armenian music indispensible voice
of Azerbaijan, People's Artist of the USSR, Rashid Behbudov.... Rashid
Behbudov was born in 1915 in the family of “khanende” Majid Behbudali oghlu in
Thilisi. His mother, Firuza Vakilova belonged to the Vakilovs family from Upper
Salahli village of Gazakh region. During the period of his military serving Rashid
Behbudov, soloist of the army ensemble was a soloist at one of the Thilisi pop
groups after military serving. In the 1930s he was a soloist at choral scenes of
classical operas at the Armenian State Opera and Ballet Theatre. In 1939 together
with the troupe of that theatre he participated in Days of Armenian Art in Moscow.
In 1942 together with the collective he set off for the Crimean front. In the same
year he toured Iran within the Armenian State Saz Orchestra. In 1943 he was
invited to play the leading role in the film "Arshin mal alan™ based on the motifs
Uzeyir Hajibeyli's operetta in Baku Film Studio.

In 1944 his concert took place in the Summer Hall of the Azerbaijan State
Philharmonic. In 1945 the film "Arshin mal alan" was broadcasted and soon
became popular not only in Azerbaijan, but also in the entire Soviet Union. In 1946
Rashid Behbudov was awarded the “Stalin Prize” for the role of Asger in this film.
Studying Azerbaijani culture is always essential and is always topical. It requires
the development of Azerbaijani art, the change of the culture of the people, the
study of the traditional sheets of artistic creativity of Azerbaijan, its protection, the
care of fundamental principles, and therefore it is necessary to study the problems
of spiritual heritage.

It is advisable to analyze the international inter-regional structure, as well as to
compare the different stages of the development of Azerbaijani culture.

We create similar and distinctive aspects of the historical stages of the
development of Azerbaijani culture, the emergence of the formation and the
functioning of the national specificity. First and foremost, we are interested in the
history and the explanation of these processes. Thus, it is feasible to group it in the
historical and artistic parameters, as in the hierarchical level, as in the genetic
parameter.

Throughout all the parameters of the world civilization development of
Azerbaijani society in economic, political and cultural spheres is great significance
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in the context of mutual relations. As a result of limited Azerbaijan's traditional
foreign trade relations through the Mediterranean and the Black Sea, as well as the
Indian Ocean, thanks to the first colonialist acts of the Ottoman Empire,
geographical discoveries and early capital accumulation its economic relations
with Russia through the Caspian - Volgaboy expanded. And as a result, this caused
increase of the Russian tendency not only in Azerbaijan, but also in Transcaucasia.
Study and investigate of the interaction of Azerbaijani art with regional cultural
systems is an important and topical problem in modern times.

A concrete way of development of Azerbaijani art is based on the study of the
relationship between art and the realization of comparative analysis. The relevance
of this view is also explained by the fact that national cultures were possible as a
result of the expansion of national exchanges in the XVI and XIX centuries. As a
result, today the "Whole Planetary System" of culture has been identified in the
XXI century.
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